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[ntroduction

It is always a major aim of the Provisional Urban Council to foster the development of Hong Kong art. The presentation of the “Hong Kong
Artists Series” strives to encourage local artistic creation. Approaching the turn of the century, we present a new series of solo exhibitions to
pay tribute to senior local artists who have contributed significantly to the development of Hong Kong art.

Looking back in history, we can only recall a few who are equally outstanding in their academic and artistic endeavours. Professor Jao
Tsung-i is definitely one among them. Professor Jao is not only an internationally renowned scholar but is also a prominent artist. During the
long written history of over five thousand years, Chinese culture has survived severe challenges from other cultures and maintained a unique
and self-sustained system. Our time is marked with rapid technological advancements and commercialisation. However, Professor Jao has
pursued his own path in perpetuating Chinese culture through research and creative activities.

Professor Jao Tsung-i (Rao Zongyi), alias Xuantang, was born in 1917 in Chaozhou district, Guangdong province. His father Rao E was also
a renowned scholar. Born to a literati family, Jao started his academic studies at an early age and was noted for the editing of Chaozhou
District Gazetteer at the age of twenty. When he settled in Hong Kong in 1949, he began his teaching career and lectured frequently in
institutions around the world. Acclaimed as one of the great living scholars of today, Professor Jao has contributed in various fields of study,
ranging from ancient silk paintings, Dunhuang studies, Buddhist texts, to Chinese literature, archeology and musicology. His thorough
studies and remarkable accomplishments in these fields have earned him an international prestige.

Professor Jao is equally accomplished in his artistic achievements as well as his scholastic attainments. He excels in landscape, figure and
bird-and-flower paintings and calligraphy. Furthermore, he is also proficient in poetry and music, particularly the Chinese lute, displaying
all the essential characters of a literati. Focusing on personal expression, literati painting has dominated the history of Chinese painting since
the Song (960 — 1279) and Yuan (1271 — 1368) dynasties. It places great emphasis on personal quality of the artist as pointed out by the
Song art historian, Guo Ruoxu, “If one has a lofty spirit, then his paintings must be superb.” Jao inherited the tradition of literati painting and
his works reveal his lofty sentiments in a natural manner. He started to study figure painting about the age of eight. Then, at the age of
twelve, he studied landscape painting and calligraphy with Yang Shi, a native of Nanjing. He first followed the style of the famous Shanghai
painter, Ren Bonian and soon went on to study the painting modes of earlier masters. It is said that “Great men and learned scholars do not
limit themselves to one school. Rather, it is necessary to study different styles intensively and assimilate them to form one’s own personal
style.” Jao has studied the styles of old masters such as Ni Zan, Huang Gongwang of the Yuan dynasty, and Bada Shanren and Shitao of the
early Qing dynasty (1644 — 1911). He grasps the essence of each master and integrates them all to develop his own style.

Nurtured by his broad and profound understanding of Chinese culture, Jao’ art is imbued with loftiness, purity and refinement, for which
we call “literati painting”. The late Ming scholar painter, Dong Qichang said, “To read a thousand books and travel a thousand miles enable
one to remove the impurities from his heart and encompass nature inside his mind. Then one can naturally convey the spirit of nature
through his hands.” Jao travels frequently and turns to nature for inspiration. His painting, executed in calligraphic terminology with both
angular and round brush styles, is thoughtfully composed. His brushwork is versatile and vigorous, reflecting his mastery in using brush
and ink. His calligraphy, executed in a natural manner, is both elegant and refined. He studies the brush-modes of various ancient masters
and blends them with the calligraphic styles found on Qin (221 - 207B.C.) and Han (206B.C. — A.D.220) steles and bamboo slips of the Han
dynasty to develop a unique style. Its artistic merit is further elevated by his literary talent, manifesting the aesthetics of Chinese art.

This exhibition features around forty paintings and calligraphy, including birds-and-flowers, figures and landscapes. Many of them are Jao’s
latest works that demonstrate his achievement in art as well as his scholastic attainment. At an old age, Professor Jao is still full of energy in
artistic creation. He deserves our admiration and he sets an example for the younger generation.

