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PREFACE

The market economy of the twenfieth century brought about a highly
commercialized world, in which inexhaustible commodities were produced for
consumers of all kinds. The abundant supply of man-made materials provided
modern artists with numerous choices for their creation of art. The appropriation of
various materials from everyday life challenged the purity of the artistic medium and
thus, contemporary art defied traditional classifications. The adoption of new media
finally allowed artists to break down the barriers among traditional art materials, to
blur the edges of current art forms, and a new spirit of the time was generated. Artists
began to explore the unlimited potential of contemporary art redefined. For
example, the New York artists, Allen Kaprow, Jim Dine and other young budding
artists, presented their works combining assemblage, environment and happenings
in late 1950s. A popular slang maxim of that time was “let it all hang out”. Since then,
more and more artists like to “install” their works in galleries by standing them on the
floor, leaning them against the wall and hanging them from the ceiling.

“Installation” is a term that came into vogue during the 1970s for an assemblage or
environment constructed specifically for a parficular exhibition. In a modern
cosmopolitan city like Hong Kong, artists are very sensitive to art frends of the western
world. In the '70s some artists began to experiment with untraditional art forms and
materials. Among them, Kwok Mang-ho was a pioneer, noted for his use of plastic
bags hung on staircases, along pavements and in the rural area of Yuen Long in
1979. In the "80s, Antonio Mak and Ricky Yeung employed unconventional materials
in their sculptures. The incorporation of materials and media eventually established
"mixed media” as a newly recognized art forms. In the '90s, more and more artists
explored the inferaction between different art forms and currents and created their
unique artistic vocabulary. Even audio-visual and computer technologies are
commonly employed in their works. This trend can be observed from various
exhibitions held at different venues such as the Hong Kong Museum of Art, the Hong
Kong Arts Centre and other public and private institutions and galleries, as well as
during the Fringe Festivals and the Hong Kong Installation Art Festivals, showing that
installaton has gained a new horizon in art in the recent decade.

To enhance the public understanding of this new art form and to further encourage
their inferest in installation art, the Hong Kong Museum of Art, Urban Council co-
operated with the Hong Kong Visual Arts Research Society, to organize the present
exhibition ‘New Horizon in Art - Installaton’. This educational exhibition aims to
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provide the public a new vision of installation art by featuring sketches with
components of actual art works, models and by inviting artists to mount works in the
historic space of the Hong Kong Visual Ars Centre. From the works completed in
different stages of artistic creation, the series of educational activities organized and
the education booklet and work sheets produced, the audience may develop a
dialogue with installation artists and enhance their understanding of this new art
form,

Our gratitude is due to the Hong Kong Visual Arts Research Society in curating this
educational exhibition and our special thanks go particularly to Mr. Andrew Lam
Hon-kin and his assistants who have rendered professional assistance in co-
ordinating with artists, selection of works and the production educational materials.
My sincere thanks are also due to the parficipating artists, lecturers, demonstrators
and workshop instructors, whose enthusiastic participation and support contributed
much to enhance the educational value of this exhibition. Lastly | hope that they will
persist in their artistic endeavours in the future and widen the new horizon of
installation art in Hong Kong.

Gerard C.C. TSANG

Chief Curator

Hong Kong Museum of Art
8th January 1996
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PREFACE

NEW HORIZON IN ART - INSTALLATION is an activity which exhibition and education
goes hand-in-hand. In collaboration with the exhibition which features sketches,
models and installation art, a series of educational activities such as lectures,
demonstrations, workshops, guided tours, video and slide programmes as well as
other group activities are organized to enhance viewers' understanding in the
nature and modes, formation and development of certain theoretical concepts
in relation fo installation art. It is hoped that such activities would kindle viewers'
interests, and to nurture an environment conducive to viewers' appreciation of
installation and its allied art. This is the major objective of this exhibition.

The central principle underlying the entire organization and design strategy of
this exhibition is the delineation of various 'processes' of production. Each stage
of production is in itself a piece, with its artistic values and meanings as important
as ifs finished state. By employing the techniques of deconstruction and
reconfiguration, viewers can decipher the nature and meaning behind the
artwork. The implication of education activities is to help visitors to review the
social and cultural factors which influenced the creation of art.

In collaboration of installation with demonstrations, eleven artists will make use of
the plurality of installation art, together with their distinctive languages in response
to the space and architectural design of the Hong Kong Visual Arts Centre, which
has been constructed for over a hundred years. It is hoped that through this
exhibition, the Centre would be transformed into a new experimental arena where
artists can explore and delineate the multiple perspectives of installation.

