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FOREWORD

One of the major aims of the Urban Council, Hong Kong is to promote Hong Kong art and encourage
artistic and cultural exchanges between different nations and regions for the enrichment of the city life
of Hong Kong. In the past, the Hong Kong Museum of Art has co-operated with various western and
Asian cultural institutions and museums for the presentation of a wide range of art exhibitions to stimulate
the Hong Kong public’s interest and knowledge of different art forms. The 11th Asian Watercolour
Confederation Annual Exhibition, presented by the Council and curated by the Asian Watercolour
Confederation with the assistance of the Hong Kong Modern Art Society of Watercolours, is a highlight
of the 16th Festival of Asian Arts. It also marks another successful joint venture between the Museum
and art societies of Asia and Hong Kong.

The Asian Watercolour Confederation is a multi-national art association which aims to further the
development of watercolours and enhance mutual understanding and cultural exchanges between
Asian countries and regions. The Confederation organizes annual exhibitions and conferences in each
of her member bodies. Hong Kong is the host for this significant event for the second time. Similar to
the 5th AWC Annual Exhibition held in Hong Kong, the exhibition is again made possible with the
valuable assistance of Hong Kong Modern Art Society of Watercolours.

The exhibition features some 130 representative works of noted watercolourists from the
Confederation’s member bodies including Hong Kong, Indonesia, Korea, Malaysia, Singapore, Taiwan,
Thailand and invited countries China and Japan. Among the exhibits, there are works in realistic and
figurative styles depicting sceneries and the life in different regions, revealing their national identities
and life styles. On the other hand, abstract and avant-grade works show the different artistic pursuits of
Asian watercolourists and the recent development and trends of Asian watercolours. The Hong Kong
participation also features representative works of local watercolourists in distinctive styles that reflect
the cultural and artistic identity of Hong Kong.

Lastly, may | address my sincere congratulations to the Asian Watercolour Confederation. My
thanks are also due to the Hong Kong Modern Art Society of Watercolours for the valuable assistance
which makes the exhibition a success, and to all participating Asian watercolourists and representative
of Asian watercolour societies who have come to Hong Kong to attend this important event. Lastly,
may | wish the Asian Watercolour Confederation and the Hong Kong Modern Art Society of Watercolours
a prosperous future in making contributions to the promotion of art and enhancement of cultural and
artistic exchanges between Asian countries and regions.

Gerard C C TSANG
Chief Curator
Hong Kong Museum of Art
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MESSAGE

Organizing an AWC annual exhibition has always been an enormous task. The complexity of
problems varies from one place to another. Given the difficulties we experienced in mounting our first
AWC show in Hong Kong in 1990 and basing on the bleak picture from Mr Eddie Lui (Organizing
Chairman & President of the Hong Kong Modern Art Society of Watercolours) at last year’'s annual
conference in Bangkok, we were then not even sure if the show could finally take place.

That the show — AWC’s 11th Annual Exhibition, “Asian Watercolours ‘96 : Hong Kong” — is on, and
being mounted on such a grand scale is attributable to two major factors: the hard work of our host and
the support of the Hong Kong community. Eddie and his team started the preparation very early and
have worked untiringly and systematically. Eddie’s vast experience, meticulous planning and
administrative skill as well as the incalculable amount of time and energy invested contributed greatly
to the success of the event. Contributing with equal importance is the encouraging response of the
Hong Kong community. The strong support of the Urban Council, Hong Kong and the Hong Kong
Museum of Art plays a significant part and we appreciate it greatly.

AWC is now eleven years old and we are proud of our record. After the inaugural exhibition in
Seoul, Korea in 1986, our annual exhibitions have been held every year without fail — Taipei 1987,
Kuala Lumpur 1988, Bangkok 1989, Hong Kong 1990, Seoul 1991, Taichung, Taiwan 1992, Bali-
Jakarta 1993, Kuala Lumpur 1994, Bangkok 1995, and Hong Kong 1996 (and next year in Singapore
to be hosted by the Singapore Watercolour Society). Irrespective of the place, our annual shows with
our fine exhibition souvenir books always receive overwhelming response and generate a great deal of
interest among the public. We are proud to say that our AWC is probably the only trans-national
confederation of watercolour organizations in the world that has been active for more than a decade.

This fine record is of course the result of the contribution and cooperation of all our member bodies.
It is hoped that this cordial relationship could be further developed so that AWC will soon have the
capabilities to carry out its other objectives.

The size of our Confederation has grown over the years and is expected to grow further. Efforts are
being made to include membership from other Asian nations/regions so that AWC represents Asia in a
fuller sense.

Keep painting watercolours, till we meet again next year in Singapore for “Asian Watercolours 97"

Dr Wong Seng-tong
Secretary-General
Asian Watercolour Confederation
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WATERCOLOUR PAINTING IN HONG KONG

Situated in South China, Hong Kong is an important gateway to China and other parts of the world. Rooted in the
long historical and cultural tradition of China, Hong Kong art is also strongly influenced by the trends of western art.
While adhering to the great traditions of Chinese art, many artists absorb nutrients from European and American culture
to create new styles and works. Apart from drawing from the merits of western literary and artistic trends, they often use
western artistic methods and media in novel ways. Flourishing during the past two hundred years in the west, watercolour
has played a significant role in Hong Kong art. Since the beginning of the century, watercolour has been a favourite
medium of local artists in paintings dealing with all kinds of subjects.

