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Homage to the Masters

“Homage to the Masters” is one of the highlight
programmes of the "Hong Kong Visual Arts Festival '99". It also
coincides with our major exhibition "The Origins of Modern Art in

France 1880-1939".

From the 19th century to mid 20th century, France was
the centre of the arts in Europe. Many artists from all over the
world went to Paris to pursue their artistic careers. It was also the
city that many Chinese artists like Xu Beihong, Lin Fengmian and
Liu Haisu obtained inspiration for their art. These Chinese masters
also made significant contributions to the development of modern

Chinese art at their return.

With its distinctive central geographical location and

liberal social environment, Hong Kong has opened herself to the

imaginative realm in which he co-exists with former masters and
their works to reveal their jovful encounter. Joseph Fung's digital
image of a butterfly evokes a plaintive, romantic and transient feeling
with a surrealistic touch. Ou Da-wei's seal-carving with an
inscription representing "Pebble from a distant hill may serve to
polish jade" suggests that artists may derive inspirations from other
masters and sources. The misty and cool forest in Hui Yan-Ri's

painting mirrors the colours and light of an Impressionist.

The ultimate goal of art should be 'creativity' rather than
'imitation'. New art movements often emerge from tradition with
new interpretations, showing recurrent cycles in art history.
Anticipating the coming of the new Millennium, our contemporary
artists are bold to further explore and expand the artistic vision of

former French masters to establish their own styles.

Yntroduction

influences of Western art since 1930s. In addition to the integration
of the Chinese painting and calligraphy tradition of southern China,
various Western art trends and schools like Impressionism,
Surrealism, Cubism and Abstractions are familiar to our local artists.
Masterpieces of these art movements also provide useful references
for art teaching in schools. Modern art in France has already

influenced the development of Hong Kong art.

In “Homage to the Masters”, 32 local artists pay their
tribute to the French masters in painting, sculpture, mixed media,
ink painting and calligraphy to show their respect and response.
With their manipulation of visual and artistic elements, they fully

illustrate their personal perception and resultant creativity.

Sensitive to the use of art materials, Chan Yuk-keung
creates a dialogue between the domestic "Chair" and the symbolic
"Hand" which represents a "divine encounter" in the religious
paintings of the Middle Ages. Wong Kum combines the master
Picasso and his work Les Demoiselles d'Avignon in watercolour to

present his respect for the great master. Kong Kai-ming creates an

"Hong Kong Visual Arts Festival '99" is the first large-
scale festival jointly presented by the Provisional Urban Council
and the Confederation of Hong Kong Visual Artists. With 3
exhibitions, an arts fair and a series of lectures, the festival aims to
promote the diversity in the visual arts of Hong Kong and to provide
programmes that are equally artistic and entertaining. Members
of the public will also be able to communicate and dialogue with
our artists for the sharing of experience. May I take this opportunity
to express my sincere thanks to the Confederation of Hong Kong
Visual Artists and the local artists and art groups who lend their

enthusiastic support.

"Art is Life" is our central theme in planning the new
Hong Kong Museum of Contemporary Art. It will also be our belief

in preparing ourselves for the next Millennium.

Gerard C C Tsang
Chief Curator
Hong Kong Museum of Art

1 May 1999



Ty 7
THITITITe vrnar e un"‘\.,.'




&l




1
RS

£ 1993

HEAE

60.7 x 75.7E K

CHAN Hoi-ying

The Golden Chrysanthemum 1993
Oil on canvas

60.7 X 75.7cm
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L1540

WURE® 1996
k¥~ kBER
170 x 0@k
CHENG Wei-kwok

Night Piece on the

Ink and watercolour on paper
170 X 90cm
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HER
HMA 1999
BEREM

76 x 100[E3%
HA Bik-chuen
Robot 1999
Mixed media
76 x 100cm
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Fod BB 1993
KE A

L 2F
WONG Kum
The Portrait of Artist 1999
Watercolour on paper
53.9x79.2cm
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EFERE 1994
KBREER

