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“Tea Wares by Hong Kong Potters 1998”
Educational pamphlet (not for sale)
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CHAN Tit-keung
A family of tea vessels
Stoneware, pinching and throwing
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Coloured clay, a mixture of mineral oxides or colourants with
clay, can be combined with another coloured clay by pinching,
rubbing and laminating to form a variety of abstract patterns
and to be used in the production of various utensils. This
marbled tea set (exhibit no. 9) is made by a subtle mixing of
two types of coloured clay and then followed by throwing
and moulding. A layer of transparent glaze was applied to the

fired biscuits before they were fired again at a higher

temperature.
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Pouring
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LAU Yau-cum
Teapot decorated in the motif of auspicious snow
Pottery, pinching
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Glazes can be poured over the fired biscuit or the glazed
body to achieve a splashy and dripping effect. This teapot
(exhibit no. 47) demonstrated the use of pouring technique
in which the potter allowed the glaze to ooze downwards
from the tip of a funnel placed above the vessel. The thick
glaze flowed gently from the knob down to the lower belly
where it stopped short and collected in globes to form a great

contrast with the underlying glaze simulating a snowy peak.
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CHU Kwai-pok
Stretching
Pottery, pinching and slab-building

URIR 72 3% i LA 3 2 R A 00T R 10 e Bl B — IR AR
REEYE - IREEENENERES - AP afmT
ERE MTEAEG  FORSE SILBEYRER
F oo AR R A R IR SRR R Y A
MR - BERE (REAEG) BRI E R TR B RS
HETC AU Ay At o RERDIE I - ARG

It is the decoration of the fired biscuit or glazed body by
drawing or painting. Various media such as crayons, pencils,
colour slip, mineral oxides and colourants can be used to
produce effects like monochrome, painting and calligraphy
under the glaze. This tea set (the second prize winner) was
embellished with underglaze and overglaze paint to enhance

a harmonious atmosphere on a vivid appearance.
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LO Wai-li, Winnie
Pearl of the east
Pottery, slab-building
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The shape, pattern and texture of any objects can be transferred
by impressing onto the clay body. Daily objects such as leaves,
shells, cords and woven fabrics can be used for impressing.
Depicting the night scene of Hong Kong, this tea set (exhibit

no. 57) is decorated with various glazed circles and squares
imprinted by bamboo chopsticks and sticks to suggest a bustle

and luminous night scene of this metropolitan city.
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CHAN Tit-keung
Complement
Stoneware, pinching, throwing, casting and moulding
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Clay are pinched and modelled to form various ornamental
motifs and forms, which are then attached onto the unfired
clay body. Appliqué decoration must be applied when the
clay is at a leather hard stage. At the junctions of the body
and the ornament, scratches are made on both sides and
covered by a layer of clay slurry before joined together and
refinement. This tea set (exhibit no. 7) is decorated with vines

in appliqué technique.
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Perseverance
Pottery, pinching and coiling
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It is the affixing of clay ornaments, which are in sculptural
form, onto the clay body to achieve a high relief or three-
dimensional effect. The vivid forms of pine with pine needles
and pine mushrooms on this teapot (exhibit no. 26) are made

by modelling to obtain a sculptural effect.
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MA So-mui
My cup runneth over
Porcelain, throwing and block modelling
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Clay slurry of creamy consistency is piled on flat surface or
on some desired surfaces to obtain a natural heap of clay
which can be hollowed out prior to the affixing of the heap
onto the ware as an abstract pattern of decoration. The potter
has successfully decorated the tea set by heaping, which
matched well with the main theme of this work (exhibit no.

02) to present an overflow effect.
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Inscribing and scratching
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CHAN Yuk-lin CHEUNG Hin-ling, Louisa
Green land Hexagonal teapot

Stoneware, throwing Pottery, slab-building
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The use of carving knives or pointed implements to inscribe
and scratch on leather hard clay body can produce incised
calligraphy and various linear patterns. An extensive scratching
effect is found on this tea set (exhibit no. 10) to resemble
luxuriant growth of grass. The incised calligraphy on this teapot
(exhibit no. 13) has a dynamic and vigorous linear effect.
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w to make a functional teapot?
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A functional teapot should be light yet stable and easy for
- cleansing. The body should not be too heavy for handling,
the base or foot rim should be sturdy and balance and the
mouth should be wide enough for the loading and clearing
of tea-leaves. The decoration on the teapot should not cause

inconvenience to the handling and cleaning of the vessel.
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To make a lid which is fit yet can be smoothly turned around,
- a consistent thickness of clay for both the body and the lid is
necessary, and the lid should be placed onto the mouth of
the body when they are fired in the kiln. However, the flange
of the lid should be unglazed to avoid a firm bond during

firing.
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The knob provides heat insulation to facilitate comfort of
placing the forefinger in order to hold the lid. It should not
be too small and is usually located at the centre of the lid for
easy handling. A knob that has a narrow base will facilitate
the fastening of a string on it and linking to the teapot’s handle
to avoid careless damage caused to the lid.
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A hole is usually drilled either at the centre of the knob down
to the lid or directly on the lid. It needs not be large but
- should be pierced through so as to enable a balance of the

atmospheric pressure, which can facilitate an easy and steady
outflow of water during tea pouring.
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The strainer is made by piercing appropriate amount of holes
on the body or by adding a piece of dome-shaped clay with
pierced holes on the junction where the spout will be attached.
- The holes should not be too tiny because they might be easily
blocked by tea-leaves. In addition, holes should be pierced at
an oblique angle parallel to that of the spout to enhance a
smooth outflow of water.
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The spout should not be located near the base of the body so
as to avoid blocking by accumulated tea-leaves at the base of

the teapot. Its opening should not be below the teapot’s mouth

so as to avoid the overflow of the tea infusion.
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The handle is usually located at the lower part of the belly,
on the opposite side of the spout. It should be sited in a
straight line with the knob and the spout for a better
manipulation of the teapot for serving tea. The size of the
handle should be matched proportionally with the weight of
the body. In general, a round and smooth handle without
sharp angles will enhance a comfortable feel.
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Presented by the Provisional Urban Council, Hong Kong
Organized by the Flagstaff House Museum of Tea Ware,
a branch of the Hong Kong Museum of Art
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First published

by the Provisional Urban Council of Hong Kong, 1998.

Produced by the Hong Kong Museum of Art.

. Copyright © 1998 Provisional Urban Council of Hong Kong.
s All rlghts reserved
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the provision of municipal services to some three million people
in the urban areas of Hong Kong.
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Demonstration

Dennis S.H. LAT First-prize winner of the competition
“Tea Wares by Hong Kong Potters, 1998”




