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LING NAM PAINTING (17th — mid 20th century)
From the collection of the Hong Kong Museum of Art

From 14th May to 20th June, 1976.

Although painters of Ling Nam or Kwangtung origin may be traced back to the Tang Dynasty or earlier,
extant works by Kwangtung painters are dated up to the Ming Dynasty. The major development of
Kwangtung painting, however, began from the 17th century.

Painters of early Ch’'ing Dynasty in general favoured a calligraphic style which emphasized the special effect
of brush and ink on paper rather than the direct representation of the external form of objects. Such
calligraphic style of plant painting continued to prevail even in the 18th and 19th centuries. The
chrysanthemum painting of Kan T’ien-ch’ung is a remarkable example.

In the reigns of Ch'ien Lung (1736—1795) and Chia Ch’ing (1796—1820), landscape painting replaced
bird-and-flower painting as the most popular theme. This was mainly due to the work of a group of
influential scholar painters who dedicated themselves to the painting of landscape. Of these, Li Chien was
the best known. While he was well acquainted with the painting techniques of the Yuan and Ming masters,
he successfully gave to many of his landscapes a touch of the regional characteristics of Kwangtung.

The efforts of the earlier painters began to bear fruit in the 19th century when painting became a popular
activity in Kwangtung and many painters were able to free themselves from the strong influence of the
painting style of the north. Highly individual styles can be seen in the figure paintings of Su Jen-shan and
Su Liu-p’eng, in the landscapes of Li Kuei, Ch'en Ch’iao-sen and Yuan Kao, and in the bird-and-flower
paintings of Chu Ch’ao and Chu Lien. The success of these painters not only testified the capacity of the
Kwangtung artists but also added impetus to the development of painting in China.

There were two major streams of Kwangtung painters in the early 20th century. In the first stream were the
traditionalists who formed the majority of the painters at that time. They followed more or less the path of
their predecessors in search of the painting techniques of the past great masters. The second stream was
composed of those more adventurous artists who looked for something more than just the traditional.
Some went abroad in search of new ideas and techniques and infused these into their own Chinese
traditions, developing into a new school of painting, generally known as the “‘eclectics’’ . The leaders were
Kao Chien-fu, Kao Ch'i-feng and Ch’en Shu-jen. Their influence can still be observed in the works of quite a
number of painters here in Hong Kong.

All the paintings in this exhibition are selected from the collection of the Hong Kong Museum of Art. Many
of them have not been exhibited before. Although the works of some of the early Kwangtung masters are
not available, yet, we hope this exhibition can help to promote the public interest in the paintings by artists
of the Kwangtung Province. L aurence Tam Curator
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1.

BIRDS IN SNOW (dated 1646)
CHAO T'ing-pi (mid-17th century, Hsin-hui
District)

HORSE (dated 1672)
CHANG Mu (1607 — 1688, Tung-Kuan Dis-
trict)

. CHRYSANTHEMUMS & ROCKS (dated 1786)

KAN T’ien-chung (late 18th century, Hsin-hui
District)

. LANDSCAPE (dated 1794)

LI Chien (1747-1799, Shun-te District)

. FLOWERS (dated 1824)

LU Hsiang (late 18th century, Shun-te District)

. LANDSCAPE

HSIEH Kuan-sheng (late 18th century, Nan-hai
District)

7. THE THREE FRIENDS

LU P’ei (late 18th century, Shun-te District)

. LANDSCAPE

HUANG Pi (late 18th century, Ch'ao-yang Dis-
trict)

. LANDSCAPE (dated 1811)

CHANG Yu-chih (died 1824, Shun-te District)
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PLUM BLOSSOMS
CHANG Chia-yi (late 18th century, Shun-te

District)

LANDSCAPE

HUANG Pei-fang (1779-1859, Hsiang-shan Dis-
trict)

ADMIRING AN INKSTONE
MONK Te-k'un (early 19th century, migrated
from Kiangsi to Kwangtung)

LANDSCAPE (dated 1835)
LO Yang (early 19th century, Shun-te District)