68 x 68E K

JAT See-yeu

Noble Mien 1994

Ink and colour on paper
68 X 68cm
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5/ B 1994

2252 1

35.5x 32 x 61EK
Tao HO

Cat/Mouse 1994
Left-over steel sections
35.5x32x6lcm
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PR E 7t 1999

BE - BBEFRAEHE

60 x 76[E 3k

CHUI Tze-hung

Wine Romance 1999

Pastel, acrylic & oil on raw canvas
60 x 76cm
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HIR 1997
KBROEXR

38 x 38K

POON Chun-wah
Vision 1997

Ink and colour on paper
38 x 38cm
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BEX

MR 1998

i

33 x 100 x 23[E K

KO Wah-man, Norman
Soaring 1998

Bronze

- 33x100x23cm
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R
B R > $14%FE 1998
Fers
86.3x 115 Bk
Joseph FUNG

1998
Colour pho
¥

BEY

117 x B1EX
ZHAO Hai-tien

Buddha amongst Us (Yin Blue) 1998
Acrylic on canvas

117 x 81cm
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# 8 1995

BRBY - kBHX

67 x 67EK

TUNG Hing-yee
Festival 1995

Acrylic and ink on paper
67 x 67¢cm
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ALK E 1999

B2 > SEABRER

8.8 x 8.9E>K

OU Da-wei

Pebble May Serve to Polish Jade 1999
Seal carving, seal marks

and ink on paper

8.8 x 8.9cm

Butterfly Cage-Butterfly Dream Series
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81T
EpRES5 % 1999
BRRAE

100 x 100/E K

LAU Chung-hang

Blue, White and Red

in Golden Section 1999
Acrylic on linen

100 x 100cm

19
Xt
—5 "WFE"  SHPEOE -
NNE N EY 1999
IKBAER
94 x 180/ ¥
TIEN Chi
A Lion King, Three Seal Craving
and Eight Animals 1999
Ink on paper
94 X 180cm

20

KRME
(i) 1999
KB R
35 x 50k
e

H
#ERE 1998
BRER
58 x 17 x 26/E
WU Man-wai
Untitled 1998
Black marble
58 x 17 x 26cm
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REE

HE 1995
KBREER

177 x Q4B

CHU Hing-wah

It is Going to Rain 1995
Ink and colour on paper
177 x 94cm

25

FER

[E11& 1999
BREAA

62 x 80/E K

LI Wan-fai, Danny
Memory 1999
Acrylic on canvas
62 x 80cm
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#iEHF 1999

BREARN

70 x 100/E K

TONG Kwok-fal

Those were the Days 1999
Mixed media

70x 100cm
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BIRK

WKEAO= NI
(1) M B ) 1999
BRRAE

213 x 92/EK

LUI Chun-kwong
Landscape N0.9029
(Homage to Frantisek KUPKA) 1999
Acrylic on canvas

213 x92¢m

28

EAE

R 2 R EA 1999

BRY - REHA

60 x 92/}

CHUNG Tai-fu

Patterns in the Air by

Henri Matisse 1999

Acrylic and aluminum foil on canvas
60 x 92cm

31
R
f% FIER | 1998

RED ~ K - HIREARER
56 x 76/EX

LAU Shuk-fan

Useless Landscape I 1998
Van dyke brown print with
pastel and collagraph

56 x 76cm

32

RE

ERAR - 22 2AK 1996-97
MEARA

104 x 99E %

LAI Ming-hoi, Victor

Homage to Paul Cézanne 1996-97
Oil on canvas

104 x 99cm

Production Team

Exhibition

Chief Curator: Gerard C.C. TSANG
Curator (Modern Art): TANG Hol-chiu
Assistant Curator I (Education): LAM Kwong-kay

Assistant Curator I (Education):  LAM Mei-sheung, Jessica
Assistant Curator I1 (Education): LEE Pul-shan, Carina

Design
Senlor technical Officer: KWAN Wai-kan, Winnie
Technical Officer I: NG Wai-kwan, Jennifer
Technical Officer I1: HO Pul-ching, Jane



