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Hong Kong is an international metropolis with a flourishing economy where eastern and
western cultures interact. However, it was not until the recent decade that the develop-
ment in art began to accelerate. To be an artist is still not a stable career and it requires
_the artist to dedicate himself assiduously in the cultivation of art. Fortunately we have
the patronage from the public and private sectors that encourage artists to work. The
Urban Council has established the Urban Council Fine Arts Award for outstanding local
artists in recognition of their artistic accomplishments. Since its establishment in 1975,
seventy-one artists have received this award and many of them have become active
artists in the Hong Kong art circle.

The present exhibition presents six award winners who have distinguished themselves in
the Contemporary Hong Kong Art Biennial Exhibition 1992. Their recent works display
different styles and modes of expression dealing with the aesthetic, the spatial, the intel-
lectual and the emotional elements. Their diversified approaches to art reflect the
complexity of the reality of modern existence. The uniqueness in the works of each artist
represents his personal interpretation of the visible and invisible realms in a perspective
specific to his or her own.

The Urban Council congratulates the six participating artists in this exhibition. They offer
us a visual feast with abundant food for thought and appreciation. Art is a means for
mutual communication between the artist and the public, and the audience response
will be the direct reward to them. We sincerely invite you to share, to enjoy and to
comment on the art works in this exhibition. We wish that these talented artists will
continue to have further accomplishments in their future artistic career.

Tang Hoi-chiu
Curator (Modern Art)
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Born in 1951 in Hong Kong. Studied Fine Arts at the Department of
Extramural Studies of both the University of Hong Kong and the Chinese
University of Hong Kong in 1969. Studied ink painting with Lui Shou-kwan
in 1971. Joint exhibitions and one-man exhibitions in Asia, America, Europe
and Australia since 1969. Exhibiting artist in the Contemporary Hong Kong
Art Biennial Exhibition since 1972. Works have been collected by the Hong
Kong Museum of Art and private collectors. Awarded the Urban Council
Fine Arts Award in 1977 and 1992.

EXBEH 1992 Return to Self 1992
PN Wood
B :90/E % W : 90 cm

Statement

My personal desire to create comes from a feeling of loss and deficiency. |
have urged myself to make up this losing part.

| think every viewer has his unique way to understand and to share the
feeling and imagination of the artist, though the results are not the same.
Therefore, in a moment when | try to represent my internal feeling in a
realistic space, it may be rather chaotic, inconceivable or illusory.

Can | find the other type of losing part?

This is also my continuous search.

On the artist

Li is a conscientious and persistent artist who has been active in the local
art circle for more than twenty years. In 1977, one of his mixed media
works won him the Urban Council Fine Arts Award and since 1983, the year
when he turned to sculpture, his works have been constantly included in
the Contemporary Hong Kong Art Biennial Exhibition. Unlike his early sur-
realistic drawings and animal form sculptures which were completed with
complicated contours, his recent sculpture takes a simple form. He chooses
the distinctive shape of an banal object as a basic form for his sculpture.
After carving out the form, he applies colour to it. And then he names his
sculpture. By giving his works titles, he aims to personify his work and
shorten the distance between the artist and the viewer. When the viewer
associates the titles with the abstract forms, it induces imagination on the
viewer and in a way enriches the meanings of the sculpture.
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Object : You Wouldn't
Understand Us ! 1991-92
Wood (a set of two)
Biennial 1992

award winning work

EXrz? 1992 Hole of Earth 1992
N Wood
B8 101/E % W : 101 cm
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Born in 1964 in Hong Kong. Studied photography with Sandra Semchuk at
the Emily Carr College of Art and Design in Canada from 1987 to 1991.
Lives and works in Hong Kong now. Awarded the Urban Council Fine Arts
Award in 1992.

Statement

| enjoy exercising almost total control over the visual and dramatic ele-
ments. | reconstruct events by creating them from scratches, and forces
chance to blow things my way. My work is a physical manifestation of emo-
tional reality and a combination of my interest in art history and personal
expressionism.