BIRDS & FLOWERS (dated 1851)
CH’EN Kwang-hsiang (early 19th century)

LANDSCAPE

L! Yu-wei (born 1811, Shun-te District)
TRAVELLERS IN THE MOUNTAINS
SU Jen-shan (1814-1849, Shun-te District)

THE TWELVE CELESTIAL CONSTELLA-
TIONS
SU Jen-shan (1814-1849, Shun-te District)

ORCHIDS
CHANG Ching-hsiu (mid-19th century, Tung-
kuan District)

FLOWERS & INSECTS (dated 1902)
CHU Lien (1828-1904, P'an-yu District)

STRANGE BEGGAR
SU Liu-peng (c. 1814-1860, Shun-te District)

LANDSCAPE (dated 1894)
CH'EN Ch’iao-sen (1834-1905, Sui-ch’'i Dis-
trict)

LANDSCAPE (dated 1894)

TUNG Chi-yu (born 1838, Nan-hai District)

FI:OWERS & INSECTS

MENG Chin-i (mid-19th century, migrated

: from Kiangsu to Kwangtung)

PINE & ROCK (dated 1861)

TENG Ta-lin (mid-19th century, Hsiang-shan
District)

LANDSCAPE (dated 1861)

YUAN Kao (mid-19th century, Hsiang-shan
District)

FLOWERS

WU T'ien-sing (mid-19th century)

LANDSCAPE (dated c. 1852)

LI K'uei (late 19th century, Nan-hai District)

TRAV‘ELLERS RETURNING HOME
LO Ching (late 19th century, P'ang-yu District)

LANDSCAPE (dated 1863)
LO An-hsien (late 19th century, P'an-yu Dis-
trict)

LANDSCAPE (dated 1878)
MENG Erh-chu (late 19th century, P'an-yu
District)
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FLOWERS (dated c. 1873)

CHU Lien (1828-1904, P'an-yu District)

CHANG Chia-mu (late 19th century, Tung-
kuan District)

ORCHIDS (dated 1877)
LIANG Chiu-tu (late 19th century, Shun-te
District)

LANDSCAPE (dated 1901)
LIANG Yu-wei (died 1913, P’an-yu District)

. LANDSCAPE

WANG Keng (19th to 20th century, P'an-yu
District)

LANDSCAPE
WU Teh-yi (1854-1927, Nan-hai District)

BIRDS & FLOWERS (dated 1941)

YUNG Tsu-ch’un (1872-1944, Tung-kuan Dis-
trict)

LANDSCAPE

P’an Ho (1873-1929, Nan-Hai District)

LANDSCAPE (dated 1924)
LI Yao-ping (1880-1938, Hsiang-shan District)

A BIRD ON A BRANCH (dated 1935)
CHAO Hao (1881-1948, T'ai-shan District)

FLOWERS & BIRDS
LI Tan-lin (late 19th century, Kuei-shan Dis-
trict)

FIGURE (dated 1891)
WU Hsueh-chao (late 19th century, Shun-te
District)

PLUM FLOWERS

CH’EN Shu-jen (1883-1948, P’an-yu District)

PLAYING THE PI-PA (dated 1944)

LI Feng-kung (1884-1967 , Tung-kuan District)

A LADY

HUANG Shao-mei (1886-1994, Tung-kuan Dis-
trict)

LANDSCAPE (dated 1941)

LU Chen-huan (born 1889, Po-lo District)

LANDSCAPE (dated 1947)

CHANG Ku-chu (1890-1968, Shun-te District)

A LADY (dated 1963)
TENG Fen (1892-1963, Nan-hai District)

LADY IN THE WOOD
HUANG Shao-ch’iang (1900-1942, Nan-hai Dis-
trict)

RED BAMBOO (dated 1949)
LI Yen-shan (1902-1961, Hsin-hui District)

LANDSCAPE

CHENG Ch'ang (early 20th century, Shun-te
District)

LANDSCAPE

HUANG Po-yeh (1901-1968, Tung-kuan Dis-
trict)



