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Introduction

It is always the major aims of the Hong Kong Museum of Art to foster the development of Hong Kong art and to collect, preserve and reveal the
accomplishments of senior masters. Solo exhibitions of senior masters including the Lingnan painters Gao Jianfu, Gao Qifeng, Chen Shuren, the
traditionalist painter Huang Bore, the renowned calligraphers Feng Kanghou and Jian Qinzhai, the acclaimed local western painters Lee Byng, Ng Po-
wan, Wong Siu-ling and Luis Chan were featured in the past years. The Museum has commenced a two-year exhibition program, "Hong Kong Artists
Series I11", in which a series of solo shows of senior local artists including Jao Tsung-1, Ho Ping-chun, Chan Hoi-ying and Cheng Kar-chun will be held
subsequently. Besides, after the 'Hong Kong Painting of the 20th Century' lecture series in 1998, another series 'Hong Kong Calligraphy and Seal
Carving of the 20th Century are being held and will continue into the Year 2000. It is hoped that with these programs, the general public may

command a better understanding of the progressive development of Hong Kong art and the significant artistic pursuits of our senior masters.

In the early 20th century, a close relationship was built between Hong Kong and Guangzhou. Numerous Guangdong artists visited Hong Kong
and had been active here. Among them, Deng Fen was acclaimed a distinguished painter. Back in history, only a few who were equally outstanding in
their artistic and musical endeavours like Deng Fen. With his talent, Deng gained general recognition in the Guangzhou art scene and he was also
proficient in composing musical scores and arias. Since the Modern era, there were not many figure painters who could nurtured in the tradition to
formulate their own personal styles. Deng Fen was born to a litrerati family. He initiately took apprenticeship from Zhang Zhenong, then studied the
styles of various masters intensively. Inspired by Tang Yin of the Wu School and Ding Yungpeng of the Huangshan School in the Ming Dynasty and
widely learned the styles of Yangzhou painters Luo Pin and Huang Shen, and also influenced by Guangdong painter Tan Yunbo in the late Qing period,

Deng excelled in both landscape, bird and flower and figure painting. He was particularly noted for painting beauties and Buddhist images.

With a span of over thousand years, consummate linear manipulation was already demonstrated on an ancient silk painting known as 'A Noble
Riding on a Dragon' which was unearthed from a tomb of the Chu State, Warring States period in Changsha, Hunan. Images of vivid and dynamic
figures were also found in various mural paintings of the Tang Dynasty. When literati painting began to flourish in the Song and Yuan Dynasties, figure
painting was also imbued with the aesthetic sense of the literati. The return to antiquity demonstrated by Qian Xuan of the Yuan dynasty and the
charming style of Tang Yin of the Ming dynasy are representations of this scholarly pursuit. The eccentric styles of Chen Hongshou and Ding Yunpeng
of the late Ming period was further pronounced by the Eight Eccentrics of Yangzhou of the Qing dynasty and also provided sources of inspirations for
Ren Bonian assenting his creative style. In the modern era, Zhang Dagian and Deng Fen might be claimed the only masters who attain superb
accomplishments in developing distinctive styles in figure painting by deriving the essence from the Chinese figure painting tradition. It is thus not

surprising that Zhang praised Deng as the "only master of Chinese painting in Guangdong'".

Deng Fen fully understood that in depicting figures, he had to disclose the subjects' spirits and mind. His painting of beauties are marked by
graceful images and postures, being conveyed by the artist's consummate linear modulation. Although he was influenced by traditional Chinese figure
painting, the outlooks of his figures look modern and contemporary. He was also noted for painting Buddhist Lohans. Deng felt boring with the
stereotype of Buddhist figures, which come under the influence of Chinese literati painting, became images just look like hermits and immortals. In
order to revive the realistic way to depict figures, Deng Fen studied the origins of Buddhist painting and featured his figures with an Indian outlooks as

suggested by high noses, deep eyes, rich beard and curly hair. Such a foreign outlook of his figures conveys a strong sense of solemnity.

