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The Hong Kong Museum of Art is a cultural
repository. lIts collection of fine Chinese
painting, calligraphy and seal carving has been
built up in the last four decades through
conscientious acquisitions and generous
donations. It includes a core collection of
Guandong painting and calligraphy, the
Xubaizhai Collection of Chinese painting and
calligraphy donated by the late Mr. Low
Chuck-tiew and seal carvings of the Ming and
Qing dynasties donated by the K.S. Lo
Foundation. The general public may get access
and knowledge on these collections from
published research works of Museum curators.
A year ago, the Museum computerized all
collection data in both English and Chinese and
thus opened up the Museum's treasures for the
public's information, study and appreciation

through direct computer access.

Two years ago, the Museum jointly organized
the first two-year diploma course in Chinese
calligraphy and seal carving with the School of
Professional and Continuing Education, The
University of Hong Kong. The Museum
curators take part in tuition and provide gems
of the Museum's collection for study by the
course students. Appreciation of the genuine
and original artwork is indispensable in studying
art and the direct encounter with the museum
collection thus enables students to build up their
knowledge on the style, composition and even
mounting formats of Chinese calligraphic
works. Over the years, the scripts and
characters extant on ancient steles have been
greatly distorted due to repeated rubbings and
weathering. The original composition and
structure of a piece of calligraphy are often lost
as the piece is often cropped and aligned into a
regular page format for publication. By

appreciating the original works executed by



various masters, students may observe the true
rhythm of calligraphy and in such a way, the

usage of the Museum's collection is enhanced.

The diploma course consists of three parts,
namely art theory, calligraphy training and seal
carving. The section on art theory elaborates
on the history of Chinese calligraphy, the
principles of calligraphic aesthetics and
appreciation approaches. The calligraphy
training section includes copying of ancient
calligraphy, imitating the styles of various
masterpieces and creative calligraphy. In seal
carving, which is a subsequent evolution of
Chinese calligraphy, students learn the styles

of ancient masters and create their own works.

To supplement their training, students are
provided with the opportunity to view the stele
rubbings of the Han dynasty, seal carvings and
masterpieces in the collection of the Art Gallery
of the Chinese University of Hong Kong in
addition to those in the Hong Kong Museum
of Art.

The course is a quality and systematic Chinese
calligraphy education programme. Students
have been selected with a basic knowledge on
calligraphy and tutors have to make necessary
adjustments in the course of teaching to cater

for the different needs of individual students.

Works of the graduating students demonstrate
their own stylistic preference and different levels
of accomplishment. May | here express some

of my observations.

In terms of calligraphy, students demonstrate
their ability better in the running calligraphic
styles of the Ming dynasty. However, they
should in future shift from focusing on the
structure of a single character to the overall

compositional treatment of each line and even

the whole passage.

In terms of seal carving, students are bold to
experiment. Many of the works are free of the
traditional constraints and rigid treatment of old

practices in seal carving.

In essence, both calligraphy and seal carving
are modulated forms derived from abstract lines.
With the exception of some ancient
pictographs, they have evolved to abstract
modes of artistic expression directly, without
passing through the intermediate stage of
depicting the realistic material world. Abstract
expression is derived from one's intrinsic value
in the subjective domain. In artistic
explorations, students may attempt to move
away from logical deduction and crossover to
the realm of artistic freedom by drawing
inspirations from other art forms such as music
and dance in order to create the overall effect.
The basic demand for writing is to write
correctly. However, for the sake of artistic
creation, we can make reference to the writing
'Record of Alternative Characters of the Six
Dynasties' by Zhao Zhigian (1829-1884) which
may provide us fresh ideas in creating alternative
compositions of the same character. We should
not ignore the rules of accuracy in writing seal
script characters, but sometimes
certain modulated styles of the regular script
that break away from traditional writing forms

may add interest to artistic creation.

Gerard C C Tsang
Chief Curator
Hong Kong Museum of Art
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A 1999
KB AEA
127 x 20 JEk

AU Yim-fong

Couplet in Clerical Script 1999
Ink on paper

127 x 20 cm

Pk A
R R 1999
K B AR A
110 x 38.5 JE K

CHAN Kai-wing

Poem by Li Bai in Running Script 1999
Ink on paper

110 x 38.5 cm
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151 x 81.5 JE K

CHAN Kang-san

Poem by Du Fu in Regular Script 1999
Ink on paper

151 x81.5cm

okt JEE 75

i THRAR% ] 1999
K A AR A

31 x 95.5 JE K

CHAN Lei-fong

Calligraphy in Running Script 1999
Ink on paper

31x95.5cm
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AT AR 1999
K ABALA