The display of model-making aims at documenting the different states of
installation, from the processes of conceptual and theoretical formation to ifs
finished stage. Each model provides a fixed point of time and space for viewers
to further explore the artwork and its surounding environment. The seven models
reflect artists' different views towards installation art and space.

An interesting aspect of this exhibition is the new display method of sketches. It
happens that when visitors are exposed to design of great similarity, they report a
sudden disappearance of distinction in shape, this is termed as 'Object Fatigue'
or 'Habituation', which is in accord with the psychological and biological make-
up. This exhibition, instead of using the conventional method of artifact display,
now adopts the theoretical concepts derived from museology, and constructed
an entirely new way of presentation: an object taken from the original installation




is placed under a relevant sketch, creating a dialogue between the 2-dimensional
and 3-dimensional space. For visitors, who had viewed the installation not long
ago, the present exhibition helps to create a sense of intimacy, refresh their
memories by reinforcing and simulating their visual cognition. This is @ manifestation
of the marriage of 2-dimensional, 3-dimensional and Abstract Space (Association/
Recollection Space), which displays a visual and psychological effect. It also helps
to enlarge the limited space in the exhibition venue. For those who have not
viewed the original installation before, this abstract spatial dimension also has a
significant meaning. Object jumps out from historic past to the present; and the
image appeared in the sketch emerges from the 2-dimensional enclosure and fo
a 3-dimensional reaim, leading to a ‘surrealist' effect. The exhibition surpasses the
traditional display method of sketch in museums and galleries, and adopts the
neo-museology exhibition design. This serves the purposes of documentation and
helps to recreate a new space for each artist. In other words, the presentation
and interpretation of the exhibition itself is already an interesting installation.

The Hong Kong Visual Arts Research Society would like to thank the Urban Council,
the Hong Kong Museum of Art and the participating artists for their kind support.
It is hoped that INSTALLATION will mark A NEW HORIZON IN ART.

Andrew LAM
Hong Kong Visual Arts Research Society
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About This Book

i)

ii)

if)

iv)

V)

Vi)

How should we look at
installation?
What should we think about?

The short answer is that there is no
right or wrong way to respond.
There are at least as many
different ways of looking as there
are different types of art,

This book is a guide looking at
works of installation in Hong Kong.

You can read this book at home,
but it will also be useful when you
are in the Hong Kong Visual Arts

Centre or other Galleries.

You are welcome to get close to.
You can participate in it, and your
participation make the work

complete.

The Hong Kong Visual Arts Centre
is yours, this book will help you to

enjoy it more.



EERREER 7

—) [%EB) BEEREEHETY

\|‘
-
—

A - B EBRFIN
Z=f - pR-BYERERS
REREAR - YEEERR
=R B —RRE -

REEMOR KR ER
—RBRERY  AMKELDY
APER—HREEM - 1
BETANENATNEEE
8 MEELRERENIF
RENES  TREEEMN
—RfA -

REEMBBREREREN
ARGEMBENRE -

EECHERNMHRT S
B BREERYREE
Bk - AH TR -

REUNR - ERBBRER
HE - EREMEHNTA -
ALEIFREEFELIED
M8 MRAUREGNRES

< o
RESMBR—REKET -
BREEAAMER KA
1 BRRBERANALRER
REZRAEA o

What is Installation Art?

i)

i)

iv)

v)

Vi)

The arrangement of objectsin a
given time & space, i.e. time and
site-specific. It is a form of art
which incorporates space as its
elements, especially for a
partficular gallery space or
outdoor site.

Installation is an activity of
installing. Installing something,
however, does not necessarily
mean an installation art. It
comprises not just a group of
discrete art objects but an entire

ensemble or environment,

Installation gives viewers the
experience of being surrounded
by ‘art".

Material in use cannot be
collected ecsily. They are
generally exhibited for a relatively
brief period and then dismantled,

leaving only Documentation.

It is used as a tool to work against
commercialized gallery art and
official establishment. Some are
provocatively created and are

not necessarily visually appealing.

Installation is a marginal activity. It
is sometimes applied to
permanent, site-specific,
sculptural ensembles created for

various seftings.
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Ways of Looking

An american art critic, John Berger, in
his book entitled "Way Of Seeing”
commented that the appreciation of
an artwork should be decided by the
viewer but not other interpreters such
as art historians or museum curators.
The following is some suggestive ways
fo the understanding and appreciation
of installation art.