My sincere thanks are due to the Museum’s Honorary Advisers for their valuable advice in the realization of the “Hong Kong Artists Series I11”

exhibitions.

Gerard C.C.TSANG

Chief Curator

Hong Kong Museum of Art
2 September 1999
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Biographical Notes

Professor Jao Tsung-i (Rao Zongyi), alias Gu'an and Xuantang, was born in Chaozhou district, Guangdong province in 1917. Born to a
literati family, he started his academic studies at an early age. Jao exels in poetry, painting and calligraphy as well as music. As a scholar of
international renown, he is well versed in a diversity of academic and artistic disciplines including Chinese archaeology, literature, history
and musicology. He also published many essays and books on these fields. He is currently the honorary professor of the Department of Fine
Arts, the Chinese University of Hong Kong and honorary adviser of the Hong Kong Museum of Art.

Jaos landscapes follow the tradition of the Song and Yuan styles and he achieves a personal vision through his spontaneous ink techniques.
He is also proficient in painting figures and birds-and-flowers. His calligraphy is inspired by the ancient steles while his running and cursive
scripts are incorporated with the brush style of clerical script.
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11
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KL 1987
Mountain of Fire 1987

RIS 1993
Landscape 1993

MERYE 1995

Landscape in Rain 1995

EMREEIIK 1997

Landscape in the Style of Ni Zan 1997

BUEEBRAY 1981

Sketch in Dunhuang Style 1981

KEWER 1998
Lotus 1998

NNEE 1995
Eight Horses 1995

REAFEFE 1982
The Ankor Wat 1982

WA E 1985

Landscape of Siu Seung 1985

HO%E 1994
Calligraphy in Cursive Script 1994

JEIBES 1995
Landscape in Wind and Rain 1995

MEFIL KRR 1991
Landscapes of Four Seasons 1991

#LAE 1988
Scenery of Northwest China 1988

ERRE 1998
Huangshan 1998

B 1989
Lake Scenery 1989

KEUK 1997
Landscape in Ink 1997
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B R B AR 1996
Calligraphy in Clerical Script 1996

BB FHEE 1994

" Calligraphy in Regular Script 1994

AEEE 1999
Calligraphy in Six Styles 1999

B =06 1999

Calligraphy — After Three Rare Treasures 1999

HAME 1997
Old Tree and Bamboo 1997

il 1999

Lotus and Couplet in Cursive Script 1999

PERIILEE 1990
Southern China in Rain and Mist 1990

REEE 1998
Landscape of Mu Gap 1998

+tET 1988
Seven Trees 1988

Be¥IEE 1998
Two Swallows 1998

5% 1999
Horse 1999

REXBEERE 1996
Bodhisattva 1996

HHEERH 1995
Buddha of Longevity 1995

HTUAR 1998
Calligraphy in Cursive Script 1998

frBNE A 1998
Couplet in Running Script 1998

fIELEAH 1994
Couplet in Running Script 1994
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EEFE 1999
Calligraphy in Oracle Bone Inscription 1999

HWEEMETH 1999
Calligraphy in Seal Script 1999

TAEE 1980
Sixteen Lohans 1980

Ak 1986
Chi Cheng Mountain 1986

e 1998
Flowers 1998

PORFLLK 1997
Landscapes of Four Seasons 1997

BT 1998
Avalokitesvara 1998

MATIER 1998
Bamboo, Peony, Pine and Loquat 1998

BlE 1996
Avalokitesvara 1996
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All rights reserved.

The Provisional Urban Council of Hong Kong is responsible for the provision of

municipal services to some three million people in the urban areas of Hong Kong.

TAEM

WL BER

G

K iR EAR)

B —RBEERE (PEEH)
B CHRPEER (FEEE)
Bt

e AR AT

29 — et FAE

REIK Z A

PRODUCTION TEAM

Gerard C.C. TSANG Chief Curator

Editorial and Exhibition Management
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Pedith CHAN Pui Assistant Curator II (Chinese Fine Art)
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Candy CHOI Lai-wah
Olivia SUNG Wai-bing
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