Watercolours refers to watersoluble pigments and the process of painting with such pigments. The earliest use of
watercolour is found in the wall paintings of Egyptian tombs dating back to the 15th century B.C. In the Middle Ages, it
was used in the illustrations of Bible manuscripts. In both cases, watersoluble pigments were employed. In the medieval
and Renaissance period, watersoluble paints were used together with charcoal, pencil and pen to make sketches or
studies, but rarely to execute “real” paintings. Memorable works of the latter kind include the animal paintings by the
German painter Direr (1471-1528), the landscapes by the ltalian artist Barocci (1535-1617) and the plant watercolours
by Jacopo Bellini (1400-70), showing that watercolour was an important means in recording and exploring nature. However,
watercolour did not become an independent and distinctive medium until its use by Dutch, French and English artists at
the late 17th century and during the 18th century. They made full use of the properties of watercolour - its quick-drying
ability, its high transparency and its luminosity. The achievements of the English painters were especially remarkable.

In England, landscapes are often shrouded in mist or fog, which can be captured more effectively with watercolour
than with oil paint. Thus watercolour was widely used in landscape paintings. Since the 17th century, foreign travel came
into mode in England. Travellers went abroad equipped with the handy tools of watercolour. Early English watercolours
were mostly topographic views which described and recorded the local geography, costumes and natural scenes. Among
the famous “topographers” were John White (1575?-1593) and Wenceslaus Hollar (1607-1677).

In the 18th century, with the rise of English Romanticism, many artists such as William Turner (1775-1851) used
watercolour directly to capture the changes in nature as an expression of the artists’ mind, creating associations between
natural phenomena and human feelings. Watercolour became the means to record the momentary stir of emotions. The
brightness, clarity and softness of watercolours serve to stimulate one’s imagination and promote abstract associations.
These artists also made many attempts to increase the expressiveness of watercolour pigments. In applying colours and
washes, the techniques of stippling, scraping, washing and rubbing were used. In the 20th century, due to the constant
modification of the chemical substance of watercolour pigments, the distinction between watercolour works and other
kinds of paintings has become blurred. Besides watercolour, watersoluble pigments also include gouache, acrylic,
tempera and Indian ink. Apart from the paintbrush, painting tools and other media such as brush, spray gun, washing
powder, salt, glue and sand are used to increase the effects of watercolour on the painting surface and to modify the
texture and character of the pigments.

Early Hong Kong art was closely associated with the English watercolour tradition. As Hong Kong is surrounded by
the oceans and has a humid climate, its landscapes, like the English landscapes, are best portrayed in watercolour.
Under the colonial rule, local watercolour painting was directly influenced by the English tradition. One example is Guan
Qiaochang, an artist of trade paintings active in Hong Kong in the late 19th century, who studied with George Chinnery
(1774-1852), an English artist who came to the East. Guan Qiaochang and his descendant Quan Huinong painted in the
western style and often in watercolour. Their landscapes and figure paintings have a strong flavour of the traditional
English style.

For Chinese artists who were accustomed to painting and writing with brush and ink, watercolour was no doubt an
easy technique to adopt. The emphasis on the relationship between pigments, water and paper in watercolour is similar
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to the traditional Chinese use of brush and ink. Compared to the monochrome or subdued traditional ink painting,
however, watercolour has the additional attraction of vivid and luminous colours. But since this colourful and light-
hearted style of painting was contrary to the literati tradition of Chinese painting, watercolour had but a limited effect on
Chinese ink painting at the beginning of the century.

The 30’s saw a flowering of watercolours in Hong Kong. Before, artists who painted in the western style were mostly
foreigners. With the establishment of the Hong Kong Working Artists’ Guild by a group of artists led by Luis Chan, more
and more Chinese artists turned to western painting. This development coincided with the return of many Chinese artists
who had completed their studies in Europe and the United States, or were forced by the economic depression in these
countries to leave. These artists, such as Li Tiefu, Yee Bon, Lee Byng, Huang Chaokuan and Qiu Daiming, brought their
knowledge of western painting to Hong Kong, turning out works and sharing their experience in artists’ associations.
They also undertook Sunday trips to the countryside to paint from nature, producing large quantities of watercolours
showing the landscapes of Shatin, Tai Po, Kowloon City, etc. Moreover, many private art schools were set up in the 30’s
where watercolour was taught, such as Kowloon School of Fine Arts founded by Chou Kung-lei and Pak Wui School of
Fine Arts established by Kan May-tin, which nurtured a generation of watercolourists.