Questions To Ask

i) Dollikeit?
Consider why or why not. Are
there any specific aspects which
are particularly interesting or
make a connection with your own
experience? Try fo develop your
personal opinion, there are no

right or wrong fo the answers.

i) Whatis it?
Is it a sculpture or an installation?
Is it a figurative or an abstract
work? Each form of art has its own

history and set of meanings.

i) Whereis it?
Does the title suggest anything
about it? Where and how a work
is displayed reflects certain
assumptions abouts its values and
appropriate kinds of

interpretation.
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iv)

v)

Vi)

vii)

What is it made from?

Is it marble, oil paint, wood,
plastic, metal? Materials influence
meanings and can often

determine our initial responses.

How was it made?

What were the stages in making
this work? What tools may have
been used? How does the
process used affect the meaning
of the work? s this an original or is

it one of many?

When and where was it

made?

Each age has many different
ways of interpreting the world. The
functions and meanings of a work
of art grow from the background
of its production.

For whom was it made?

Who paid for it? Who
commissioned it? Was it infended
for a private or public audience?
Where would it have been
located originally?

viii) What is the content?

Can you recognise anything? Is
there a story or a message behind
it? What kind of space are being
employed? Is the content the
most important aspect of the

work?
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ix) How is it organized?
Has the artist used actual or
ilusionistic space? What effect
does the composition have?
Where do your eyes focus first?
Does the organisation of shapes,
lines, colours help to convey a
moon or refer to a specific

meaning or story?

X) What does it mean?
What does it mean to you? What
do you think artist’s infention was?
How would an ordinary audience
respond fo it? How has its
meaning changed through time?

xi) How different is ‘Installation’

with other media?

* Spatial Concept

* Relationship with Environment

* The selection of Material

* Measurement of Installation

* The distinction between
Installation and Installing activities,
sculpture, environmental art

Xii) Special Studies:
* Image and identity
* Sense of Space & Time
* Concept
* Comparision of Artwork
¢ Gallery Space and Instaliation
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Types of Installation

ii)

i)

iv)

V)

Video Sculpture or Video

Installation

The use of video images and
hardwares in a given
environment. Artists like Ellen Pau,
May Fung, Lo Yin-shan and Bobby
Ng are working in this direction.

Sound Installation

The use of sound and audio
effects as a key element to
installation. Duncan Wong and
Desmond Kum are active

representatives in this area.

Slide and Light Installation
The application of slide and light

effect fo an environment or a
building. Mo Man-Yu once had
such an experimental art show.

Photographic Installation
Some artists use photographic
means and images to install their
works. Among these artists are
Pafrick Lee, Warren Leung, K-
Theory and Edwin Lin.

Mixed-media Installation
Most artists in Hong Kong favour
the use of mixed-media in their
works. Artists like Chan Yuk-keung,
Chan Wai-bong and Wong Shun-
kit used to adopt the ready-made
and found objects to present their
ideas in installation.
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Vi)

vii)

Performance and Body

Installation

Artists undertake performance to
explore possibilities of installation,
or to use their bodies as exhibition
device to extend their ideas in
installation. Artists like Kwok Man-
ho, Ho Siu-kee and Pun Sing-Iui

are active members in this aspect.

Environmental Installation
Artists make use of the natural
environment fo create their
pieces of works, e.g. Choy Yan-
che, Tsang Wai-heng, Tsui Kin-yip,
Chan Kwong-wah and Tim Yu are

representatives.

viii) Electronic and Interactive

ix)

Installation

With the advent of computer and
digital technology, installation
synthesizes various electronic
devices and realities became
another dimension for creation.
Within this space, audience can
manipulate electronic products
and to participate in the

processes of creation.

