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Introduction

In this current exhibition of contemporary Hong Kong art, the
evolution of a ““Hong Kong Style” has finally become evident.
This is not to say that every artist here is groping for the same
goal. On the contrary, they strive to find their own individual
path. Not all of them were born in Hong Kong. Their educational
backgrounds and experiences vary. They look back to the tradi-
tion from different stands, they react to the tides of the modern
epoch differently, and they choose diverse materials and techni-
ques for their expression. They are Hong Kong artists because
they all work in Hong Kong, suffer similar frustrations, battle
the same obstructions, and share similar stimuli. Although their
confidence is frequently tested, they have been able to create
something which reflects aspects of Hong Kong in one way or
another.

The exhibition represents a biennial survey of the Hong Kong
art scene which may be quite unfamiliar to a visitor and even to
most of our local residents who seldom concern themselves with
art in their daily life. In a way Hong Kong art is very much
“underground”, because most of the artists work in seclusion
and exhibit only occasionally. When their work is exhibited it is
usually met with a cold and sometimes hostile response. At
different times there have been one or two art galleries dealing
with art of a certain quality, but today none of these survive.
However those galleries which deal with paintings of Hong Kong
scenes with a definite tourist appeal, thrive and become the
unfortunate image of Hong Kong art to an outsider. In this con-
text it is regrettable that the very limited space of our galleries
does not allow a continual display of contemporary Hong Kong
art which is exhibited only rarely during the year.

The general public are largely unaware of the difficult situation
our artists are in. In the quarter of a century since the Second
World War, Hong Kong art has undergone a tremendous change.
The artists have struggled a long way, miraculously emerging
from a once recognized ‘‘cultural desert”. They have grown up
in an unsympathetic environment, probably confronted with
more obstacles than artists elsewhere. One obvious factor is that
Hong Kong has always been seriously in need of a proper art
school where our younger artists can be trained. Only in recent
years extramural departments of the two universities have
opened art courses which do help to produce and develop some
of our new talents. Still many artists-to-be fall into time-worn
matrixes set by some artists of the older generation who, as
masters, teach their pupils only to duplicate their own dated
styles, and inadequacies.

Another even more important factor leading to the present
difficult situation is the rapid transformation of the society, which
leaves many of our artists hesitating and confused. Between the
young and old generations, not only is there a generation gap,
but there is also a drastic shift of values and a distance as wide
as East and West. It is tempting for the younger generation to
desert their own tradition which is fading and dissolving and

look towards the modern West. The traditional Orient is a
temple which has fallen apart, whereas the modern West is a
blinding light, brilliant yet intangible. Between these the Hong
Kong artist is to make a choice. If he chooses the East, he may
have to accept antiquated and perhaps distorted standards, and
pursue remote idealized subjects. If he chooses the West, he may
have to seek after foreign styles and techniques provided by his
mentor or based on printed images in books and magazines. Very
often he has never seen any representative example of Western
art in actuality.

Today art styles change so swiftly that even a Western artist
may find himself greatly bewildered. But then he is well aware
of established standards which he can either follow or reject.
The Hong Kong artist knows no established standards, and any
action he takes is likely to add to his perplexity. As a follower
he will be entrapped into petrified moulds which even further
separate him from the true tradition. As a rebel his negation
leads nowhere. The frustration is so great that many of our more
promising young artists have abandoned art altogether and only
those with persistence and determination have avoided the
pitfalls and overcome the hindrances.

However, there are still advantages of being a Hong Kong
artist. If the pressure of the tradition is so weak and if he is not
readily carried by the styles and vogues of the era, in his lone
searchings he has the complete freedom of a lone searcher. He
may have to spend twice the effort to achieve half the results,
but the opportunity for him to create a new art is wide. Un-
doubtedly Hong Kong is the main frontier of East-West cultural
interfusion which, although causing harmonies as well as dishar-
monies, shapes the environment and gradually becomes the spirit
and strength of Hong Kong art as we see it today.

Thus Hong Kong art rests on the various points where this
East-West cultural interfusion takes place. In oil painting, some
artists try to impregnate their work with Oriental poetry or
philosophy. In Chinese ink painting, some seek to transform the
traditional landscape into modern space, and some experiment
with ink and colour to explore newer possibilities. In sculpture,
some evoke solemn and primitive feelings of the ancient world.
In printmaking, some recapture the gaiety and frank decorative-
ness of Chinese folk art. There is some work which is very East-
ern, some very Western, but the majority is in between. At a
glance Hong Kong art may appear over-diversified, but the
multiple ways in which Eastern and Western ideas are merged
together mark the characteristics of our *“Hong Kong Style”.

