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Preface

In the early 20th century, Hong Kong art began her diversified development. Many artists had come from China and
brought the traditions of Chinese art with them, contributed to a unique style of ink painting in Hong Kong. In the beginning
of this century, western art was introduced to the territory by European and American traders, which laid the foundation for
Hong Kong oil painting. During the 30's, a number of young artists returned from their studies in the west. Not only did they
actively create by following the western tradition, they also helped to bring up a new generation of artists. A leading figure

among these forerunners of Hong Kong art was Lee Byng.

Lee Byng was born in Taishan, Guangdong in 1903. His father left for the U.S. to work in railroad construction in 1883
and became an interpreter a few years later. In 1893, he returned to China to marry. Making use of his fluent English, he went
as trader to Canada in 1903. Lee Byng joined his father in Canada at the age of eight and became exposed to the culture of
western society. Brought up in the western way, he chose an idealistic career by studying art. He graduated from Winnipeg
School of Art and Ontario College of Art and was strongly influenced by his teachers J. H. MacDonald and Le Moine Fitzgerald
of the renowned Group of Seven in Canada. Lee Byng's favourite subject was landscape. He was especially accomplished in
oil and watercolour painting. His works are characterized by succinct brushwork and bright colours in the tradition of
impressionism, emphasizing the subjective point of view of the painter and using modulations in light and colour to capture

the essence of the subject.

Young Lee Byng led a carefree life in Canada. However, when the economic depression hit upon Europe and America
in the late 20's, the Lee family had no choice but to leave. They came to Hong Kong in 1930. As an artist who had grown up
and trained in the west, Lee Byng demonstrated a style which was recognized as unique among local Chinese artists. From
1931, he began teaching by setting up his own art association and studio and participating actively in the activities and
exhibitions organized by local art groups, such as the Hong Kong Art Club, Hong Kong Artists' Guild and Hong Kong Artists
Group, devoting himself to promoting the art of painting and drawing. Due to his western background, he also gained access
to high society and the art circle dominated by westerners. He took part in several exhibitions which were officiated by the
Governor. Having lived in Hong Kong for several decades, Lee Byng was able to combine his knowledge of the ways of life

of the Chinese and his mastery of the western medium to establish a unique artistic experience.

After the Second World War, Hong Kong was flooded with immigrants from Mainland China. In the face of the
depressed economy and the massive destruction, many painters tried to start anew and regain faith in life. Of the so-called
"Three Musketeers' of the art scene, Luis Chan chose to remain in Hong Kong, while Yee Bon answered the call of the mother
country and returned to China to work towards building the arts and culture. Lee Byng, on his part, chose to return to Canada
where he had spent his childhood. It was there that he found a greater artistic freedom to pursue his study of watercolour and
oil painting, as well as venturing into ceramic art and the study of Chinese ink painting. His late waterccolours are instilled
with the spirit of ink painting. Since he had lived half his life in Hong Kong, his late works still reflect the nature and feelings

of Chinese people as well as his experience in and memories of the territory.

The Hong Kong Museum of Art is honoured to have received a donation of 20 representative works of Mr. Lee Byng by
his family. Thanks to the help of three of his son and daughters, Mr. Ben Lee, Ms. Sylvia Lee Nip and Ms. Silmey Lee Chan who
assist to bring his works from Canada to be shown along with documents of his life. I would like to extend to them our hearty
thanks. This exhibition features some 50 representative works of Lee Byng from the 20's to the 80's, providing a comprehen-
sive survey of his artistic path and achievements. From these works, viewers can obtain and insight into the exemplary art of

a master who had dominated the art scene from the 30's to 50's.

Gerard C. C. TSANG
Chief Curator

Hong Kong Museum of Art



ERBERE S -

HRG#HEZHEHTEER—& > BERE > EEmEAe - A8 EEmit H e
THE > 1893 E B&IE » MR 1903EFER HARAKREMERBEH > HBEEEHAD4E
BUUSh - NAESE ABIBAGARRE - TETT PO BARRMNmE = A RS > WARERE > ASEY -

BILRMIEREMER > FRU [HATH] WERHEEHNEFEEMHERAER -
ABUREAIRAMT R - 30 TRMARE - RALFFFERME - MA—RIE > BRTFK -

HEAAKBEMEEAREMBLEEHME - KAMEINRERMERE LW ENTSE > &
REBREEZRERAEMNWEFTREZ — > HOEFREROREFE - BkES -

FRELRBMWERE  tERAMERKY > % [CAES | WPEEE  ENHEEY
PR ERIEERMEBRRR > MRS - HEBRHFARFFTI LM
BEZRRNMBRAZBERR  FERRMNTLIEE  XFEF-2—F MHERLIE -
ST B R AL DM -