Theatre and Installation

The extension of activities within
theatre and performing arts,
stage-set and props thus become
alternative form of installation.
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Guide To Installation Works

() KEE(DHEAI-BRERK) @ 1995
CHAN Kwong-wah, Back to Nature Il - Wrap the Computer

(i) AL (RK (=) 22EE) » 199
Kong HO, Phenomena II: Recalling Star
(i) fAIJKE (F) - 1995
HO Siu-kee, Column

(iv)  K-Theory (#Eii&E) » 1995
K-Theory, ZInstallation

() BEE (RE|EH) - 1995
KWOK Mang-ho, Frog Jungle

(Vi) B (RRIMER) - 1995
MOON Eun-myung, Aluminium Boxes and Red Light

(Vi) NAAX ANAANK—{EzHE) - 1995

Nux, A Nux Project
(vii) EEZ (LEERK) - 1995

PUN Sing-Iui, The Red Broadcast of the Limited T.V.
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WANG Ping-hsian, Flow
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BEE EEERI - BEER - 1995
CHAN Kwong-wah Back to Nature I - Wrap the Computer
(b.1953)

FEE CHAN Kwong-wah
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o ERTEBLAEEHIIREN ?

o EYEEMHERTHETEENAE

Food for Thought :

*  Does this installation remind you of anything you come across from everyday life ?
Make a list.

* Can you describe the effect of using soft material (e.g. grass) in contrast with
solid, box-like computer hardware ?

* Are there any aspects in this piece which cannot be understood ?

o What role do plants play in this installation ?

ESE¥ BACKGROUND INFORMATION
ERENBRRBBRRERFEMR Christo R REZRESAENFEEH
RETARBERREEEBENER - (FEFERBEMEFL L8 T
BIIYERE -
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The inspiration of this installation work came from the recent broadcast of J. Christo’s
‘Wrapping up of the German Parliment'. J. Christo wasted a lot of material and
resources only in repeating his out-of-date concept. The artist hopes that visual art
can bring out certain messages, but not only spectacular scenes.

LR BE R

o BEREABARNTEEER -

¢« BERRNEE - ABBAAAREORE  ARUREELES?
o ARBERENRE

Points for Discussions :

* The conflicts between technology and Nature.

*  With the advent of fechnology and the destruction of natural environment, what
would our future world be like?

* The relationship between man and his/her environment,

BMRAZD
REZE  FFEEMKBENEL— HEEEEMAERSHELD -
Knowing About The Artist

Chan Kwong-wah, member of Hong Kong Young Artist. He is an installation artist and
a writer. *
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Kong HO EfEz 2+ 1995
(b.1961) Phenomena 2:
Recalling Star

%I Kong HO

EEMEUTERERN  FARETH-LHE

o HEF@mA - REEHEE - RROPES?

o REEFIEENERE  FERI - LRAREEZELUNLES
o PESCEEERMNRRER P BRAR?

Food for Thought

» In this pictures, can you associate some images of sea stars, shells, etc.?

* Whenever you go to beach to pick up something, would you discover something
close to the one you saw?

* How can you identify the influence of Chinese culture in this picture? How do you
know?

A2%% BACKGROUND INFORMATION
RTHEBEN  ERZLTHRIERRENEE  SROYERRENS
EANBHREBNRNEE - EHRHNEERBRA RR REEIE
LA%LWM%%&I& SAMRARMBRNEER  BEELRRESHK LIS
EERZANBERNE EELEEQRTERNEGNER - AR PEHE
%\@E‘%%a&\éa\&ﬁéa%'ﬁm@@mm%@ﬁ£ﬁ°W%X
B BRTNERLBEARELEERNAR - SIEB BB EER A 1B
BE MRUNEBNENEEEMEELEER -



A group of four installation pieces created in this theme, “Phenomena”, is the
outgrowth of Kong Ho's research in symbolic, geometrical, and natural phenomena -
which are the states of knowing before linguistic language. The subject matter in the
artist's installation pieces evolves around specific objects which he had chosen
because of their multiple relationships to Nature, geometric forms, and cultural
symbolism. Kong is currently fascinated in exploring the associations between the
forms and symbolic references of jade-stones and sea shells; ancient Chinese coins
and starfish; Chinese dragon images and constellation. The mysterious feeling of his
work comes from the juxtaposition of what is comprehensible and what is unknown.
He is able fo create installation pieces which are as much about the unpainted or
unseen parts of the whole, as they are about what he had chosen to represent
obviously. His art is not for the short attention but for a more meditative approach. It
is about intellectual perception and intuitive awareness.

— 0] 5| R aYETR
o EREHRN - BMAARREEMBUaNERIE ? Bl @NBEIM
fay 2

. BMESABEARK  ER-BERKE?
o FBGEHEROLIENT ?

Point for Discussions :

*  During this ‘transitional period’, can artworks reflect any social or political
changes? Discuss the relationship between art and society.