This exhibition features about forty representative works of this artist, including beauties, Buddhas, landscapes, birds-and-flowers as well as
animals, which serves a brief survey of Deng Fen's life-long artistic creation. It is hoped that through a glimpse of Deng Fen's superb artistic
accomplishments, our audience will get some knowledge of the pursuance of painting figures by Hong Kong artists and their interest in Chinese figure

painting will be enhanced.

Special thanks are due to Mr Au Yeung Lun and Mr Yang Shanshen for their recent generous donation of the gems of painting and calligraphy
by Deng Fen to the Museum. The Museum would also like to express sincere thanks to Mr Ying Po-chong, Mr Tu Wai and Mr Victor Lo who contribute

their valuable collections on loan to enrich the exhibition and Mr Lin Jin for his expertise advice on the exhibition and the chronology of Deng Fen.



18944~ (7 4)
1900 (& F)
19134 (% 2)
OI7F(TE)-
19224 (£ &)

19214 (£ %8)
1924 (£ &)

19034 (% %)

19244 (® 1)
1925% (T &)

1926 (% %)

19084 (K /)

19294 (2. &)

19314 (4 %)

19325 (£ ¢)
1934 (% 8)
19344 (7 &)
19354 (T %)
19374 (T &)
19384 (X % )

19394~ & 4p)

10404 (% /&)

XHARRAEBLFLL K

C BB TP TR AT A
1‘&@% HHFHE

BBAA+ A A AAEN

RE—%H%% ”W’&ﬁ#%%P
B TBRRAER Y 2HBYBE TS éﬁ

EREFE S B NERTHLHHE -

XHBM o REAF L ALhRE  HEZAS  RAMERRLEGEILG B -
REL I BHURRIFHEER - B LR RPEZNE  HHU GBS ABRKFER
£ 45 (1917-1922) -

RREBMELZRE  GHEDERS LR > Ry RLHBE  FRUEIAAGELE -

REAR HAFEF - R AEREAASABLBEEREGERE B AMA
N-BRE -BIEZZTIHEINARTOSGHE -

ﬁth\%£¢‘ﬁ%w‘§&ﬁ‘?ﬁﬁ‘&ﬁ%
BB TREITELARNAK " 2T AEE®, o

28 TR ZAER | 59k 2R LE"RESG S -

4 » AR F - MAREAR T LA KSR BL2L TAEFES
B - KA L A1 ATAZHH & E L4 -

BRyRBEM - RRE KRAHLF ﬁﬁﬁ?é@fﬁmﬁé% - ¢

CER BB (AE

HpASERE S TERE,  24F (REeHA) -
6R » TE#&F %i%ﬁJﬁ#ﬁﬁ%w%%%##%&%ﬁﬁm<##?ﬁ>’%%%5‘
BAR -FRXL -FHE-R)—tTHE -~ BB FERFLLIBGACESHE -

igf&ﬁ%ﬂﬁ@ﬂﬂ*%ﬁﬁiw@}%

4 RERBFTERREIHMZEF R4 59 ERA L BB E—~REAZGALE T -

AMELEAZLEH (BRT) 34 BERLBLEG S GEHFR kK %*oﬁi@m
mx¢KTMﬁﬁM%rém@%?J FEEMGHREE ARSI HEE  HREKME
B LR EAR WA B LTS E  EHERGKES Y =B FEEL - LHRERK S

T
FEETEEE THARFTRE

BAFHG - LAY ELAEM (ERLATHE) » MAKEY (KER) -
A% 2ALBERNTT 2 EHEHRE GRS HRIE -

REBKRS G -HRER-AZ L EXHERERZBILNIE - e
HEEXNZBAHTZATMEERIL - @*%@ﬁé@é~ﬁ@%m-
107 » 3| AL REHFLSE -

leRar e

A28 TERLZELEL WAAKRE 20 TBBEEWLE OTHHE -
T3 RS LR BB | R BBALKLE X EE MG -

EWeAk  RREZL A THRAFHFLESE -

94 > B FBURN  HRFERRABEV @ AELEREN -
LT

REMAER A 41 CROREEE) A0 4 ABE - &R ALARZ S 43 > KEI
£ -

108218 » BN &B > &t

Sheh sy Twwihssbotdsr, » 124 E5k
B BETAEXAATARRN - AFEREARE AGEF ST EF b~ b %~ RERE -
BREFAAMNGBHESZR BENFVERREANE - 2RAT4HE > REGFET L AFRY



