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INTRODUCTION

CHEUNG Yee’s sculpture has quite literally grown out of a sheet of metal which you or I could buy, flat
and shining, from any hardware shop. Three years ago this was copper and on it was engraved almost imper-
ceptible, calligraphic designs. This idea quickly led to a more richly embossed surface which produced raised
island shapes and intricate textures. As these became more bold and vigorous, so holes, and nails, and wire
of the same copper metal, made their logical appearance, to play their part in the total form which became
more three dimensional. Now he has added wood carving and print making to his repertoire and these he
exploits and attacks with the same vitality as he does his metal. His metal reliefs have recently become more
crumpled, jagged, and interlocking, sometimes to be seen from both sides, objects to hang or stand. New
metals have appeared, aluminium and brass, sometimes worked separately and at others combining with copper.

It is a short history of how to make metal more metallic, and how to exploit it to its furthest limits, how
to make the mosts of its strength, its thinness and its vitality. It has also been a history of astounding inven-
tiveness, ingenuity and speed, during which it would have been more easy to have repeated or gone back on
ideas, to have been successful, rather than to go on and make new discoveries. CHEUNG Yee now emerges as
a true master of the material he chooses to work in, and in this mastery his art is revealed. From metal and
wood he has created for us visions and images which change with the light, as they do with ones own mood.

They are as tangible, as honest and as meaningful as the early bronze ritual vessels of the Chou and Shang
dynasties of China. These objects of superb shape and inventiveness in their sculptured reliefs are near in
spirit to CHEUNG Yee’s work as also is ancient Chinese calligraphy. But his form and expression belongs to

today. It is an important and exciting moment to find CHEUNG Yee’s work amongst us.

John Warner
Curator
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Lost Paradise

Collection of Signs

Everlasting
Fortune Telling

Inscription on Smooth Cliff

Engraved Tablet
Totem

Floating

Four Gods
Tomorrow
Four Spirits

Broken-stone Tablet

Fortune Telling
God

Cave Forms
Ten Brave Men
Crieifix

Birth

Cliff Form
Lucky Charm
Fortune Telling
Cliff Form
Four Spirits

Aluminium
Aluminium
Copper
Copper
Copper
Copper
Brass
Brass
Copper
Bronze
Bronze
Copper
Copper
Copper
Copper

Aluminium

Copper

Copper

Copper
Aluminium
Aluminium
Aluminium
Brass & Copper

223 x 93
113 x241
291 x 18
201 x 18
198 x 24
643 x 111
e %A1
I x37%
16 x223
8tx 5
12 x 191
288 x 113
283 x 221
541 x 201
113 x234
28 x 39
47+ x 10
36 x231
66 x 8
33 x33
413 x 161
363 x 361

(4)501 x 6
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43
44
45
46

Coin
Totem

Cliff Form
Everlasting
Door God
Mask
Tombstone
Cliff Form
Cliff Form
Broken Wall
Face

Bat

Birth

Square Coin
Door
Tombstone
Lucky Charm
Spells

The Beginning
Fortune Telling
The Beginning
Traces

Door

Brass & Copper

Aluminium & Brass
& Copper

Aluminium
Wood
Wood
Aluminium
Brass
Copper & Brass
Brass
Aluminium
Aluminium & Brass
Aluminium
Wood
Copper
Copper
Copper
Wood
Aluminium
Copper
Copper
Aluminium
Aluminium
Wood

59 x58%
[00x 6

43 x 10
328 x 223
(2)392x 8
66 x 10
762 x 6
20 %55
481 x 38
55 x30%
154 x 10
501 x 421
291 x 11
36 x36
350 x 133
411x 6
321 x 313
642 x 31
281 x 28%
502 x 45}
37} x 38
B2 xB56%
20 x15%
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48
49
50
51
52
53
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59
60
6l
62

g ¥ B E N AFEIT IR

YN

S
TR,

Tombstone
Peeping
Couple

Heavenly Voyage

Monolith
Family
Head

Bird King
Dying Bird
Family
Legs

Twins

Spell
Snakeman
Reproduction

Growth

Stone
Wood
Wood
Wood
Copper & Brass
Wood
Wood
Wood
Wood
Wood
Wood
Wood
Copper
Wood
Wood
Wood

Height |1
5x 18x 193
Height 36
9 x 36
Height 45
Height 28
Height 373
Height 163
Height 17
Height 43
Height 404
Height 28
Height 36
Height 452
Height 154
Height 193
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JX 3 PRINTS
63 R
64 &
65 Ik G A

66 7. 4=

67 BE
68 =
69  Bh
70 B
71 4& val
72

73 A R
74 5
75w IR

Flames I, 2, 3
Floating City
Everlasting
Everlasting | & 2
Mother & Child
Cliff Forms
Traces |

Traces 2

Figure | & 2

Engraved Stone

Snake | & 2
Traces | & 2
Lake

All sizes are in inches height proceeds width.
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Biography

CHEUNG Yee has lived and been educated in Hong Kong except for four years between 1954 and 1958
when he attended the Fine Art Department of Taiwan Provincial Normal University. Here he studied the
history of Chinese Art as well as painting. On his return to Hong Kong he practised painting and taught art at
a country school. In 1961 he began his experiments with metal reliefs. All the works in this exhibition date
from this time. He now teaches art at St. Stephens Boys College, Stanley where he lives and has his studio.

Exhibitions

1962 Art Gallery exhibition ‘““Hong Kong Art Today".
2nd International Exhibition of Art, Hong Kong.
Ist International Art Exhibition, Saigon (awarded Diplome d’Honneur).

1963 Joint exhibition with David Lam (City Hall Hong Kong).
Ist Overseas Chinese Exhibition, Taiwan.
Completed twelve reliefs for Hilton Hotel, Hong Kong.

1964 3rd International Exhibition of Art, Hong Kong.
The Circle Art Group Exhibition, City Hall, Hong Kong.
Represented at the Carnegie International Art Exhibition, Pittsburgh, U.S.A.
First one-man exhibition, City Hall Art Gallery, Hong Kong.

Collections

City Hall Art Gallery Collection and several private collections in Hong Kong, Philippines, Taiwan, Sweden,
Switzerland, U.S.A. and England.
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Mr. Nigel Cameron, (7) %3 “Totem”.

Mrs. Arax Warner, (9) Ui “Four Gods”, (23) U “Four Spirits” and (52) FJiK “Family”.

Mr. Dale Keller, (12)% [} “Broken-stone Tablet”.

Mr. Jacson Yu, (19) & “Cliff Form”.

Mr. M. L. Coseteng, (51) # “Monolith”.
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