T IR 4 A AT SRS B R - 75 DA KRB 5 0
o

ZRIHRFIFIRE  —REFKYHETBRBEENEI VR - KRARERITFR - BR
FREFIRBENSIN > MATEBEME -

SEEMEREREBNFRE - HBWE - ST - MESEA [FEEE] > Fsne
fERE R LEE M - TIEM A KRB RN R MM -

FWE - KT EME LS A RFAMRMRL  FRABBEMA T -

FRAE [HFESMAL] & > PR [HERRNAL] > WEREMES RN  B8A RN EBERETIEH

HRARAEN - ZRERAIENEERERERETMBRET=
FErEfEEE - MEEXTEK - THE - TR - BETSHEES
EMHE - BRARE - (S EIRWERT - SLREEEAT - Jesh > SRR %
TR -

HARARERLITKEEMHRE > REEFEH—T=1TH -

Rt—AZmEEENGRE - TBXMEREAFISENENR
BEE > BOUSMEALLST  RKREBEGHRES - 2% E0K
MRANUEEGESH -

BRAEE - BLCRA - TERASELAFTEXNEETE - tMi1936
FRLFBBMHTA - FRBTERRRZLBRE - FfNHE
BEFEFLCRA - BGME - 23 BEE - FHES - WA &
HIMGEANKRBEMS LB -

7S H BREDTE - BAEE - FILCRASTERRORERERET X
TR e o

HABRRAENIERE LB ERITHR -

FHRE - TREAMSKERZRITE > BPSHEY > FERBK
s BT HRER - HREEERE -

BERE  ERORRIT _BTREMARIIZETER  RATER
RILESE BB TR -

FRPERN SRR > WP SR L EE  NERBUIREE -

HEREE - RAEBBHEERTARRE  BREARERE > MRS % KRAEEEL (S &F [=Zak] 2B - B

BB EENRUEESARME > BEREEES .
R—RARAASMESRANGFRETHEERNEGAE - TRARWELRRS -
AR SMEEEMETERMBTHBE -
RtASnEEEMFALARELERGERNER - FRRBABHERY -

ERREL .

T—AZSMERBHBHERITHEBENEGER -

T ABRERES - REFRITABR - REDPERNES (1R
HEFRES > EERE-T 85X ERNERNME—MRAEEL=
ZENET > KEMRR—Z_FALEA -

REA R+ RS RSmEREIE AR - S2EBENEHRHAEAR
% FRMRBERARNERAY -

R+ A2mEEETeER -

SMEBEMER-LAERRL T LRTHESZRE -

AR - BEE - BRGS - BARE - IRORO - BRX - P E - AL
F+HARNRERF A RIRITHE -

R+ A ERREEMRABEEREREERITABR  BEERER
L FrpAS S -

ERATHRNEGER > YSMEEXMERNA - tAR+—AERE
HBHERITZAR -

HERAEE - RARM [HBBME] - DREEITRE - B3| THEH
MERSM > FRBOHREEEMEEEABBERTZEARLAA
-

SMEEBXMERBOBHERTHAA - THARKESRE -

B R B e R > 2 SR L 2 S BB -

RO E R ARG R 2 5B P B E o B M LR/ > EHRMA R RS - GFEHES - K¥ - W
ENHEESS  GARBEG - tREN A% > ESHURFARE -

FEXMEGEENEFREZRTEBRE > MEAMGHER S B ME EREIEEL N -

HEREE - &4 - M0 - H5E - Y REASR T ATEEEXCHEEEMBIT LAER  RAFBEMLGERE -
REAEBYOBBERTEARE  BEZTZBUKEERILTZWNE - S5 S EHRUMEIES E Mg -

T A LBAZFEFERR R SR KR R RAE i = B SRR M e K R > Ho BB 7R 195348 S5 kb i BF 38 £ T SR I B4R -
FERREME > BETEE [HEEE] > EEXMWTER - FHRIEEIH -

TP UL B FE R S K REAE

ZAREFEESRBITMAER > RIEMEFKBERIL= 1T -
BIESAEFIE - FEA— MR TERE > FARz2n (\THg)] .
REREATERET AR - R PEAKSEFES -

B RHT IR ERT AR -

BEFME - MEEAYRERFINEE » U7 R4 5% 007 2 e
eEREE  WECERZLEMTRE -

REZREFMFERETEARE - FERTES EEERREL -
RAREZMERESBRITMRE -

WA A ERERY - FFER LRI F R BN 08T = AH
B o

REABEFERBBE S LETZABRE -
RAEAEFERBEBEM S LRITPREER -

ZARFME B -
FmBEHE P OR A BTERLER > WhERKA LRS-




Born in Taishan, Guangdong.