* Isthe nature of art a reflection of redlity, or just self-expression?

* Isthe artwork original?

EMRASD
T - EEENEREZBMIR - RBRBMRAENNANE -

Knowing About The Artist

Kong Ho, an artist trained in Hong Kong and United States. He is a painter and an
installation artist.
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HO Siu-kee Column
(b. 1964)

fiJk® HO Siu-kee

ERMBUTESENN  BADETH-LHE:

o TRBEMHEMZEEEUENBR S * BNEKA T EERERTKT 7 fEq
FAAREEES

o MERGEHE  TBEREE?

o DMRRILUREEMTT - R YA A EL HERE

o NFRERBENRIA  MEERBEMSREEHREEBURALHR
g &R ZRRKE

i1

Food for Thought :

*  How would you think this work is being made and assembled? What methods did
the artist use? Are there any clues?

* Look at the column - does it remind you of anything you have seen before?

* Ifyou are allowed to walk round the column - where would you like to stay? How
would you feel?

* Ifyou are the curator of this exhibition, where would you like fo have this piece of
installation being displayed in order to emphasize its height, shape, space,
surface ... efc.?



BH28% BACKGROUND INFORMATION
EMREEBEEABEKNEMES - hATRNYRMEGLELSER - £
B RP RN ERSNEEK AHEEART - BEEEE -

The installation, entitled COLUMN, is a synthetic process of work which indicates ways
of incorporating different materials and parts (settlements of the contact point) as a
crifical consideration.

— LT[ 5| AR -

o HRPELARE -

o PHNAHNSESNNIEE RERAREENAIFRR 1 FRZHLE
e F% o

o« AREMREE?

o ERE-MHERANREN?

Points for Discussions :

o Column and Chinese culture.

* Are the incorporation of different materials and parts an important process in the
creation of an installation artwork? Please analyse by using those theories
underlying conceptual art.

o Whatis synthetic art?

¢ What is post-modern art?

kS EEERZERTEMAR  DREMARTRERS BOBE -

Knowing About The Artist

Ho Siu-kee, received his art education in Hong Kong and America. His recent works

explore the relationship between Body and Installation Art.
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K-Theory |EE - 1995
(b. 1994) Z-Installation

K-Theory

ERMETHESERE  BEBETIIME

o EFREERSIMEERNERERNLImIERY 2

o BERMHKE BER-HTRENEE I AR EKARSHHANHBIE
B?

o EEREAMXTAE  BEERREXFERENLT ? MiERMBER
BB B ?

o ERANSY RBESY  HAFRER - WHEREMRE?

o ALEBNENRERR  MEFLMATRBZEIEREE

o BEffEmRBFH [BHRE]  MERHNRES?

Food for Thought

*  Does this installation remind you of any souvenirs or objects from museum or
gallery ?

* Do you view this as a sculpture, model or sketch for permanent displays?

* Are there any aspects in this piece which cannot be understood ?

* Canyou preview any false statements and siting of this work if you were given the
task of locating it somewhere in the gallery?

+  Look at the toys inside the plastic bags. How do you feel if you can take any of .
them from the gallery?

*  Compare this installation with the postcard stand of the museum. How are they
similar, do they differ?

*  What title would you like to give to this work?



A2E&HX BACKGROUND INFORMATION
—ERGENEE (HERE|  NERBENEREFMR -
—UBRREBERBEANEE —HAEGANEE -
—EREERBARSALHET -
—BEGHSENS : ZRER - AEBEPL - B o

The installation group K-Theory presents an education kit which is prepared for an
(non-existent) installation piece. Items in the kit include a miniature DIY model of the
installation and a users' manual. Outlets are identified for selling the kit at a nominal
price. A display of the kifs is o be set up in every outlets. (The 'real'installation?)
Plastic bags containing promotion leaflets are o be installed in all indoor venues of
the gallery. (Another installation?)

— LT[ 5| AR -

. BYENLESMEERRY  AARTRBERIN  ERINZEE?

o BERUTEERERRBNEYRESY  FELWERRRES "
o BYRENERYIRR ?

. ENERT—ERFEABEONS  RERREENEYER AR
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Paints for Discussions :

«  What should souvenirs in museums be like? Apart from postcards, what other
souvenirs can we have?

«  Artists exchange foys with audience. How do you comment this?

* Do you think museum display has a standard model?

I museum an exclusive place only for adults? Please comment on the museum
displays in Hong Kong.

