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"Art Now, Hong Kong" was the inaugural exhibition for the City
Museum and Art Gallery in City Hall in 1962. The City Museum,
the predecessor of the Hong Kong Museum of Art, had the pro-
motion of Hong Kong art as one of its major aims laid down by
the Urban Council. Three generations of curators have pursued
this aim with an ever-expanding programme of
activities. In addition to the biennial contempor-
ary art competitions, solo exhibitions of leading
masters, exhibitions of art groups and thematic
exhibitions on various subjects have also been

organised. Since 1975, the Urban Council Fine

Arts Awards were established to reward outstanding achievements
at the biennial competitions. In 1991, the new Hong Kong Mu-
seum of Art opened at the Cultural Centre site with a permanent
gallery of Hong Kong Art to illustrate the development of the vis-
ual arts in Hong Kong and to serve as a show-case of selected

works from the Museum collection.

An art sale shop is also established to provide original works by
Hong Kong artists at affordable prices. To build up the audience
base for art appreciation, the Museum has trained 140 docents
providing free guided fours to group visitors. Travelling exhibitions
of Hong Kong art are also presented in England, Canada, U.S.A.
and Jaopan. The Hong Kong Artfists Series of small-scale

exhibitions are also open for application in addition to sculpture

design competitions and commissions. The Hong Kong Visual Arts
Centre has also been established to provide subsidized studio
space equipped for practising artists to continue their creative
work. The gallery at the Centre has been most popular for artist

hirers.

This year, we are hosting the tenth Contempor-
ary Hong Kong Art Biennial Exhibition. 1230
works were submitted by 760 local residents.

We are most grateful to the two panels of

adjudicators coming from China, England,
ltaly, U.S.A. and Hong Kong. If the number of works selected for
display is smaller than usual, it only represents the adjudicators’
wish to uphold standard in order that the Biennials can develop to
attract participation by more talents in future. If personal opinions
from some adjudicators appear to be demanding, they only re-

flect high expectations of Hong Kong art development.

Gerard C. C. TSANG
Chief Curator

Hong Kong Museum of Art
August, 1994
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ZEH (19404 )

LI Xu-bai (b.1940)

ZERIL 1994
KEBRBEARILH

207 X61.5/E K

Mountains of the Homeland in
Dream 1994

Hanging scroll

Ink & colour on paper
207 X61.5¢cm

fF&RA :
TFEABRBELERERRE
B AWLEHR BAEEZIE
REMAAKENTR - BRRR
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—BERAENT N RENEE
Bho,

Artist statement:

"| feel overwhelmed by the damages
made on the natural environment of
my home country. Pollution of
mountains and rivers will finally make
the charming sceneries of Jiangnan an
everlosting memory. My painting
depicts the cool and barren
landscapes in my dream. What | like to
stress on is a kind of devastating force
that exists everywhere and the feeling
of deep obsession it brings."”
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REBE (1960 )

NG Kwun-lun, Tony (b.1964)

B 1993

KB BEAER
88 X 162/
Solemnity 1993
Horizontal scroll

Ink & colour on paper
88X 162cm
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M. MEEARERR  AEM
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B HEHTEAAKRS  RALS
FR—REBRMA © 4

Artist statement:

“| have always painted myself in my
paintings*****My subjecfs, stones and
landscapes, are what | always feel for
and related fo. | choose them as my
expression not because they are
subjects that are authentic and
‘traditionally Chinese’. | choose them
because they are natural to me in
representing my personal being and
they are as well natural to Chinese

people over hundreds and thousands

years of history.”’
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®F1E (19364 )
CHUI Tze-hung (b.193¢)

TEMERE 1994
KEHAERE

110X 32/ %

Poem by Lu You in
Running Script 1994
Vertical scroll

Ink on paper
110X 32cm
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Artist statement:

“One night, returned half-drunk, |
could not sleep. | took liberty to read
the book of poems by Lu You. Sud-
denly, | was in the mood to write and
thus | took out a brush and a piece of
paper. The ink in the inkslab was half
dry so | dripped a few drops of water
and dipped my brush fo write. The
rhythm of ink fonal gradations and the
dry and wet brushwork of the
improvised work complemented the
structures of the characters in a free
and spontaneous manner. My self-
consciousness was fully expressed in

the state of half-drunkenness.”’

g V€ 2 O
L oy
o
B &

4

ERME (1949%)
YIP Man-yam (b.1949)

MEET 1994

KEAEAILE

75X 45 5[ K

Zen Poem in Clerical Script 1994
Hanging scroll

Ink on paper
75X 45.5¢cm

fEZBA :
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Artist statement:

“The skeleton of the work is the clercial
script of the Han dynasty. However, |
have also imbued it with the essence of
the calligraphic style of Han bamboo
slips in order to create a sense of free-
dom and vitality::+*My brush goes
with my heart and my ink follows my
thinking. Finally, my creative ideas are
expressed with fluent brushwork and
the ‘breath’ of my mind. My feeling in
writing this piece is like the wind that
blows soothly over the water — all

comes from Nature.”
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SIEI1® (19664 )

LAU Kwok-fai (b.19¢66)
A 1993
RRMZRER RS RN
98 X 52/ %

Untitled 1993
Photo-efching and mixed media
98X 52cm

kEBR
EMERTEMBERSEENT
FoHE-REBMOE: HERY
- REAE - BERRK B
HEEBXHEL E-_R"GH
MER.  UREPENEERN
SEAMM G RETER
FHRAHLIRNOTE KAER
EREBAEARAN -

Artist statement:

“There are two elements in my work
that are equally important. One is the
‘in-between’ of space, where becom-
ing and fading away, growth and de-
cay, presence and absence, reality and
fiction take place simultaneously. And
the other is the ‘meaning of form’, to
restore and play out differences with-
out opposition by way of a critical me-
diation which goes beyond the strict
dualism of objectivism and relativism
and attemps fo achieve a ‘structure of

1

differences!
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BI/VER (19584 )
LAU Siu-hong,
Freeman (5.1958)

EEEF -1 1992

— =% BRHE

B 92X 2E X
Message Case I-111 1992
Set of three pieces

Paper and iron
92X92cm each

k&RBR:
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Artist statement:

"Presently, computer disc and CD-
Rom are used to store data. Their
mode, coolness and stereotypedness
remind me of the feeling that each
book brings: the words, weight, size,
quality and even smell, which make it

a friend of mine. | always remember

such warm sentiments and memories. "