His father, like many Chinese living in the coastal region, sailed to America to find a living.
He arrived at Canada around the year of 1883, working on the railways. In 1893, he returned
home to get married and soon after Lee Byng's birth in 1903, he returned to Winnipeg,
Canada. Besides making export/import business, he also set up a Chinese restaurant in the
China town, a coffee shop and a gift shop in the town centre, thus became quite well off.

Following his brother's foot-steps, Lee Byng and his mother migrated to Canada. Lee Byng
was claimed as the 'merchant's son' by the immigration officer.

Entered Winnipeg School of Art and got acquainted with countryman Yee Bon. Yee was two
years younger than Lee Byng and the two of them became good friends.

Studied at the renowned Ontario College of Art together with Yee Bon. Lee Byng was
amongst the first few Chinese who studied fine art there. Other Chinese students included Li
Wang, Lui Yonghua, etc.

Lee Byng's main interest then was painting landscape in oil and watercolour. He was greatly
influenced by his teacher Le Moine Fitzgerald and the principle J.H. MacDonald, who were
members of the Group of Seven.

After graduation, Lee followed his family to Hong Kong and got married with Ms Ng Wo-ping.
They have two daughters and a son - the eldest daughter Sylvia, the second son Ben and the
youngest daughter Silmey.

Lee Byng was employed by the King's Theatre as Graphic Designer, responsible for painting
huge advertisement boards for films, which had paved the way for later large scale cinema
advertisement.

Lee Byng made outdoor sketching frequently. On one such outing in Shum Shui Po, he met
Luis Chan and Wong Siu-ling, who became his good friends. Later, through Luis Chan, Lee became a member of the Hong Kong Art Club.

Opened Qing Hua Art Society together with some friends who returned from overseas like Lee Yuk-tong, Wong Chiu-foon, Woo Bing-
kwan and Ho Jun. The studio was situated on the 2nd floor of On Lok Yuen, Queen's Road, Central, but unluckily, the studio was forced
to closed down in a few months due to the lack of finance.

Lee Yuk-tong, Yu Chi-keung proposed to found an art school. Lee Byng and Luis Chan participated in the discussion.

Following the Qing Hua Art Society, Lee founded the Qing Sung Art Society to run art courses. However, the Society was forced to close
down in a few months due to insufficient number of students.

Yee Bon, Lee's closed friend moved to Hong Kong. They immediately rented three flats at Kai Yee Street, Kowloon City, near the old Kai
Tak Airport, as their studio. Actually, painters Li Teifu, Lee Yuk-tong, Wong Chiu-foon and Fung Pak-kwong were neighbour. And Luis
Chan and Ng Po-wan often visited Lee's studio and joined the artists to make discussion on art. In addition, these artists also frequently
gathered in the United Chinese Restaurant nearby.

Held a two-man exhibition with Yee Bon at Gloucester House. 130 paintings of Lee Byng were shown.

Participated in the Hong Kong Art Club exhibition in November. The Hong Kong Art Club often organized outdoor painting and held
regular exhibitions. However, Art Club members were mainly westerners and there were only four Chinese artists included in this
exhibition. Apart from Lee Byng, they were Luis Chan, Wong Siu-ling and Yee Bon.

Members of the Hong Kong Art Club such as Luis Chan, Mrs. A. N. Macfadyen and Mrs. Aske, etc. founded the Hong Kong Working Artists'
Guild in 1935. Lee Byng was elected committee member in 1937. The committee also included Mrs. Macfadyen, Mr. and Mrs. Champion,
Mr. Beathom, Luis Chan and Lee Yuk-tong. Besides, they received sponsorship from a rich Chinese Mr. Law Yuk-wo and others.

Lee's works were shown in a joint exhibition with Pau Shiu-yau, Luis
Chan and Mrs. Macfadyen at Galerie de Boutie, Paris.

Held a joint exhibition with Yee Bon at St. Andrew's Church, Kowloon.

Japanese invaded and occupied Hong Kong. Lee took refuge to
Goo Jok, East River. In the journey, he was robed several times and
his art works were lost. Later, he worked as a teacher at Chi Ping
Secondary School and continued to paint in leisure time.

Returned to Hong Kong after the war. Lee held a solo exhibition at
the Chinese Art Gallery, Bank of Guangdong in February. The paint-
ings were mostly landscapes of East River and lives of the war time.

Lee recovered his job at the King's Theatre. He established a studio
on the fifth floor of the theatre and conducted art courses on Satur-
days.

