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EHGERAYE 1900 KEHL 565«

San Francisco’s Ferry Building 1940 watercolour on paper 56.5 x 66 cm
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HHGEE 1943 KEH L %xmf%

Winter in Manhattan 1943 watercolour on paper 55 x 74 L - ; i
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Introduction

Wong Siu-ling (1909-1989) was an influential artist in
Hong Kong in the 1930s, a period when Hong Kong art.
began to take shape. In 1925, some Western residents
in Hong Kong founded the Hong Kong Art Club. A year
later, Wong Po-yeh, Deng Er-ya, Pan Da-wei and others
formed the Research Society of Chinese Painting, Hong
Kong Branch. In 1928, Pau Siu-yau established the Lai
Ching Art Institute to offer different types of art courses
for local art lovers. These three organisations laid the
foundations for the development of Hong Kong art.

In the early 30s, a group of overseas-trained artists, fac-
ing the economic recession in the Western world,
returned to Hong Kong. Among them were Li Tie-fu, Lee
Byng, Yee Bon and Wong Chiu-foon. They joined the :
Hong Kong Art Club through the introduction of Luis =~
Chan, on¢ of the few Chinese members of the Club.
Wong Siu-ling, after serving in the propaganda troops of
the Kuomintang for a few years, returned to Hong Kong
and joined the Hong Kong Art Club to further his artis-
 tic pursuit. Though Wong was a self-taught artist, he
demonstrated his talent in the Hong Kong Art Club’s
Annual Exhibitions and had won the first prize for three
years.

Biidi—f 1941 KEHAL 57x765 EX
City Scene 1941 watercolour on paper 57 x 76.5 cm

In 1933, Wong Siu-ling was invited by Wong Chiu-foon to
work on mural projects in the Shanghai Stock Exchange
and the Bank of China in Nanjing. In 1935, Wong Siu-
ling was commissioned by the Hotel Cecil, the then
famous hotel and major art exhibition venue in Hong
Kong, to paint a 16x12 feet mural. The wall mural, enti-
tled ‘The Phoenix’ was unveiled in February 1936 and
was greeted with overwhelming praises. Wong held his
first solo exhibition in the same year and had also
received encouraging response. Mu Shi-ying, founding




member of the Literature and Art Association, Hong
Kong commented that “Wong’s outstanding techniques
were his well-conceived composition, his appropriate
lines, his well-matched colour scheme and his powerful
strokes.” Wong not only distinguished himself as a skil-
ful painter of scenery and still life but alse as a social
realist. In a conversation, Xu Beihong once told Wong,
“Art is dedicated to the society; it is ideally to be appre-
ciated by a majority of people ... Artists ought to treat
art with genuine sincerity, and genuine art ought not
come about with any trace of pretence and frivolity.” An
exhibition review in the 1936 Hong Kong Daily Press
reported Wong's agreement with Xu's statement. It com-
mented that Wong’s watercolour, “Transportation’ mani-
“fested in every line and celour the artist’s ability to -
bring to the prosaic reaﬁues of manual labour the sentl-
ment of the nobility of honest tml '

In 1938 Wong left Hong Kong for the United States to
further his study in art at the California School of Fine *
Arts. In 1941, he held his first solo exhibition of water-
colours in the San Francisco Museum of Art and won
wide acclaims of critics for his brilliant work. In the
same year, Wong moved to New York and later enrolled
at the Art Department of Columbia University. Wong’s
talent was gradually recognized by the local art commu-
nity. His watercolour, ‘Skyline from Brooklyn’ won the
Honour Award in a national competition in 1943. His
watercolour style was noted by the Americans as retain-
ing the poetic spirit of the Fast.

After nine years of sojourn in the States, Wong was invit-
ed by the National Central University in Nanjing to lec-
ture at the Art Department in 1947. In October of the

HHRT 1948 KEBHL 54x745 JEX
Under the Brooklyn Bridge 1948 watercolour on paper 54 x 74.5 cm



BRH 1958 KEHA 51c75 EK
Manhattan -~ 1958 watercolour on paper 51 x 75 cm

same year, Wong held his second one-man show in his

“long parted homeland, Hong Kong and rece1ved excel-
lent reviews. In 1948, he was commissioned by the
Chinese government to curate a major Chinese painting
exhibition in the New York Metropolitan Museum of Art.
The exhibition was Successfully presented and one of
Wong s Watercolours was acquired into the

: Metropohtan s permanent collection. Yet the 1949
change of sovereignty in China made Wong’s tour a pro-
longed stay and he could not re-visit Mainland China
until 1981.

ABHEL 1955 KEHA 550745 EH

China Town in New York 1955 watercolour on paper 55 x 74.5 cm

In his 50-year-long artistic life in the States, Wong had
successfully established his personal style and gained
recognition in the American art world. His depiction of
scenes and life was real and vivid without being glaring
and was impressive without being sentimental. His large
canvases captured lively forms with fluent rhythm. His
portraits always mirrored pathos of life. His water-




HABRE 1945 MEHA 6151 EX

And the Storm Passed 1945 oil on canvas 61 x 51 cm

colours possessed the rare quality of harmonious con-
trasts. And most distinctive of all was his application of
brushwork in his picture. The strokes, not only delineat-
ed form but also gave life and energy to the transient
elements in the picture. In the Western eyes, Wong’s
work was a magical synthesis of the Oriental and the
Occidental, traditional and contemporary art.