Jﬁ

FUREET - AR ZELREE 4R "B, -
LEBAER T2 M (BERAKRETAHR) -

4145 (£ 6) BERMN TFHERER, - 4AEUEZ I BA THL4ILE, -

19924 (£4) é%ﬁk&io%ﬁ%%’%L£MM%’%@%@sﬁMmimﬁﬁr%mﬁjW@°
I omaF@Este "ENBLA, c AFAEHESF BT 4 -

19434 (% %) @ﬁﬁ%iﬁﬁ’ﬁﬁ@@gm°%%M%Kﬁ<%%%?rﬁ@%%%?J’@ﬁﬁ%i
FTAXBAEW > ZRAP -

19455 (2. B) A ABMHG  TH - 4 (RABEE) -
19464 (7 ) %ﬂﬁ%’i%ﬂrmAJéiﬁ@@°%%M%%%&’%FRAJ”WM%%Ki%Maﬂ°

19475 (T %) ERAPIBG4ILE MEPAA "AA BN E £ K59 EHLI2EB ViR
b€ GUERALR—~SLAENT T8 ﬂmﬁ%ﬁ%

8
1985-(XF) #HRKTRAHREE ﬁ%A‘%%%%ﬁ%%r@ﬁiJ°
AT A% "THBRELER-FTA RFADELRKAYDLEERT LAy °

1994 (2. 2) 1729308 » TP@uKEEE,, 24 TREETEE, -
3A698  nEEIM THELEAT A TYAURTERE,  RELTHST - £5F L -
BRI 2R BATH
BRATABRGEHRY  2HEER 1

19504 (R &) AMRMEZTB EEAERBHEORET TS REDF AL RABE -
19514 (% ¥p) %K%K%’m%¢ﬁﬁﬁﬁr%$iJ°
924 (£R) EXHRFEANGHRAAT=ZH 25428 "THAKLE, -

19945 (P4) HREEFH GERABE - AFHFTAINERETEE -
AFE (REARER) (FHLGERA) BERGEE -

9555 (&) Ak (8855 24) (FREMHELR) B, K -

wm$®¢>4ﬂ,% REZBRBTREHR DB HIF - ﬁ¢%~$&miﬁ%
W BRENZAGERRI S ZHT L2~ FR - H M FH 07140 RIKAPH -

9ﬂ$ﬁﬁ>Sﬂ’%@ﬁréwﬁJﬁﬂ%%‘ﬁﬁ‘E%ﬁ%kﬁ%°
AN B FIAE -

158 4(K &) LR GEAM T AREF T BER o

19594 (2. %) Ei’ﬁﬁﬁ?ﬂﬁﬁ%ﬁﬂ%%%f%°

1960 (B F) TA  BEM% -SAo%5%=+ts62E5%e " FRLRELAYE, -
19624 (£8) SAREOHE ST "HEER, -

19634 (% 4p) L ofF (BABZR) (FREMERA) LR F ALABTBABIREY -
19644 (P /R) 9A108 » A T4, AME  RFASHWA L RER LR -

19654 (7.2) 10A148 » BFAEX - RBLENEOHI L 2T (RS LLEERAES, -

9445 (P &) TA208 > APF "THAZ TR e bABER, » EFaHEHS -
07 » FATH "HZ2E£4¢, 2HRSESHKRT & -

19764 (B/R) (HFEEE) e LEAMEMS -
19984 (X&) RPAZT "Ry THFLt5om, AT -



1894

1900

1913
1917-

1921-

1922

1923

1924

1925

1926

1928

1929

1931

1932

1933

BIOGRAPHICAL NOTES

Born on 15th September of the Lunar calendar. Deng Fen was a native of Nanhai, Guangdong. But his ancestors were originated from Gaomi,
Shandong. His father Deng Chizhi was a scholar excelled in poem and classics.