Held a three-man exhibition with Luis Chan and Yee Bon at St.
Francis Hotel. Similar exhibitions were held in the next consequent
years. At that time, Lee, Chan and Yee were regarded as the Big
Three or the Three Muskateers in the art circle. That exhibition was
officiated by the Governor Sir Alexander Grantham of Hong Kong,
which was regarded as a significant event in the art circle.

Participated in the Hong Kong Art Club monthly exhibition in January and September held at the Helena May Institute and was elected as
member of the Executive Committee.

His works were shown in the Hong Kong Art Club Exhibition in Macao in August.

In October, his works were shown in support of the Hong Kong working Artists' Guild in aid of the Society for the Protection of Children
at St. John's Cathedral.

Works shown in the annual exhibition of Hong Kong Art Club at St. John's Cathedral in November.

Held an exhibition with Luis Chan and Yee Bon again. Lee Byng's oil-painting "Meditation" was highly received and the price of which was
set at HK$1,200. At that time, Lee's work were priced at HK$300 to 400 for an oil painting and HK$100 to 200 for a watercolour painting.

Participated in the Hong Kong Art Club's monthly exhibition both
in April and October. Since not many people participated in the
exhibition, Lee and Chan became the core artists in the show.

Lee's works were shown in the Hong Kong Art Club's second
annual exhibition in December.

Lee Byng's works were shown in the Hong Kong Art Club sum-
mer exhibition at the British Council in July.

In August, Lee held a joint exhibition at Tai Sun Department Store
together with 13 artists, including Wong Chiu-foon, Chan Sek-
Kwan, Luis Chan, Tsui Dong-pak, Mui Yu-tin, Ng Po-wan, Zhou
Gongli, and etc.

In December, Lee held another three-man exhibition with Yee

Bon and Luis Chan at Cecil Hotel. The exhibition was officiated
by the Governor Sir Grantham.

Elected Chairman of the Hong Kong Art Club, and participated in
the monthly exhibition in April, July and November at St. John's
Cathedral.

Set up the Hong Kong Artists Group together with Yee Bon, aimed
at promoting art. This association had attracted some other artists.

His works were shown in the monthly exhibition of Hong Kong
Art Club in May and July at the St. John's Cathedral.

Participated in the Hong Kong Art Club's monthly exhibition in
June, October and also the summer exhibition.

The King's Theatre was demolished, so Lee Byng shifted to work
at the Queen's Theatre.

In April, Lee Byng, together with Chan Lui, opened a studio on

the 4th floor of the Queen's Theatre, Central. Although the studio

room was smaller compared with that at the King's Theatre, the

number of subjects offered were a lot. Drawing, watercolour painting, oil painting and commercial design were being taught, with monthly
tuition ranging from HK$20 to 30. Besides, outdoor sketching trips were also offered.

The Hong Kong Art Club organized regular group drawing at Lee Byng's studio on every Thursday. The number of Chinese members of
the Hong Kong Art Club increased steadily after the war.

In December, Lee participated in a seven-man exhibition at the British Council together with Luis Chan, Yee Bon, Pau Siu-yau, Ng Po-wan,
Lee Peng, Tsui Dong-bak. This exhibition was an exhibition of the Hong Kong Artists Group.

Held a solo exhibition at St. John's Cathedral in May, showing 33 of his watercolour paintings and 93 on 9th October, Lee Byng migrated
to Canada with his wife and two daughters, bringing along with him more than 300 watercolour and oil paintings. His son Ben had already
moved to Vancouver to study at the School of Arts since 1953.

Lived in Calgary, running his own arts and crafts shop China Pagoda together with his son. Lee did not stop working on painting.
Exhibited his watercolour paintings at Vancouver Art Gallery.

Held a solo exhibition at Gainsborough Gallery, Calgary in March, showing a total of 39 oil and watercolour paintings.

Moved to Montreal, where he opened another arts and crafts shop and joined the Group 80.

Held a two-man exhibition at Eaton's Gallery, showing his Chinese paintings.

Held a two-man exhibition at Eaton's Gallery again.

Moved back to Calgary, where he conducted many outdoor drawing tours and began studying drawing and pottery at Alberta College of
Art. He also studied Chinese painting after Mr. Huang Leisheung.

Held a solo-exhibition at Muttart Gallery in March. The same exhibition was held at Hensington Gallery.
Held a solo-exhibition at Karwah Gallery, Toronto in September.
In May, held a joint exhibition with Holly Seto Louie and Bernice Louie Kwong at the Springbank Visual Arts Centre, Toronto.

Passed away in Alberta, Calgary on 29th March.
In September, a retrospective exhibition was held at the Chinese Cultural Centre in Calgary, which was officiated by Mrs Lee Byng.