41 x 55 Ji K

CHAN Suk-yee

Calligraphy in Clerical Script 1999
Ink on paper

41 x55cm

HH BT
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IKABAA

135 x 33 Ji K

CHEK Shuk-ching, Doris
Poem by Bai Juyi in Running-cursive Script 1999

i) 1999

Ink on paper
135x33cm+

53

T EARE CEREEE) 1999
KB ARAR

39.5 x 82 JE K

CHENG Wai-sum

Poem by Guan Xiu in Running-cursive Script 1999
Ink on paper

39.5 x 82 cm

g1 A e
FrE I 1999
IKEBAHEA
133 x 17 JEX

CHEUNG Sin-wah

Couplet in Clerical Script 1999
Ink on paper

133x 17 cm

e I

b G
KA AR
137 x 35 JE K

CHEUNG Yiu-ping

Poem by Du Mu in Clerical Script 1999
Ink on paper

137 x 35 cm

(KA ) 1999

FEI5 75
15 B 1999
IK AR AA
160 x 30 JH %

CHING, Amy Sau-sheung
Couplet in Regular Script 1999
Ink on paper

160 x 30 cm

W5 3T
IOk e (&%) 1999
K S 4 A

153 x 38 JH K

FONG Wen-hua

Poem by Wen Tianxiang in Running-cursive Script 1999
Ink on paper

153 x 38 cm
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A 1999

K BB 4R A

130 x 60.5 JH X

HO Pak-yau
 Calligraphy in Clerical Script 1999

Ink on paper

- 130x60.5 cm

E

FTEEBEIA A ORI 1999
KBIEA

30 x 102 JHK

LAM Chin-ming, Joseph

~ Verse by Su Shi in Running-cursive Script 1999

Ink on silk

30x 102 cm

B

HEEFEE R E 1999
KB ARA
82.5 x 76 JE K

LEE Yin-fun .

Text by Cai Yong in Clerical Seript 1999
Ink on paper .
825x76em

gy

A7 AR GRBEEI) 1999
KA LA

32 x 99 J

LEUNG Lai-kuen, Judy

Poem by Su Shi in Running Script 1999
Ink on paper

32x99 cm

b

JIVKE A 35 B =8 1999
K BB AL A

68 x 33.5 Ji XK

LEUNG Tung-choi

Text by Shi Tao in Small Regular Script 1999
Ink on paper

68 x 33.5cm

R
F73ERF 1999
KA HRA
32 x 60 JHEK

LEUNG Wai-yin

Poem in Running Script 1999
Ink on paper

32 x 60 cm

Ji 41

RS IR CBRAETERE) 1999
K EE A A

31 x 158 JHK

LO Chiu-kee

Text by Tao Yuanming in Regular Script 1999
Ink on paper

31x 158 cm

20.

21.

E ik

BE T 2 WEE (HHFE) 1999
TK R AR A

140 x 39 JE X

MAK Kam-chiu

Poem by Wang Zhihuen in Cursive Script 1999
Ink on paper

140 x 39 cm

K IEAB L

/M CHTARBERR) 1999
TK R ARA

42.5 x 62 JH K

SUNG YU Yuk-Man

Verse in Small Regular Script 1999
Ink on paper

42.5x 62 cm

i 1

TR RE R GET4) 1999
K B AR AR

68 x 68 JH K

WAN Wai-yee
Verse by Huang Tingjian in Running Script 1999
Ink on paper

68 x 68 cm

1
g

)

o e TN RTEI Yy wii ik o

7y
T % AR
é F R SR A
At 4l 4 2T
lf W syxrmee
%« q T B KA BAR
ﬁg& R L ERER T AR
i ﬁ % % RILHRAR
% ﬁ P REFSE
? ; i-gwgvtﬂkﬁi
% é D AR TER R %
é’ 2. FR 48 AR IT B
A
% % R e
iy J{L 12

AN
o



Loy e A | IR
-ﬁk PR N TR

(=

=

bt

Bining

2 &
MK E
R HI B
el S

22.

173.5 x 39.5 JiE K

WONG Ming-tong

Poem by Mi Nangong in Runnin

Ink on paper

173.5x39.5 cm
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23.

