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;c:n a long-term basis. These studio facilities and ceramic exhibitions provide sources of
insp‘i';‘ati‘&)nsfor budding ceramic artists. The increase of exhibition venues and presentation
of more ceramic competitions also enable local artists to show their works and share
expg:riénce with the public. On the other hand, there are channels to foster the market of
ceramics and with the mass media’s effort in introducing ceramic art, ceramic artists
" acc;nire more chances to pronounce their works and make themselves known to the
. éommunity.

Ceramics is a medium with varied possibilities for artistic creation. If it is not confined
to any designated function, it can be viewed as craft, practical wares, art objects, sculpture,
installation or even conceptual forms for expressing artistic ideas. Exploration of ceramic
as an art medium is unlimited if the artist can fully utilize the plasticity and qualities of
clay and surpass the limitations of glazing and firing techniques. We sincerely hope that
ceramic artists in Hong Kong will further attempt experiments and attain achievements
the Hong Kong in their artistic endeavour with originality and creativity and bring us surprises in the
cs by local artists forthcoming future.
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h consistency. The colour of

e of ¢¢lours for decoration.

onto biscuit wares to produce a
textures of surfaces. Slip has

 seen on many ancient wares as

TR
BB 1991
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WAN Lai-kuen, Annie
Field-firing pot
Thrown earthenware, with slip
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LEUNG Cho-wai
Untitled

KRR
BH () () 199
VeA R 1 2%
CHU Kai-man
Homepage I & 11 1996
Slab-carved earthenware
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Put powdered clay and stain into the bucket Add water and stir it

SR 2 40 il dlAves

Stir it until smooth Sieve the slip
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sle surface or part of a pot by immersing

. . WU E ALtk BUR YR AR EA B
1d be “‘?ed to ensure the pot to be immersed. Dip the clay body intoslip ~ Remove the clay body bt
herwise it will make the pot soft and weak or from the slip Dip the clay body into slip

of another colour
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: s:ite‘ oﬁm the ‘wﬁole or part of the area of a pot. The

| the snrface of the pot. Different containers such as i Eﬂ%{hﬂti#l‘fﬂ%ﬁ #$23 *ﬁ'@{k;ﬂrﬂﬂit
Pour slip onto the plate by Pour slip of another
fferent results.

using a measuring cup colour onto it
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éx,'c:reating surface  Sponges of different sizes
to curves of pots.

can make interesting
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4 e R T
Print an image onto the
surface of the clay body
by using a sponge already
dipped into slip

F IR 60 k55— 40 Ak T R
Bt Sponging is done
Print a different image
onto it by using the
same method
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Slip-trailers of different sizes Squeeze out slip from the slip-trailer
to draw lines
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Use the same method to produce patterns
of different colours
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Slip decoration is done
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to reveal the colour
fmmhdwlmwmn
 be coated on ceramic
ow different colours
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Apply an even layer

of slip onto the plate
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A LU
Bt
Scratch the slip on
the surface to
produce desired
patterns

BERNES
Al
Some more patterns
are scratched out

4

RIS BRI
Sgraffito is done
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Stripes of wet newspapers are attached AL AR R ACH
to the inside surface of the bowl Cover the whole surface with slip and then

put wet papers in other patterns onto the surface.

tis ather—hard Papers can be used to mask
applied to the surrounding areas. When the
ointed tools. This process can be repeated

colours. : _
' L% — Rtk L > Fediik 5 AR 540 0 L S R B At - B
RS TR SRAH The colours of the clay body and the
Apply another layer of slip, and remove the papers slips underneath are shown on the

with a pointed tool after the slip is dried. ware after the process is finished
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JRGUK AR M L & LRl s # ARkt bk 4B BR5E

WA O E Pk BB Apply another layer Slip application is done
Draw concentric rings on Paint other patterns on of slip
the inside surface of the surface using

a bowl by using liquid wax  liquid wax after application
of a layer of slip
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fleoth 0 8 th P AT Use a pointed tool to draw A feathery pattern is produced

Squeeze out slips of different colours across the stripes

from slip-trailers to draw parallel lines
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It is usually applied onto

es them easy to handle.
ramic ware and swirling it
ﬁmlns is poured out. Then
Jnder a swirling movement,

1. Another way to create this
1e same time and then moving
rbled pattern is then formed

1

REMAWEAR MASSEEG SEEGHR:  #BSHREE KRGS

EEmLG L
Slips of two different
colours are poured
one after the other into
the ware

2 3

bt L AR R AHEALI  Marbling is done

Add slip of the Slips of three ~ Some marbling patterns
third colour different colours  are formed under a
are contained swirling movement
in the ware
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pid Foln YA e ot PR IN(AVE R
FR A At A Dip fibre tissues into slip
Apply slip onto the pot and then
attach slipped fibre cords to the
surface.

LR IA VST i
Attach the slipped fibre tissues
to the surface of the pot
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Incise patterns into the Apply slip to the incised surface
surface of the plate

‘moist greenware. Then
the surface of the pot is
will be filled with slip, sharp

L7 LIPS 3RS Sl (A kTR
Scrape the dried surface to Inlay is done
remove surplus slip
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A ware applied with slip  Polish the surface with  Polishing at the final stage Burnishing is done
the back of a spoon




loured, transparent

give splendid results. i 1) R AR
‘ e LR Near the final stage Glazing is done
Apply glaze onto the slipped
- ware by using

pouring technique
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