EfixASD
K-Theory, —WAMFM L - #EXFBE  BYRKERDY & [EAXEZ
fiveh | S — -

Knowing About The Artist

K-Theory, founded in 1994. Participated in cultural critique, photography and
installation, co-founder of the Hong Kong Installation Art Festival in 1994,




I Installation

EiFY [REGEEH - 1995
KWOK Mang-ho Frog Jungle
(b. 1947)

$BEE  KWOK Mang-ho
EEMEUTESERN  BEBETH -LHE
o HEfEQRT - RRIRANRES?

o fERF o RREIREE  REBENRER?

o FEZELRARHTHRR ?

o ARFMARBHEREMAR 2

Food for Thought

From this installation, can you sense the image of forest?

« Can you experience a feeling that is naive, primitive and back to nature?

* Have you ever been in primitive forest? Can you work out the difference
between high-rise buildings and primitive forest?

E2E&E  BACKGROUND INFORMATION

o ERERAESREE  BE - BMROTHERNER - TATE  BEAY
RENBANEEARBEEETORKDEG TR —EEREHE -

o BEAOEEEMHER  SRIMBENTRERE - TEBMNEL (RKE
fBot) BT - BEERAABKNERNRE - MERED OZRET -
WHKAGERE R  BEAE - AYEHR  BENIEHNE L - BiS
BIAHM - BUTELM B ERBFHEERE

. BMEEABEAIRSEEER FEREABIZNEY  BRERK
MEEEBIREARS  BREETNER Bt RERBLARENHER
REARE -



o [REFMEE] EARNEBZ[T - kINtES THERROREMR:
THERNEE - EFREMRAIE R °

 This installation incorporates traditional paintings, calligraphy, works, photo-
graphic records and records of criticism, performances and personal histories,
aritsts” views on installation and ready-made and found objects to build an
installation space.

* Theinstallation is an elegant manipulation of space. With the aid of spot-light
effect, the whole piece elicits a sense of lively and sunny atmosphere. Though
confined by the gallery space provided, the piece is systematically organised
with emphasis on major and minor space. The look-like messy installation reminds
us of the biological condition of primitive nature.

* ‘Frog Jungle’ is installed in @ man-made gallery environement and it successfully
franscends the constrains of environment and maintains its distinctive qualities.
Perhaps that is the essence of art.

— LA S| AT im B

o B [RIpgM] - IR —BITRBERME - ARGHEORIERE ?

o IRERBER—LEE - RROMBEIEEIS ?

o IREBRRBHEME ? REE?

Paints for Discussions :

* Do you think art as ‘Frog Jungle’ can be used as a ool to criticize modern life?

* Have you ever attempted to use fragile but recycled material to create a piece
of artwork?

* Do you like ‘Frog Jungle'? Why or why not?

EMxA%D

FRENFRE REREEEMMANE - RNt FRRENERERE -
ME—AANEL=FR - ERBSMRBRY - —N+NE - hETB—FAF
BROF-ABSEMRE -t FRTERER - thE— N\ FRHEPE+
BEROLRE RAENEN - —\OF - pEFBEMPORE —BEARURNE
BRE  BRIREENEERANEEREL -
Knowing About The Artist
Kwok Mang-ho, an artist working on happenings, environmental art and installation.
Started doing environmental sculpture entitled ‘Five Columns’ in 1971, He attempted
conceptual environmental sculpture from 1969 to 1973. In 1974, he organized the first
conceptual art exhibition in a secondary school in Yuen Long. He held his single show
in 1976 at Quarum Gallery. In 1978, he experimented light sculpture and live arts in
The Festival of Tuen Mun. In 1980, he performed in a four-day performance theatre in
Hong Kong Art Centre Studio. King Frog now lives and exhibits in Hong Kong and New York.
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X B REEIERK - 199
MOON Eun-Myung Aluminium Boxes and
(b. 1967) Red Light

XE8 MOON Eun-myung

ERMETHAERERE  BLRETHIRE :

o MEEFEROENE - TABRE -LEBOLRES?
o FRTAERE-LHUNTENYR ?

o HERAGENADETEERE? _
o (R REAT AR LEENBRERG R0 HE 2

Food for Thought :

* Are there any aspects of this piece that tells the Hong Kong culture?

*  Are there any materials in this work that are generally contradictory in nature?

*  What role does the red light play in this installation?

*  Can you describe the effect of murals on the wall in contrast to the solid
aluminium boxes?