In his early years, Deng firstly took apprenticeship from Dong Yikui and Zhang Zhenong. Besides, he was also particularly influenced by the figure
painting styles of Ming and Qing masters including Tang Yin, Ding Yunpeng, Huang Shen and Luo Pin and the famous figure painter, Tan Yunbo, who
was acclaimed as "Wu Youru (a renowned figure painter) of Guangdong'. Deng's calligraphic style was much inspired by Li Beihai's work. Deng was
also talented in composing musical scores and verses.

He taught art at the Shimin Middle School, Bagui School and Bayi School.

The prosperity of Deng's family gradually declined after his father's death. As the son of a concubine, he was probably discriminated in the family, and
such grimaces might have influence on his casual and unrestrained personal character throughout his life.

Deng's uncle Jin Zengcheng served as the principal of the Guangdong Normal High School as well as the National Normal College of Guangdong. Then
Deng was also invited to teach art at the co-middle school of these colleges from 1917 to 1922.

The First Art Exhibition of Guangdong Province' was organized by the Guangdong government. Deng Fen's work was strongly recommended by Gao
Qifeng to be featured in the exhibition. His artistic talent was then generally recognized.

In Summer, Deng, Pan Zhizhong, Shen Zhongqiang, Shen Xuechao and Zhou Yifeng organized painting gatherings at the Yushen Normal School. Deng
also attended the Sunday tea gatherings organized by Zhao Haogong, Lu Zhenhuan, Luo Zhuo and Huang Shaomei to discuss art.

Deng formed the Guihai Painting Co-operative with Zhao Haogong, Pan Zhichong, Huang Shaomei, Luo Genzhai, Li Yaoping, Lu Zhenhuan, Huang
Junbi, Huang Bore, Zhang Guchu, Lu Guanhai, Lu Zishu and He Guanwu in Guangzhou.

Participated in the 'Second Exhibition of the Guihai Painting Co-operative'.
His work was featured in the exhibition of the Tian Ma Society in Shanghai.

In April, the Guihai Painting Co-operative was expanded to form the Society of Chinese Painting Studies by Pan Zhizhong, Zhao Haogong and others.
The Society's journal Special Issue of Chinese Painting was published. Deng's name was on the members list of the Society's journal published in 1928.

Deng set up the Hong Kong branch of the Society of Chinese Painting Studies with Pan Dawei, Huang Bore and Deng Frya.
Composed the well-known Cantonese aria Meng Jue Hong Lou (1llusion of the Red Chamber) and painted a work depicting the scene of this aria.

In June, the Chairman of Hong Kong Chinese Painting, Calligraphy and Literary Society, Du Qizhang took up the editorial work of the Feifei Pictorial
published by the Feifei Pharmaceutical Company. Deng Fen, Luo Luohua, Gao Jianfu, Gao Qifeng, Hu Shaoju, Feng Runzi, Pan Dawei and various
artists were invited to serve as art editors.

Through the relation of Gao Qifeng, Deng met the painter Bao Shaoyou who had just returned from Japan.

In April, Deng was invited by Huang Huiwen, the Director of Education Department of Guangdong Province, as the representative of Guangdong
Province in the 'First National Art Exhibition' held at at Shanghai. He was also introduced to the Shanghai art circle by his native fellows and close
friend Yi Ru (Yi Da'an), where he met Zhang Dagian and other Shanghai artists.

Participated in the ‘West Lake Exposition” held at Hangzhou, Zhejiang and gave service in the art section of the Exposition. He also met Jin Minyu who
invited Deng to participate in the art exhibitions held in Lyon, France and Belgium.