The 50’s and 60’s were a time for Hong Kong people to search for their roots. As the living standard improved, local
artistic activities bloomed. The opening of the City Museum and Art Gallery at the City Hall and the Fung Ping Shan
Museum at the Hong Kong University provided venues for exhibitions. The setting up of the Fine Arts Department of the
Chinese University of Hong Kong, the Design Department of the Hong Kong Polytechnic and the offer of fine arts courses
by the Extramural Department of the Chinese University of Hong Kong alsc increased the opportunities for studying art.
Many artists began to define their position in society and their cultural identity through their works, often using western
modes of expression to explore the deep levels of Chinese culture. In addition, a number of Chinese ink painters such as
Liu Shou-kwan, Liu Guosung, Wucius Wong, etc., following the spirit of modernism, employed various new techniques
and watersoluable paints onto their paintings, creating an unique ink painting style. Therefore, as a matter of fact, a lot
of the “ink paintings” and the “watercolours” from this period used watersoluble pigments to depict Chinese subject
matters, representing a total departure from the English watercolour tradition.

From the 60’s, Hong Kong and Taiwanese artists frequently participated in exchange activities. A number of Hong
Kong students went to Taiwan to study fine arts in the 70’s. Among them were Au Man-siu, Chan Yiu-bong and Lui
Chun-kwong, who specialized in watercolour painting. Upon their return, they taught in various art schools, contributing
much to the promotion of watercolour techniques. Followers such as Stephen Yau, So Man-yee and Lee Kam-wah were
active in the 80’s, using watercolour as their principal means of expression. These artists came under the influence of
superrealism in the 70’s. In order to depict subjects in minute detail, they made use of photographic images. They also
mixed materials like sand and salt in watercolour pigments to suggest images of decay such as squatter areas, factories
and junk car yards, seeming to hark back to the era of pop art. Among such works, Szeto Keung’s paintings are the most
illusive. His subjective still-lives express his feelings about life and are full of poetic sentiment.

Since the 80’s, painters no longer confine themselves to one medium, but use every available means to realize their
artistic conception. Most contemporary paintings are mixed media works. Watercolours are no exception. Due to the
shortage of space in Hong Kong, many artists prefer to use watersoluble pigments, especially acrylic, a kind of paint
combining the properties of oils and watercolour. It is soluble in water and can be used to create effects of thin washes
like watercolour and rich impasto similar to oils. Thus contemporary watercolours really refer to paintings made with
watersoluble pigments. With the technical innovations, watercolours are becoming freer and more open than ever in
terms of subject matter and means of expression. They have come a long way from traditional watercolours. Therefore,
it does not carry much meanings to conclude the present development of watercolour painting in Hong Kong. But in turn,
we should keep an eye to the achievements of the watercolourists nowadays.

i A | BeE
% 1989 ; 4
LOHD R el ananeEs e —
z o B= [2la] b i L
i e TREMZEE 1984
WK B2+ 1933 o | S0 Man-yes oo Sk b
5 R v i Grid 1989 BRVMA BERlEEL
KEER EEEMERR = o ‘ Watercolour on paper SZETO Keung
Stephen YAU Reflection VII 1993 Collection of Incongruous Restraint 1984

Watercolour on paper i i i Hong Kong Acrylic on linen
Collection of Hong Kong Museum of Art Museum of Art Collection of Hong Kong Museum of Art
AC94.13 AC89.81 AC88.9




CWING Cir),
@ ¢,
& %o

EARERTHHEFAI

BERTHREH
DTNKKERBEEBRA KT EGEHE T KE
BRENEEE
Presented by the Urban Council, Hong Kong
Curated by the Asian Watercolour Confederation

with the assistance of the Hong Kong Modern Art Society of Watercolours
Organized by the Hong Kong Musuem of Art

FtAEERMNEMES

The 16th Festival of Asian Arts

ERTRAGERERER

Exhibition Hall, City Hall Low Block, Central, Hong Kong

ERRH

Principal Sponsor

XERARBERLE

American International Assurance Company Limited

% B

Sponsors

BEAELE
John S. Wadsworth, Jr.

-, -

ARER () FRAF

DHL International(Hong Kong) Limited

PRODUCTION TEAM

Exhibition Management and Editorial

TSANG Chu-chiu, Gerard Chief Curaior
TANG Hoi-chiu
LIN Mei-kiu, Ivy
TANG Man-leung, Raymond  Assistant Curator If (Modem Art)
YU Chiu, Leona

Curator (Modern Art)

Assistant Curator | (Modern Art)

Research Assistant (Modern Art)

Pamphlet Design
KWAN Wai-kan, Winnie
NG Wai-kwan, Jennifer
KONG Kwok-leung, Alan

Senior Technical Officer (Design)
Technical Officer | (Design)
Technical Officer If (Design)

ARHEETRBR—NASNFERED
ERLMERIE

REBEETBRBHRE — —NNRE

IRIERE RG] - g
BRAERENZEEBTRERBUXETRRE

First published by the Urban Council of Hong Kong, 1996
Produced by the Hong Kong Museum of Art

Copyright © 1996 Urban Council of Hong Kong

All rights reserved

The Urban Council of Hong Kong is responsible for the provision of
municipal services to some three million people in the urban areas of Hong Kong



