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Symphony No.41 in C, K551, 'Jupiter' Wolfgang Amadeus Mozart (1756-1791)

Allegro vivace
Andante cantabile
Minuetto: Allegretto
Molto Allegro

By the time he came to write his last three symphonies in 1788, Wolfgang Amadeus Mozart had both
enjoyed and suffered in the ups and downs of a career as a performing musician. As a child prodigy,
he was féted and given lavish gifts by the nobility. As a musician in the employ of the Archbishop
of Salzburg, he was a "vile wretch", and treated as such. He achieved success as a pianist and opera
composer in Vienna in the 1780's but by the end of the decade, war with Turkey had depleted the
coffers of those who patronised the arts. Mozart had also become a victim of intrigues, his talents
by-and-large unwanted.

Mozart’s last three symphonies were written in quick succession in the summer of 1788, No. 39 in
June, No. 40 in July and No. 41 completed on 10 August. The reason for this burst of inspiration
is not known; there seems to have been no commission. The nickname ‘Jupiter’ is not Mozart’s. It
is reputed to have been given by Johann Salomon, the impresario who arranged Haydn’s visits to
London. He had access to a piano version of the score and likened it to the most powerful of the
Greek gods. The orchestral parts were published two years after Mozart’s death but the full score had
to wait until 1807-10. The symphony is written for flute, 2 oboes, 2 bassoons, 2 horns, 2 trumpets,
timpani and strings.

The Allegro vivace opens with commanding octaves in the whole orchestra answered by rising
soft phrases in the strings. The rutti resumes with militaristic thythms which lead to a dramatic
fermata. A new theme in the flute soars above a softer version of the opening. This develops and
gradually returns to the military ideas as the music moves towards the dominant key. The second
theme is a gently rising chromatic figure answered by a descending dotted figure. These are treated
contrapuntally and develop into a fine zuzti to close the exposition. The development tends towards
E-flat major as the themes are given ingenious contrapuntal treatment. A quasi-recapitulation is in
the key of F but leads ultimately to the majestic real return in the tonic key.

Muted strings open the Andante cantabile with an aria-like theme, but the sweetness is disturbed by
off-beat chords in the full orchestra. The aria continues but chromatic passages increase the intensity
of mood. The second theme features increased coloratura which grows organically from the first
theme. The brief development is chromatic and makes even more of the decorative melodic aspects
before the first section is recapitulated.

The Minuetto: Allegretto begins with a quiet, chromatically descending theme in the strings. This is
answered with the addition of woodwind figures giving a gentle mood but with serious undertones.
Woodwind become more prominent in the second strain, which leads to a recapitulation and
something of a development of the opening. The 770 begins with a long chord followed by elegantly
articulated quaver figures. The second strain introduces a more strident theme, a version of which will be heard
again in the last movement. The Minuetto is repeated.



The opening four-note theme of the Molto Allegro is a version of that of the second section
of the Trio. It is presented simply at first, with a murmuring figure in the second violins. A
countersubject is added and continues to a second theme with a dotted figure followed by descending
scale passages. The four note theme is presented again but this time is treated fugally. The music
moves to the dominant key and the second subject is presented but there is again contrapuntal
treatment, including the use of themes heard eatlier. The development begins in the tonic minor and
moves with more contrapuntal treatments through far-ranging keys. The opening is recapitulated but
with continued, seemingly inexhaustible, contrapuntal ideas. Themes and fragments are juxtaposed
and intermingled as the music works through to its ultimate resolution.
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New "Book of Genesis" (World Premiere) Yip Wai-hong (b.1930)

"The Bible is inspired by God - and for each and every one of us, the feelings and perception may
be different. I hope to share my belief with you all through my new work, New 'Book of Genesis'."

The creative concept behind the New “Book of Genesis”

More than 40 years ago, when I was studying for my Master’s degree in Church Music at the
Southern Baptist Theological Seminary in the United States, I wrote The Symphony of the Earth as
my thesis for my graduation concert. The work, which got me a First Prize, is in the form of the
traditional cantata and comprises arias for solo, vocal ensemble and a mixed choir, all supported
with a full-size orchestra. The libretto is quoted verbatim from Chapter 1 of Genesis in the Bible.
The choral symphony with its rich religious colours was very well received at its first performance.