KfE 1991 The Angel 1991
=R oy Silver print, photograph
1902 #FE B Biennial 1992 BENES
BEESR award winning work (mAE
REBR )
1993
KRB
ST 35E 0]
180 € K

End Game,
(photo images
& sketches) 1993
Installation

H : 180 cm each

This time | will use my imagination, a traditional Chinese view and a mytho-
logical approach to discuss some adolescent problems.

On the artist

Shya's ‘Angel’ is an early series recapturing and re-examining his childhood
beliefs. This time he tries to explore social phenomena rather than person-
al feelings. Discussing the problems of adolescents as a young people him-
self, he uses a non-dogmatic and non-critical approach to express his feel-
ings towards drugs, sex, violence, etc. The models, their clothings, the
props and the action — everything has been rehearsed before they appear
in his photographs. Instead of analyzing social-issues with a journalistic
approach, his artistic interpretation renders the viewer a sense of detach-
ment and surrealistic feeling. But when we look inside his tent-like installa-
tion and become embraced by the on-site recording, we feel we are part of
the issues. Does such contradictory distance attribute to the sense of
detachment of modern man?
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Born in 1964 in Hong Kong. Studied at the Guangzhou Institute of Fine
Arts, China in 1986-87, and the California College of Arts and Crafts, USA
during 1988-90. Won the Urban Council Fine Arts Award in 1992 and
received the 1993 Sir Edward Youde Memorial Fellowships for Overseas
Studies.

Statement
Life is a process, a complex process. The simpler the form, the more inter-
esting is the life. Interesting things worth:-most.

On the artist

There are different stages in life and artistic creation. This group of works
represents Wu's view on life and-art over the past year. She feels that lifeis
so sophisticated thus she prefers a simple life style. Such a beliefis also
reflected in her approach to ceramic art. Her treatment of clay is direct and
simple, concentrating on expressing the texture of the clay. As a result,
decoration and glazing become secondary in her works. For subject matter,
she enjoys exploring the more exotic meanings of the common objects,
which always delight the viewer with surprises. She rediscovers the rustic
beauty of the archaeological finds and poses ridicule to the sober ancestral
tablet. Sense of humour and fun is the artist's attitude towards art and life.

B4YE 1991-92
ThE%
1992 F M F RBEAFML

Reincarnation 1991-92
Stoneware

Biennial 1992

award winning work

fRREME 1993
FHEH

— #1081 Z 224
B 12E16EXK

Neighbourhood 1993
Hand-built stoneware,
22 from a set of 108
H:12to 16 cm
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Born in 1957 in Xiamen, China. Studied painting with his father. Settled in
Hong Kong and learned from Yang Shén-sum. Travelled extensively to
famous scenic spots. Joint exhibitions and ong-man exhibitions in Asia,
America and Europe since 1981. Awarded the Urban Council Fine Arts
Award in 1992. Works are in the collectiongiof the Hong Kong Museum of
Art, British Museum and Jaiwan National Gallery. Teaches at the
Department of Professional Studies of the University of Hong Kong and the
Fine Arts Department of the Chinese University of'Hong.Kong.

Statement

Learning from the past,

learning from the creation;

and the nature expresses my sentiment.

STILEREE ( 28% ) 1993 Landscape of Abundant Beauty (section) 1993
KBREBEARFH Handscroll, ink and colour on paper
46 .2 X 3184 8 K 46.2 x 3184 cm

On the artist

Hung's paintings celebrate technique, conception and spirit. His versatile
brushwork is a combination of the different modelling techniques in
Chinese painting. His landscape, depicted in a vigorous and classical
Northern school manner is magnificiently conceived. As a modern man liv-
ing in a cosmopolitan city, Hung escapes the hustle and bustle of city life
by living in a reclusive way. He keeps a pure heart and a tranquil mind so
as to communicate with the universe and to produce works that reflect the
unity of man and nature. Art in the 20th century has undergone transfor-
mations. Creativity and innovations are not designated as the only criteria
of judging the essence of art. In the contrary, we have more and more
artists exploring traditional form to express their spiritual pursuit. For
Hung's works, whether they are classical or neo-classical in style should not
be our main concern for their importance lies in how they can communi-
cate with our soul.