ES5¥ BACKGROUND INFORMATION
HIBNZERABEAN UL ERAEANER - HEERL  EEUBBA
MAEREREEROXL - EAR L tER TRERARE  EYR—FE2
BEARROYD  MERSELERERRES A 2AEK T -AEENEX
EREENZTR o

The theme of this arfwork is about the Hong Kong culture and the use of natural
material. As a Korean, Moon depicted the Hong Kong culture from a foreigner’s point
of view. Thus, for the materials used, she selected aluminium boxes and red light,
which is offen found in Hong Kong people’s daily life. By combining these two
materials, she creates a powerful yet interesting space.

=LEGH B

o EMRMARLE  ENTRTA-LYRELEETRE
o RERMARBREEULERNRE?

o RETHBRNERERKNULEREFDE?

Points for Discussions :

* From the material point of view, art contains materials which are related to
culture?

*  What do materials form the culture of Hong Kong?

* How can we distinguish space in installation from that of a cultural space?

BMRANZD
BEA  ARBEREMAE  BENES - REEREBLRRILSE 12
[T %/’%ﬁf@ 2

Knowing About The Artist

Korean, received art education in England. Her installations were shown in London,

Oxford, New Jersey and efc.




I Installation

NAAX NAAN B —(EzH8 - 1995

Nux A Nux Project
(b. 1993)
NAAX  Nux

ERPEUTERERN  BEEETH—LHE
o AEEELESRMIHTRE ?

« EELARESEEESRRE ? oARERERE

. ﬁgﬁﬁﬁﬁﬁ—%mﬂﬁﬁﬁﬁmﬁﬁ?

o EfHEmEEEE?

Food for Thought :

*  Why all those pictures, photos, paintings are placed on the floor?

* Where are there so many rubber bands on the floor? What are they stand for?
* Why the gallery is blocked or framed by partitions?

*  What does this installation mean?

A=E¥X BACKGROUND INFORMATION
EHEREALERNRAEHEAREE - NAANBITRESOENREEN

o

2 i



The idea of this installation is to use as many borrowed works as possible and put them
together in a new and interesting way. In this project, Nux wants to break away from
the usual ways of displaying art works in an exhibition.

— &S| AR

o MRBEMFEMERE?

o RAEE-LARBERERER

o WMRIRANGERE - (RRABMREWELEE?

Points for Discussions :

*  What do you think the artists are doing?

o Can you suggest the methods by which this installation was being made?

¢ If you are allowed to take away some components of the installation artwork with
you, what would you like to take?

EMRAZD

NAAXF =R —EENE BARK - TRENMEIFHMESSREMRE
FESOAL  REGTRBEREF AR - BEARARE  FER R
BER  EmRESRAANERRBBENERER -

Knowing About The Artist

Instead of a solid group, NUX membership is project-based and works are a result of
collective subjectivity. Participants of NUX come from diverse diciplines, including
architecture, art education, computers, graphic design, product design, car
reparation, stage design, theatre and etc.
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RER AEERE - 1995
PUN Sing-lui The Red Broadcast
(b. 1969) of the Limited T.V.

BESR PUN Sing-lui

EEMEUATERERE  BABETH LA

o B FRBRRTOLECERE  BIBENEES?

o REEHRENEMRATEE ? MRMEBGHER - FER LOHAT
A o

. FRBAEHEN TERARKHERPR-BIRBEIHANTR
I ?

Food for Thought

* Firstlook at the T.V. in this photograph. What is this display about?

* What does the installation intend for? If you find it difficult to read, look at the
label on the wall.

» Observe the ‘red’ colour. Does it symbolize anything? Is it the dominant colour or
sign?

HE2EX BACKGROUND INFORMATION
EREEHEEAREERREY  IRELE AP EN—ERY - BB



RUR - ABERHRTRALA  BRNES - ARNZER - BBABHKF
B AMSFeERN —RhKENLEHR -

T.V. as a mass media has both ifs freedom and limitation. It is a reflection of social
ideology, when social change is inevitable, the resultant Red T.V. seems inescapable.
Through the red screen, we see our world presented in a flat area of red colour.

— LT[ S| AR -

o RERLENHRAES? PRE LHORAPEKAE - RERE?
o EFERERBAMETREENS  MEMSEH - LRHE
. ARERER-ROEEEMDH?

. BRER Rk OREBES  RZES?