Met Xu Beihong, Jiang Shaojian, Pan Yueliang, Wang Jiyuan and Zhang Yujiu for art discussion.

The famous painter Huang Binhong wrote a poem for him, in which Huang stated "In Nanhai (Guangdong), the master of painting should be Deng
Fen".

Deng Fen's work Aura of Autumn was collected into The Ocean of Painting by Contemporary Masters published by Shanghai Chunghwa Book Store.
Zhang Dagian was the editorial consultant of this publication.
Li Yanshan succeeded as the principal of the Municipal Art School of Guangzhou and Deng was recruited as instructors.

Accompanied by Chen Shaobai, Deng Zheran and Zhou Zhiyuan, Deng toured to Northeast and Northwest China, then returned to Beijing, where he
studied the gems of the collection of the Palace Museum.

Served as Principal Professor in Chinese painting at the Municipal Art School of Guangzhou.
Xu Beihong returned to Shanghai from Guangxi by way of Guangzhou. Deng Fen took chance to discuss art with him.
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In October, Deng participated in the charity gathering organized by Tung Wah Hospital.
In November, Deng attended the annual meeting of the Hong Kong Chinese Painting, Calligraphy and Literary Society and a 'Chrysanthemum
Gathering' organized by the Lai Ching Art Institute.

Hong Kong Literary and Art School was established. The principal Hou Yao appointed Deng as an art instructor.
Deng joined in a gathering with Huang Junbi, Lu Zishu and Li Yanshan in Hong Kong.

In September, the Japanese invaders were approaching Guangzhou, Deng moved his family to Shamin for a shipping date. Guangzhou fell to the
Japanese hand on 21st October. In November, his family fled to Hong Kong.

Yu Kuangfu became his student. From this year until 1952, a series of poems were written on nearly every 3rd September of the Lunar calendar. Those
poems were collected in an album entitled Reminiscences of Shuiming Pavillion.

Became a member of the Xiuhai Studio of Seal-carving, Painting and Calligraphy founded by Jian Jinglin. Deng taught Chinese painting there.
In Autumn, Deng moved to Macau with his son and student Yu Kuangfu. Deng attended a gathering at Lei Junshi's home. Li Yanshan, Shen Zhonggiang
and Zhang Xiangning were also among the guests.

Patronized by various businessmen in Macau and stayed at their places, including the Yinxiu Garden in Amah, the Bamboo Hall in Lu Xuanzhong's Lu
Garden, Li's Yi Yuan Pavillion, Wu Weijie's Yi Zhai Studio and Shen Zhonggiang's Shuang Jie Lou Studio. During this period, many artists assembled
in Macau and formed the Xie Society.

Raised fund for publishing the Biographies of Contemporary Guangdong Painters written by Li Jianer.

Deng settled in the Jixian Club in Macau. He named his painting studio as 'Ou Si Kong Studio’.
In July of the Lunar calendar, Deng returned to Hong Kong. He settled in Zhang Junhua's Tao Ran Villa to paint and later moved to Li Fulin's Fruit
Garden at Sheung Shui.

Hong Kong was in war turmoil. In a robbery incident, Deng fortunately had his beloved jade pendant recovered, then he turned this pendant into a seal
and engraved three characters 'Huan Pei Lou' (the returned pendant) on it.
In Summer, Deng was forced by the Japanese army to join the '‘Guangzhou Visiting Tour', accompanied by Mei Lanfang and Xue Juexian.

Sulfered from food shortage in Macau, Deng was compelled to return to his home in Guangzhou. He was enticed and forced by the puppet government
of Guangzhou to join the ‘Southern China Art Association’. Owing to such an unfavorable encounters, he retreated to Macau again.

With the defeat of Japan, Deng wrote a poem to commendate the moment. The poem is included in the album Reminiscences of Shuiming Pavillion.

Deng was satirized as a 'traitor' during the Japanese invasion. On a poem scroll written in September, Deng began to put down a seal mark 'Yongren'
(literally means a man who falls into water) to satirize himself.

