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Crab

People love to eat crab. For Cheung Yee, he collects and studies them, and even
uses them as subject in his works. The vivid crawling movement and variated
postures of the crab fascinates Cheung Yee. He captures its motion and reorganizes
its form. In his sculpture, the crab has undergone a complete metamorphosis and is
transformed into a gigantic creature generating raw energy and untamed power.
During his creative process, Cheung Yee gives special attention to the treatment of
space within his crab’s form. He leads the viewers into his world of creation, in
which they may experience the relationship between negative and positive space
and to appreciate the beauty of their parallel existence.




Bird-man

Bird-man is one of the recurring themes in the works of Cheung Yee. The motif is a
combination of the bird form and the female torso with mystic implications of the
totemic belief of the primitive people. According to the ancient Chinese legends,
Qi, the ancestor of the Shang tribe is conceived after his mother swallowed a bird’s
egg, while the phoenix is attributed to be the ancestral symbol of the Zhou tribe.
The bored holes on the extended wings and the body of the bird-man are
metamorphosis from the tortoise shell. This abstract representation symbolizes the
long tradition of ancient Chinese culture.




Tortoise Shell

The tortoise shell, though simple in form, is the main source
of inspiration for Cheung Yee. In the Shang Dynasty, sorcerer
used to bore holes into the tortoise shell and heat it over fire
to produce traces of cracks, which are designated as omen
from heaven. The oracle is then engraved on the surface of
the shell as record. The mystic charm of the tortoise shell
fascinates Cheung Yee. He modifies, re-arranges and
assembles the crackles, holes and inscriptions into unlimited
variations. With intent studies of the structure, shapes and
patterns of the tortoise shell, Cheung Yee strives to break
away from the traditional boundary of form and space. He
pays special attention to the treatment of spatial effect. The
bored holes on his tortoise shell are designated to lead the
viewers to apprehend the inherent quality and external value
of his sculptures.




Human Form

Cheung Yee is especially interested in the human form.
He is fascinated by the seductiveness and enchantment
of the female body. His awareness of and sentiment
towards life is reflected in his representation of both
the male and female sex organs. Cheung Yee
sculptures are distorted, enlarged and exaggerated.
The cold and hard surface of stone and metal are
imbued with the warmth and tenderness of the human
body. This bold and unconventional way of expression
reflects his continuous pursuit for artistic breakthrough
and constant challenge for new dimension in his
creative endeavour.
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Worm-trail, Limpet and Hole

Cheung Yee's strong aspiration to learn more about nature urges him to study
Biology, in particular insects. His artistic inspiration often comes from his
microscopic world. He loves to study and observe his objects through the
microscope, enlarging them to many sizes bigger. The intricated worm-trails,
limpets and holes on tortoise shells and wood fill the sculptor with mixed emotions:
curiosity, fear and the desire to contact the unknown. His complicated sensations
lead him to study these strange phenomena under the microscope. He transforms
them into his works, creating patterns, linkages and space. These distinctive
textural network and form structure are evidence of the passing of time, giving his
works special historical significance.



Chinese Scripts

Cheung Yee has a special interest in and unique understanding of Chinese
calligraphy and seal-carving. Through the rubbings of the oracle bones, he realizes
the interplay of positive black space and negative white space, and the intrinsic
quality of lines and strokes. Using these basic elements, Cheung Yee transforms
them into his own creative symbols. Among his works, there are calligraphic prints
in paper casting and sculptural works with Chinese scripts as the dominant motif.
These calligraphic elements, whether they are readable or abstract symbols, reflect
his enthusiasm for and dedication in the interpretation of classical Chinese art. At
the same time he has imbued a pure spatial quality and a thoroughly modern spirit
into his works.



Eight Trigrams

The eight trigrams in the book of Yijing are made up of different combinations of
straight and broken lines, which are designated as divination pictorialgrams. They
are symbols of the phenomena of nature such as heaven, earth, thunder, wind,
water, fire, mountain and lake. By adopting these mystic images and motifs in his
works, Cheung Yee has revealed the intrinsic essence of the finite and infinite, and
the ever-changing spirit of the eight trigrams. On the other hand, he also expresses
his fantasy and imagination for the mystery of nature which is beyond human
comprehension.
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