Points for Discussions :

* Do you like things in red colour? If everything in this world changes into red, do
you like it?

o Isit difficult for the artist to use ready-made objects to construct his installation?

* What is the difference between the Red T.V. and the ordinary one?

* The colour green is the environment colour, do you like it?

EMEXAZD

BEE  —NWN_FEERERPREMEBE - TREE - ABERBAEME
FR 92 BANFENRBLERBE  LAFRH (MA) BE2RIR (48
19) TARE -

Knowing About The Artist

Pun Sing-lui, graduated B.A. in 1992 from the Central Academy of Fine Arts (Beijing),
art work on sculpture entitled “Chair or Man” was selected into the "Hong Kong
Biennial Art Exhibition (1992)"; sculpture named ‘Floor’; obtained The Award of
Excellence in Hong Kong Urban Council Sculpture Design Competition 1994; one man

sculpture exhibifion entitled ‘Red Humanity’ and ‘Red Action” show in 1995.
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IRE & - 1995
WANG Ping-hsian Flow

IiE WANG Ping-hsian

EEMEATERENR BARETH—LME

o BRUERGAE - AHRRRANRET ?

. MRRBEGH)  HRGEEER?

o BRBFRABMER P HARKELNGEERR —BFHE "

Food for Thought :

*  Describe your feelings as you stand in front of the fans? What type of
atmosphere does the room have?

*  What would be the effect if the fans were much smaller?

*  What do the fans suggest to you? Do they suggest function or poetry to you?

HE2EF BACKGROUND INFORMATION
RENEEFRADNEE SBLEBYME RDENELRE -

The installation of fans in row portrays poetric feeling. When wind is blowing, all kinds
of ringing system bring out sounds and music.
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Points for Discussions :

*  Sound and Music - a collaboration.
o Artand poetry.

¢ From sound to audio arts.

BMRAZD

—MERFAIEE  EX B2E-NNARFEREEME -
Knowing About The Arfist

A designer and a painter, participated in the Hong Kong Installation Art Festival 1995.
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ol H—i# - 1995
Ricky YEUNG Which Side ?
(b. 1952)

W%EE  Ricky YEUNG

EEMEUATERERE  BEBETH-LHE

o EHRECABBELETERE?

o ARBEMANET [XF] & (K] NBE - RERHKEEMA A
AT E?

o REERIERP L — LR (B8] TR§?

Food for Thought :

¢ Does this installation remind you of anything that you experienced before?

¢ Think about the relationship between ‘words’ and ‘images’. What effects do they
have on installation?

* Can you identify some of the characteristics of "Hong Kong' from the artwork?

EE2EH BACKGROUND INFORMATION
RUBNFREFANES S TAHLEENECANE - XF (B3] £—AYD
BEWTE [B%] 2—TRANEE D - E2BEWERBNAIKLARE
B IEBMERGAS. XERXEHATRENDE - B —EBNEER
R-ERBRLENERHERT [RAENE] (ustright there) ? 3 « X
hEL 2 FEA - RERBERE



Under a transparent background, some Chinese characters are hung behind a
‘materialistic space” which can be read by visitors from both sides. When visitors are
standing in front of, behind, left or right-hand-side of the transparent glasses, they can
see the pictures, characters and objects overlapping each other, creating an
interesting visual effect. Visitors can ask themselves, can they really see through the
glasses? Can truth really be found right there? Neutral, China, censorship and
prohibition, Hong Kong people ...... where are your stand?

— R o| R AVETRA -
o BiEREEREARN  AINRR-LHEMBAEEN ? ATRBEMEL
SRIMAIE -

o« EFERERBAMETREENS ML BIRES?
o EMMAERRBRAE  EAROFARE?
o EmEEA—fREIR?

Points for Discussions :

*  During this ‘transitional period’, can artwork reflect any social or political
changes? Discuss the relationship between art and society.

*  When artist is using by-products for his installation work, can you predict any
difficulties?

* |sthe nature of art a reflection of redlity, or just a self-expression?

* Is the artwork original?

EMxASD
BAE RERAGN B2 RESMEIE Z28 (B2NFK) (1989

(BhER) &k (WREBREBEH) TRE -

Knowing About The Artist

Ricky Yeung, working on a number of media including mixed-media, sculpture and
installation. Participated in exhibitions such as ‘Tum of a Decade (1989)°, ‘City
Vibrance (1992)" and ‘Documenta(1994)".
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