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CONTEMPORARY HONG KONG ART GALLERY

HONG KONG ARTISTS SERIES CHENG WEI KWOK
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BBl 1975 AKBEREHEA 185X 288K
SADDLE MOUNTAIN 1975 Ink and colour on paper 185 x 288 cm

Wl 1976 ABReaEA 97X 185m K
LION ROCK 1976 Ink and colour on paper 97 x 185 cm
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AMAH ROCK 1975 Ink and colour on paper 185 x 288 cm
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BB 1977 KBREKA 9TX185EK
SUNSET IN THE CANYON 1977 Ink and colour on paper 97 x 185 cm
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S 1983
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JLH 1985
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CLIFF 1972

Ink and colour on paper

92 x 94 cm

Collection of the Hong Kong
Museum of Art

AMAH ROCK 1975

Ink and colour on paper

185 x 288 cm

Collection of Shuisongsi Shanfang

SADDLE MOUNTAIN 1975
Ink and colour on paper
185 x 288 cm

Collection of Lo Shan Tang

LION ROCK 1976

Ink and colour on paper

97 x 185 cm

Collection of the Hong Kong
Museum of Art

THE PATH TOWARD FULLER
LIFE 1976

Ink and colour on paper

185x 97 cm

Collection of Shuisongsi Shanfang

SUNSET ON THE LION ROCK
1977

Ink and colour on paper

86 x 147 cm

10.

11.

12,

13.

SUNSET IN THE CANYON 1977
Ink and colour on paper

97 x 185 cm

Collection of Shuisongsi Shanfang

LAST RAYS ON THE LION ROCK
1982

Ink and colour on paper

130 x 73 cm

Collection of Shuisongsi Shanfang

GOLDEN FALLS I 1982

Ink and colour on paper

130 x 73 cm

Collection of the Hong Kong
Museum of Art

GOLDEN HARMONY 1983
Ink and colour on paper
86 x 137 cm

SUNRISING 1985
Ink and colour on paper
73 x 133 cm

JADEITE HILL 1986

Ink and colour on paper

127 x73 cm

Collection of Shuisongsi Shanfang

SUNSET IN THE DESERT 1987
Ink and colour on paper

130x 73 cm

Collection of Shuisongsi Shanfang

FH 1983 ABFEHA 86X 13TEX
GOLDEN HARMONY 1983 Ink and colour on paper 86 x 137 cm

14.

15.

16.

17.

SPLENDID CANYON 1992
Ink and colour on paper
71x 177 cm

GOLDEN FALLS IT 1992
Ink and colour on paper
133x71 cm

FASCINATING GREAT WALL
1992

Ink and colour on paper

157 x 76 cm

VISIONARY WAVE ROCK 1992
Ink and colour on paper
81 x 81 cm
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1920
1943
1946
1949
1970

1971

1972
1973

1974
1975

1976

1977

1980
1981
1982

Born in Guangzhou, China

B.Sc., National Sun Yet-sen University

Honour Degree, National Advance Level Examination Board
Moved to Hong Kong

Traditional Chinese Painting Exhibition, City Hall, Hong Kong
Painters of this Generation, Caritas, Hong Kong

Chinese Painting Exhibition, Yuen Long Town Hall

First Joint Exhibition of One Art Group, City Hall, Hong Kong
(also at 73, 76, 84, 85, 90 and 77 at Rockford College,llinois, USA.)
Chinese Ink Painting Exhibition, Taiwan Provincial Museum

Chinese Ink Painting Exhibition, City Hall, Hong Kong

Contemporary Hong Kong Art 73, City Museum & Art Gallery,
Hong Kong

10 Hong Kong Artists, Excelsior Hotel Gallery, Hong Kong

Contemporary Hong Kong Art Biennial Exhibition, Hong Kong
Museum of Art (also at 77 & 91)

Exhibition of Modern Hong Kong Ink Painting, National Museum
of History, Taipei, Taiwan

Critic’s Choice, St. John’s Ambulance Assn., Hong Kong

Hong Kong Now, Quorum Gallery, Hong Kong

Yuen Long Art Exhibition, Yuen Long Town Hall

One Art Group Show, Magic Touch Gallery, Taipei, Taiwan
Exhibition of Works by Urban Council Fine Arts Award Winners,
Hong Kong Museum of Art

Exhibition of Contemporary Hong Kong Painting, St. John’s Ambulance
Assn., Hong Kong