WUCIUS WONG
Assistant Curator

July, 1972
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PAINTINGS

* BLAND, Douglas
| Fishing Fleet
2 Goat Head

CHAN, Gaylord
3 Square and Circle

* CHAN, Luis
4 Seven Spaces
5 Crushed
6 Three Red Pots

CHAO, Hai-tien
7 130° Left View of Red and Green

8 130° Right View of Green and
Yellow

CHOY, Rita
9 Peeping

CHUI, Tze-hung
10 First Rains in Spring
Il Water |
12 Water Il

* GRIFFITH, M. F.
I3 The Rape of Nature
14 The Magic Flower

* HON, Chi-fun
I5 Wet Enigma
16 Second Lethe

KAN, Ricky
17 Golll

KAN, Tai-keung
I8 Origin
19 The End

* KWONG Yeu-ting
20 Landscape

LAI, James Fook-chuen
21 Listen
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LEE, Ching-man
22 Painting

LEUNG, Kui-ting
23 Area
24 Continual

LI, Man-kim
25 Painting Il

* LIU Kuo-sung
26 Which is Earth? No. 61
27 Moon’s Metamorphoses No. 75

MOK, Tat-wah
28 Red Mountain

SZETO, Mo-yeh
29 Cherishing

TSUI, Joseph
30 Grey and White llI

WONG, Ping-kwong
31 Hot Line

WONG, Pui-kong
32 Landscape

WONG, Wucius
33 Recollection

YU, Sai-kin
34 Emerging |
35 Emerging Il

ZIE, Alan Yongder
36 Tree

CHINESE INKS

BUTT, Evelyn
37 Poetry

CHENG, Wei-kwok
38 CIiff
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CHOU, Lu-yun
39 Tree 20l

JAT, See-yeu
40 The Ocean

KAN, Kit-keung
41 Mountain |

LAU, Kam-yin
42 Woods Il

LEE, Victor
43 Composition

LEE, Wai-on
44 History

LEUNG, So-ying
45 Mindscape

LIU, Sze-ki
46 Landscape

LUI, Shou-kwan
47 Zen |
48 Zen Il

MOK, Tat-wah
49 Live

NG, Yiu-chung
50 Sit Still

POON, Chun-wah
51 Space

TAM, Laurence C. S.
52 Landscape

TSE, Cheong-wing
53 Landscape

WONG, Man-lung
54 Village in the Mist

YU, Tung-ching
55 Water Spirit |
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DRAWINGS,
WATERCOLOURS,
COLLAGES

* BLAND, Douglas
56 Buckley

CAPELING, Barbara
57 20th Century Inner Man

58 Contemporary Door Guardians
I

59 Contemporary Door Guardians
i

* CAVALCANTI, Dirce (DAJA)
60 Unconnected Movement
61 Threshold
62 Anatomy of a Trunk

CHEUNG, King-kwong
63 Form 0227
64 Form 0327
65 Form 0527

* GRIFFITH, M. F.
66 Mammon
67 Shek O

HO, Kai-yim
68 Humpbacked Woman
69 Man Crouching

KAN, Ricky
70 Go IV
71 GoV

KWAN, Jerry
72 A Random Thought
73 Come and Go

LEE, Jerry
74 Suite Synthesis

LEE, Victor
75 The Earth, A Door?
76 Drawing |
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LESSER, M.

77 An Undetermined
Semi-Inorganic
78 Untitled

NG, Wing-yu
79 Two Persons

PO, Frank
80 Human Body

SiU, Chi-wang
8l Gage

TSUI, May
82 Drawing A
83 Drawing B

WONG, Kay
84 Landscape |l

YEN, E-king
85 Landscape |
86 Landscape |l

PRINTS

CHAN, Eric
87 Current

CHAN, Shun-mei
88 Work il

* CHEUNG, Yee
89 Record
90 Writing

* HON, Chi-fun
91 Heart of My Heart
92 When Summer is Gone

KWAN, Jerry
93 Emptiness
94 Temptation

* KWONG, Yeu-ting
95 Metamorphosis |
96 Metamorphosis Il
97 City Cave
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LEE, Bing-kee
98 0400

LEUNG, Kui-ting
99 Part

PO, Frank
100 Life

POON, Chun-wah
101 Landscape

POON, Man-lock
102 Faces

PUN, David
103 Circles

QUAH, Cecilia Chak-ling
104 Time and Space

* VAN, Lau
105 Image of 1972 |
106 Image of 1972 1I

WANG, Po-shu
107 This is Exhibiting

WONG, Sam
108 Untitled

YEUNG, Wai-fung
109 Inherit

CHINESE CALLIGRAPHY

AU, Sheung-po
110 Stone of Maternal Love
111 Treatise on Calligraphy

CHAN, Gi-chung
112 A Beauty
113 Goddess of the River Lo

CHAN, Kok-po
114 Hsiao Ching

CHAN, Man-kit
115 Couplet
116 The Diamond Sutra
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JAT, See-yeu
117 Calligraphy

KAI, Tsz-ko
18 Couplet

KWOK, Man-ching
119 Couplet

LEE, Kwok-fai
120 Calligraphy

LO, Mathew Kam-yuen

121 Untitled
122 Untitled

TSE, Hay
123 Couplet

SCULPTURES

CHAN, Shu-fan
124 Strength

* CHEUNG, Yee
125 Complex
126 Birth
127 Everlasting

* Denotes invited artist
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CHEUNG, Yin
128 Creation |
129 Creation Il

GRIFFITH, M. F.
130 Nature Totem

HA, Bik-chuen
31 Explorer
132 People

LEE, Aries
133 Cans
134 Cell

TONG, King-sum
135 Fruit lI

* VAN, Lau

136 Image |
137 Image Il
138 Image llI

WANG, Po-shu
139 Wood
140 Cut
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