83.5 x 153 Ji K

WONG Wai-ching

Verse in Running Script 1999

Ink on paper

835x 153 cm
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CHAN Kang-san
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Seal marks on paper with

16

carved character chen

carved characters shan quan

incised characters chen geng xin
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30.
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bR 7

F EnAA

B BRIR (RX)
WE(RX)

CHAN Lei-fong

Seal marks on paper with

carved characters chen shi

carved characters gu yi

BB
§5 EN AR A
B Wl (kX
HHKE (KX
BOR ()
AARRES BT A (1130
CHAN Suk-yee
Seal marks on paper with
carved characters ji gu
carved characters shi shi giu shi
carved characters jing shi
incised characters shi bu neng yan zui ke ren

FH U

5 Ep A

RS WHEASHE(RX)
B B (11 3)
FEBUED (R )
BWA (RX)

CHEK Shuk-ching, Doris

Seal marks on paper with

carved characters gu zhi jin yan

incised characters a zhen

carved characters zhi shu zben yin

carved characters si yu ting

o EE B

P ENHRA

B AZEH (KX
N RN
ER (H3)

CHENG Wai-sum

Seal marks on paper with
carved characters shi zhi mei zhe
carved characters lao liu
incised characters fei wo

33.

34.

33.

SRAR 4
FHENARA
B AN CRITX
Mk (REX)
FARAIRE (1130
SRAGHEED (F3)
CHEUNG Sin-wah
Seal marks on paper with
carved and incised characters xiao bai lian
carved and incised characters xiao zhang
incised characters guo ran chuang ku
incised characters zhang gian bua yin

A

EYERARA

B AR EX)
BHAE ()
BN (K0

CHEUNG Yiu-ping

Seal marks on paper with

incised characters bu ran
carved characters xu ning shen su

carved characters mo hai guan lan

T U5 75 s

5 EpATA

B 2 (R
T2 KK

CHING, Amy Sau-sheung

Seal marks on paper with

carved characters zhe zhi

carved characters shou zhi

i S
FHENARA
FEC 0 sk (R
5 3CHEEN (F93C)
NV (30
K (R
FONG Wen-hua
Seal marks on paper with
carved characters ru lai
incised characters feng wen hua yin
incised characters er xiao lou

carved characters yong ging
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40.

fr i f&

P ENARA

BEoC: REEEGE (M)
SRR (R

HO Pak-yau

Seal marks on paper with

incised characters qin han feng yun
carved characters bao qin xi mo

M JEE W)

FEp AR A

B FrHRHAH (kX
KA (1930

LAM Chin-ming, Joseph

Seal marks on paper with

carved characters zi zi sun sun yong yong
incised characters da gi wan cheng

5 ENARA

B Dh Ak (k30 41

AP (H X
REEA AL (A0
LEE Yin-fun
Seal marks on paper with
carved characters xin zhong you ru lai
incised characters chi zi ging zhen
incised characters niang mi bu jian bua

IR
S ENARA

B il (R 42.

FEHBN (KX

Egﬁﬁ (F130)

FEH (A0
LEUNG Lai-kuen, Judy
Seal marks on paper with
carved characters li pei ci
carved characters yun yue zui ren
incised characters li juan

incised characters yang li 43.

MM
F5 ENARA
BESC: MM (R
2 (HBX)
KA KIE (R
LEUNG Tung-choi
Seal marks on paper with
carved characters dong cai
incised character liang

carved characters jia zai yun shui chu 44.
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REE

B EpHEA

B0 RHEED (R3O
FE RX)
RBUNE (R30)

LEUNG Wai-yin

Seal marks on paper with

carved characters liang bui yan yin
carved characters zi gian

carved characters giu gi xiao wu

Ji AL

S ENARA

FESC REH (Y
fasge it (k)

LO Chiu-kee

Seal marks on paper with
incised characters li chao gi
carved characters yu meng ju shi

A5 i

5 EnATA

BESC BN (M)
LERFNERY
5 (M)

MAK Kam-chiu

Seal marks on paper with

incised characters chen yi yun
carved and incised characters a chao

incised characters mo weng

SUNG YU Yuk-Man
Seal marks on paper with
incised characters yu shi
incised character yu
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FEPALA

B PR (R
/NIl (1 3C)

WAN Wai-yee

Seal marks on paper with
carved characters cun zhen
incised characters xiao wen

He )

8 ENARA

R EEIEE (KX
TR (AX)
& (R

WONG Ming-tong

Seal marks on paper with
carved characters mei yi yan nian
incised characters ku le yuan ding
carved characters ming tang

FNEE

FHENACA

FESC 2 /NEERLED (1130
W BPE (R 30
WEE (RHX

WONG Shiu-ying, Venus

Seal marks on paper with

incised characters xiao ying si yin

carved characters ming xin jian xing

carved and incised characters huai yu shi
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B ENARA

B 7Y
ERRX)

WONG Wai-ching
Seal marks on paper with
incised character dou
carved characters dou zhai
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