One Art Group Show, National Museum of History, Taipei, Taiwan
Exhibition of Hong Kong Artists, Hong Kong Arts Festival Society

Hong Kong Arts Centre Inaugural Exhibition, Hong Kong Arts Centre

First Choice Exhibition, Hong Kong Arts Centre
Hong Kong Art 1970-80, Hong Kong Museum of Art
ICAC “Toward A Fuller Life” Art Exhibition, City Hall, Hong Kong

W R 1992 ABBEAKA TIXITTEX
SPLENDID CANYON 1992 Ink and colour on paper 71 x 177 cm

Contemporary Vision of Landscape, Hong Kong Museum of Art

1983  Exhibition of Contemporary Ink Painting, Hong Kong Southern
District Festival Society

1985 Shu Mo - The New Spirit of Chinese Tradition, Art East/ Art West,
Hong Kong Arts Centre

1987 Contemporary Chinese Painting, Hong Kong Land Property Co. Ltd.

1988 Ink Paintings by Hong Kong Artists, Barbican Centre Gallery,
London

1989  Joint Exhibition of Yuen Long Arts Committee, Yuen Long Town
Hall

1990 Ink Paintings by Hong Kong Artists, Provincial Museum of Alberta,
Edmonton & Calgary Municipal Building, Calgary, Canada

1991 Hong Kong Museum of Art Inaugural Exhibition, Hong Kong
Museum of Art

1992 Where the Streams Become a River - Contemporary Works From
the Hong Kong Museum of Art, Festival Hong Kong 92,
Vancouver Art Gallery, Canada

1993 Hong Kong Artists Series - Cheng Wei-kwok, Hong Kong Museum
of Art

AWARD:
1975 Hong Kong Urban Council Fine Arts Award




INTRODUCTION-

In the sixties, Lui Shou-kwan re-examined the Chinese painting
traditon and advocated the modernization of Chinese painting in Hong Kong,
His followers studied different aspects of Chinese painting concepts and
techniques and established their own interpretations. This group of painters
formed themselves into two art groups - the In Tao and the One Art Group.
The former was active for a few years at the end of the sixties and the latter is still
an active art group in Hong Kong. With the maturity in style and technique of
Lui’s followers in the seventies, the new ink movement became a major art trend
in Hong Kong. Lui’s subjective theories supplemented by Wucius Wong’s
design concept in composition and Liu Guosong’s experimental techniques in
surface rendering and treatment, painting in Chinese media in Hong Kong
developed in full swing.

Cheng Wei-kwok, founding member of the One Art Group, is a
painter with a very distinctive personal style. His work can be described as
decorative in outlook and surrealistic in essence. The decorative appearance is
the result of Cheng’s expanded interpretation of Chinese painting aesthetics and
the surrealistic effect is his fusion of Western concepts in the Chinese tradition.

In landscape painting, the Chinese metaphysical approach to nature
has rendered it a representation not of the physical likeness but of the spiritual
resonance. The depiction of nature is expressed by two-dimensionality and non-
narrative colour. The quest for resonance when translated into visual language,
takes the form of stylized rhythms displayed by brushstrokes, interplay of solid
and void and the repetition of motifs. These characteristics of Chinese painting
lead to the production of a decorative effect.

WLYE 1977 ARTEMA 86X 14TEX
SUNSET ON THE LION ROCK 1977 Ink and colour on paper 86 x 147 cm

BLFE 1982
KB AEA
130 X 73R %

LAST RAYS ON
THE LION ROCK 1982
Ink and colour on paper

130x 73 cm

The immediate ornamental outlook of Cheng’s landscape is a result of
his stylization of the Chinese painting techniques. In Cheng’s work,
brushstrokes delineating forms are multiplied to geometric curves and lines.
Blocks representing rocks are repeated to form rhythmic billows criss-crossing
the composition. Echelons of coloured planes are contrasted with complete
void. Besides the traditional blue and green colours, the artist boldly applies the
fluorescent rusty red and the romantic bluish purple.

Contrary to the tradition, Cheng’s works are mostly depicted with a
definite light source. Shafts of gold light always light his landscape. Our
familiar sceneries like the Lion Rock, Ma On Shan, Amah Rock and Tung Ping
Island are turned into magnificent landscapes - a surrealistic existence beyond
the human world.

Cheng Wei-kwok’s persistent experimentations revealed a strong
motivation of self-expression and an underlying craving to achieve a
breakthrough from the constraints of traditional Chinese painting and yet not to
dispense with it entirely.