Resided in 'Ou Si Kong Studio' in Macau. He constantly used 'Yongren' as his courtesy name on paintings. In this period, Deng Fen's paintings were
traded by Liu Shaolu in Hong Kong his painting materials and daily necessities were also supplied by Liu.

Zhang Dagian came to Hong Kong for an exhibition and joined Deng Fen, Jian Qinzhai and etc in a gathering at the Xiuhai Studio.
Deng set his price-list of painting as : "Two hundred per Chinese foot for painting Buddhist figures and ladies, one hundred and fifty per Chinese foot
for painting landscapes, figures, birds ...... and so on."

'Exhibition of Deng Fen's Painting and Calligraphy' was held at the Centre of Modern Chinese Painting and Calligraphy from 29th - 30th January.
Deng's work was featured in the exhibition in 'Masterpieces by Contemporary Painters' presented by the Jiuhau Studio at the Centre of Modern Chinese
Painting and Calligraphy from 6th to 9th March. Li Yanshan, Gao Jianfu, Ye Gongchuo and Zhang Dagian's works were also included in the exhibition.
Zhang Daqjan travelled to Macau and visited Deng Fen. He gave Deng a fan as a gift.

In Macau, Deng was devoted to painting. He often submitted tens of work at one time to Liu Shaolu for mounting and sale in Hong Kong.
Re-visited Hong Kong and met Liu Shaolu at the Jiuhua Studio.
Resided in No.63, Conselherio Ferreira de Almeida, Macau and often attended the 'Yi Garden Gatherings'.

Resided in the Deer Horn Hotel, Hong Kong, Deng worked hard on painting for sale.
Painted Ladies Picking Vetch for Au Yeung Lun (now collected by the Hong Kong Museum of Art).



1955 Stayed in Hong Kong, painted Buddhas of Infinite Life for Liu Shaolu (now collected by the Hong Kong Museum of Art).

1956 In April, Yang Shanshen was back to Hong Kong after an exhibition in Singapore. Then he called a gathering to meet Deng Fen, Zhao Shaoang and Li
Yanshan.
Deng travelled to the Northern China. After stayed in Guangzhou for 3 days, he toured through Renhe, Heilongjiang, Liaodong, Zhejiang and Jiangsu.
Then he returned to Macau on 14th September.

1957 In May, Deng attended a gathering with Situ Qi Lin Jin and Cui Deqj at Juming Studio in Macau.
Chou Qiyun became Deng's student in Hong Kong.

1958 In Summer, Deng painted various works at the Juming Studio in Macau. He then returned to Hong Kong in the fall.
1959 In Summer, Deng travelled to Macau with Zheng Chunting to visit Situ Qi's exhibition.

1960 In July, Deng organized the ‘Exhibition of Chinese Bosai, Painting and Calligraphy’ together with some thirty artists, including Huang Bore and Gao
Zhengbai. ’

1962 The exhibition 'Painting by Deng Fen' was held at Hong Kong St. John's Cathedral in May.

1963 In Summer, Deng painted the work Night Scene of the Typhoon Shelter at Causeway Bay (now collected by the Hong Kong Museum of Art). Deng often
visited the typhoon shelter for drinking and musical amusement.

1964 On 10th September, when typhoon 'Sally' was shattering Hong Kong, the artist died of heart disease at the Tung Wah Hospital.

1965 On 14th October, Deng's students Yu Kuangfu and Chen Bingguang organized the exhibition 'Painting and Calligraphy by Deng Fen' at the Hong Kong
St. John's Cathedral.

1974 On 20th July, the exhibition 'Works by the Seven Late Members of Yi Garden Society of Chinese Painting and Calligraphy' was held in Macau. Works
by Deng Fen and others were featured. :
In October, the Association of Poetry, Calligraphy and Painting organized a gathering for the appreciation of Deng's works.

1976 The book Paintings by Deng Fen was published by Chen Bingguang in Australia.

1998  The exhibition 'Deng Fen - A Hundred Years' Retrospective' was held in Macau with a catalogue published.
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