It is the pride of the Hong
Kong art circle to have our
first generation artist, Mr.
Wong Siu-ling, who origi-
nated from Hong Kong to
enjoy a respectable status
in the Western world. We
are most grateful to Ms.
Janette Hsu for her efforts
‘to make possible the
bequeath of Wong Siu-ling’s
20 paintings to the Hong
Kong Museumof Art. Let

us recall fond memories of :
this important artist of the DB BRI A8 &

Wong Siu-ling at work on the mural

1930’s Hong Kong through 4 Hotel Cecil
his donated works.
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W 1950 MEHE 190.5x 137 FEK
Blue Wind 1950 oil on canvas  190.5 x 127 cm




Chronology

1909
1913
1925
1928
1931
1932

1933
1934

1935

- 1936

1987

1938

1940

1941

1942

1943

1944

1945

1947

Born in Taishan, Guangdong

Moved to Hong Kong

Participated in student movements in Hong Kong
Joined the political propaganda teams in China
Returned to Hong Kong to study Western painting

Awarded the first prize at the Hong Kong Art
Club Annual Exhibition (also at 1934, 1935)

Travelled to Shanghai and Nanjing

Assisted in mural commissions at Shanghai Stock
Exchange and Bank of China in Nanjing

Founded the Literature and Art Association with
Dut Geling, Mu Shiying and Luis Chan

- Mural commission at Cecil Hotel, Hong Kong

Met with Xu Beihong

- First one-man show at Cecil Hotel

Invited by Xu Be1h0ng to travel to Guilin with Li

" Tiefu and Yee Bon

Went to USA. Adnutted to the Califomia School of
Fine Arts in San Francisco

‘San Francisco’s Ferry Building’ won the honour
award at the Cahforma State Watercolour
Exhibition

One-man show at the San Francisco Museum of Art
‘Lady with Red Searf” awarded 2nd prize at the
California State Art Exhibition .
Studied painting at the Art Students ’League in l

New York City

One-man show at the Art Association of America, s
New York

Studied art at the Columbia University
‘Skyline from Brooklyn’ won the honour award at
the Exhibition of Works by American Artists

o

Appointed principal of Overseas Chinese School
in New York City

‘And the Storm Passed’ awarded 1st prize at the
Exhibition of Works by Young Artists in America.
Started teaching at the Art Department of
Columbia University

One-man show at the Fine Art Department of
Central University of Nanjing. Also appointed as
professor of the department



One-man show at the St.Francis Hotel, Hong
Kong

1948  Appointed to organize the Exhibition of
Contemporary Chinese Paintings at the
Metropolitan Museum of Art, New York
‘Skyline from Brooklyn’ acquired by the
Metropolitan Museum of Art as permanent
collection

1949 One-man show at the Columbia University

1952 ‘Long Island Twilight” awarded the 1st prize at
the Exhibition of Long Island Art League

1959  FElected Fe]l‘ow of International Institute ,ofArts
and Letters, Zurich, Switzerland ;

1966 - Elected as jury member of the Joint Exhibition
‘Commemorating 200 Years of American
- Watercolour and the Centennial of American
Watercolour Society held at the Metropolitan
Museum of Art
1974 Oné-man show at the Columbia University

‘1‘9"78':‘  One-man show at the St. John's University, New
e s O
1981  Travelled to China
1983 Preparatory Committee member and exhibiting

% artist of the Exhibition of Works by Chinese
Artists in New York

Poee 1986 Participated in the Exhibition of Works by

Chinese Artists at the Lincoln Centre Gallery

1989  Passed away on 22 February at New York City

FHEHEN 1958 KEHL 550755 X
Washington D. C. 1958 watercolour on paper 55 x 75.5 cm
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Autumn in Park Row 1944 watercolour on paper 58 x 72 cm



List of Exhibit

1. Sewing for You 1941 14. Under the Brooklyn Bridge Production Team
oil on canvas 1948 Project Supervision
120.5x89 cm watercolour on paper Gerard C. C. Tsang

54 x 745 cm P, 0

2. Autumn is Coming 1943 Exhlbltlcs)?ml\ginégserggi‘lt
oil on canvas 15. China Town in New York Mimi WM. Cho
61 x51 cm 1955 Anne SH. Lam

watercolour on paper Graphic and Exhibition Desi
phic an ibition Design

3. ?;14(; the Storm Passed 5% 745 em Jonathisi Y€ Ho
oil on canvas 16. Manhattan 1958 : 9 oI;h Etﬁg%aggi
61x51 cm watercolour on paper ; Yeung Kwok-chor

51x75cm : ~
4. Since You Went Away >
oy 17. Washingtorr D. C. 1958
oil on canvas watercolour on paper
100.5x 120.5 cm 55 x 75.5 cm
5 Blue Wind 1950 - 18. Central Park
oil on canvas s watercolour on paper
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6. Upper Yangtze River
1953

oil on canvas .

27x1905cm s g HlEdBR TN
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* 19. Ferry to Statue of Liberty
watercolour on paper TR AR KT T 4 Al

7. San Francisco’s Ferry

watercolour on paper Priesstol b e T et st Homd Rivagr
Buildi 194 Presented by the Urban Council, Hong Kong
ullding 198 55x73.5 cm Organized by the Hong Kong Museum of Art

watercolour on paper
56.5 x 66 cm

8. Queensboro Bridge 1941
watercolour on paper
575x75 cm

9. City Scene 1941
watercolour on paper
57x76.5 cm

10. Rainy Night 1943
watercolour on paper
57x75 cm

11. Winter in Manhattan 1943
watercolour on paper
55 x 74 cm

12. Columbus Circle — New
York 1943
watercolour on paper
56'x 77 cm

13. Autumn in Park Row 1944
watercolour on paper BET 1943 MEGL 61x51 EX

88x 72 cm Autumn is Coming 1943 ol on canvas 61 x 51 cm

Produced by the Hong Kong Museum of Art Designed by Jonathan Ho