TR
1992
KEBHRBE

A A 3L 8
1992 F #F R’
B

Abundant
Beauty

of the
Mountains
1992

Hanging scroll,
ink and colour
on paper
Biennial 1992
award winning

work

BIIER 1992
7K B 5% B AR AL B
318 X 145/

Clear Stream in the Summer Mountains
1992

Hanging scroll, ink and colour on paper
318 x 145 cm
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Born in 1967 in China. Obtained the B.FA. from the University of Manitoba,
Canada in 1990 and Master of Arts (Fine Arts) in Manchester Polytechnic,
UK in 1992. Selected as the Urban Council Fine Arts Award Winner in the
same year. Work as pagg-time art instructor in the Hong Kong Arts Centre.
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Statement
There is always F /difference between the appearance and the truth.

On the artist y
When nebther the tWo -dimensional canvas nor the single sculpture cah‘
express, An full the artist's ideas, he will go beyond the frame and Ahe
pedestal. to explore the medium of art installation. Some artists may take
the advantagé Qf’ﬁ\e versatility of installation art to express mulilple and
comphcated |d€as while others, may just use its space to lllustra‘te asing
and s,lmpie foniept lﬁr”@ Kogfggoelongs to the latter. After plimerau ~
W expenmeﬁts she déaqiéd '@ m|n|m|z§ her own create ¢
mstak‘fa’gmn a&‘n 0 allowpaceﬁnd light tofplay the main r¢

1?2 (EA) /,5993 1?7 (sketch) 1993
§§§ (: 3-8 7 f) Installation (mixed media)
: B 2300;‘@&“ H : 2300 cm
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|n§(de gm (sketch) 1993

Mstajlétlon (mixed media)

\y /800 cm £ 1992
w"’ #®E (RAEM)
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In the Beginning... 1992
Installation (mixed media)

Biennial 1992 award winning work
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Born in 1969 in/Hong Kong. Studled at the Fine Arts Departmem the
Chinese University of Hong Kong during 1987-91. Awarded the Sir Edwird
Youde Membrial Summer Study Programme Scholarship and Jackie Chan
Charitable Foundation Academic Achievement Scholarship in 1989.
Received the Urban Council Fine Arts Award in 1992.

Statement |nSearch of Post:
freewill/dreams/secrets/creativity/ideas/imagination/ecological cycle/religion
daily life/blood - flesh/time - memories/techniques/scale/wither/flytrap/toxic

sz - AT e;?E T /;f
g ’J%ﬁfi"ﬁag’ L Ea O N ,i.?;ﬁ?éiﬁ}#

On the artist

Life is light but living is heavy. Our thinking can roam but our behaviour is
much restricted. It is the artist’s feeling of life and she finds the same expe-
rience in artistic creation. She thinks life is a process rather than a plan.
Similarly, she thinks painting is a continuous flow of ideas rather than a
predetermined design. No matter how imaginative an artist is, when
putting the idea on the canvas, the process is painstaking. Though the
brushstrokes of Lee's painting are free, they are employed to depict the
trivial affairs of everyday life. Early representation of religious and philo-
icadeas oh the canvas have been replaced by banal objects. What we
see on the @ainting is no longer allegorical4ut the depiction of the
rtist's thoughts énd experience in her daily”fife.

Production Team
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TANG Hoi-chiu

Exhibition Management
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B8 1992 Time Talks 1992 Anne S.H. LAM

HE AR Oil on canvas Graphic and Exhibition Design

1992 F #F R Biennial 1992 LEE Kit-ling
BEE/E S award winning work

EAETHRIN EEENERD
Presented by the Urban Council, Hong Kong
Organised by the Hong Kong Museum of Art

Produced by the Hong Kong Museum of Art
Designed by Lee Kit-ling

1993 HEHA 180X 480/E XK Self-defence 1993 Oil on canvas 180 x 480 cm