Now after all these years, in the course of my daily reading of the Bible, I observed that certain
parts of the Scriptures do contain meanings that are beyond the understanding of young Christians
or non-believers. For example, how did the earth come to be created? How was Man created?
How did Life come into being? There are so many details in the Scriptures that cannot be fully
understood. I have never stopped pondering, and I remain totally convinced that God did it all: the
order in which He created heaven and earth, and the relationship He ordained between Himself and
the Universe. I accept these as facts true and clear. My feelings are not only based on my belief — they
also represent the manifestation of how God accomplishes His will.

[ believe that this work is a gift from God, and that it is His will for me to share my inner thoughts
with others through the medium of music. While this comes from my personal perceptions and
convictions, I sincerely hope that it finds resonance in the hearts of my brothers and sisters in

Christ. Thank you!
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-Prelude-

In the beginning was the Word, and the Word was
with God, and the Word was God. The beginning

was the universe. The Spirit of God was moving
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* amidst the universe. And he saw the beauty of the
universe, and the many stars and bodies lined up in
the order that God created. And God was pleased.
And God saw a small star amidst them, and it was
dim. And God wanted to create a beautiful heaven

and earth of its own. And God began to create the
heaven and the earth.
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(1) The first day when God created the heaven
and the earth
In the beginning God created the heaven and
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the earth. And the earth was without form, and
void; and darkness was upon the face of the deep.
And the Spirit of God moved upon the face of the
waters. And God said, Let there be light; and there
was light. And God saw the light, that it was good:
and God divided the light from the darkness. And
God called the light Day, and the darkness he
called Night. And the evening and the morning
were the first day.
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(2) The second day when God created the
heaven and the earth

And God said, Let there be a firmament in the
midst of the waters, and let it divide the waters
from the waters. And God made the firmament.
And God said, Let the waters under the firmament
be gathered together unto one place, and let the
dry land appear; and it was so. And God called
the dry land Earth; and the gathering together of
the waters called he Seas: and God saw that it was
good. And the evening and the morning were the
second day.

(3) The third day when God created the heaven
and the earth

And God said, Let the earth bring forth grass, the
herb yielding seed, and the fruit tree yielding fruit,
whose seed is in itself, upon the earth: and it was
so. And the earth brought forth grass, and herb
yielding seed after his kind, and the tree yielding
fruit, whose seed was in itself, after his kind: and
God saw that it was good, and he was glad. And

the evening and the morning were the third day.

(4) The fourth day when God created the
heaven and the earth

And God said, Let the lights made on the first
day divide the day from the night; and let them be
for signs, and for seasons, and for days, and years.
And let them be for lights in the firmament of the
heaven to give light upon the earth. And let them
turn by their own on tracks laid down. And God
made a lesser light to go round the star called the
Earth, and the greater light and the lesser light
were each on tracks of its own to rule over the day
and over the night. And he made the stars also.
And God set them in the firmament of the heaven
to give light upon the earth, And to rule over the
day and over the night, and to divide the light and
the dark, And God saw that it was good and he
was pleased, And the evening and the morning
were the fourth day.
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(5) The fifth day when God created the heaven
and the earth

And God said, Let the waters bring forth the
moving creature that hath life, and fowl that may
fly free in the firmament of heaven, and living
creatures in the seas. And God created fish and
creatures of the sea, after their kind, And they fill
the heaven, the sea and the earth. And God saw
that it was good and was pleased. And the evening
and the morning were the fifth day.

(6) The sixth day when God created the heaven
and the earth

And God said, Let there be cattle, and creeping
thing, and beast of the earth after his kind, And
God made the beast of the earth after his kind,
and creeping thing and cattle after his kind, And
micro living thing after his kind. And God said,
Let us make man in our image, after our likeness:
and let them have dominion over the fish of the
sea, and over the fowl of the air, and over the
cattle over all the earth, and over every creeping
thing that creepeth upon the earth. So God
created man in his own image, and let man have
dominion over the fish of the sea, and over the
fowl of the air, and over the cattle, the creeping
thing and every living thing that moveth upon
the earth; And God said unto them, Be fruitful,
and multiply, and subdue the earth. And God saw
every thing that he had made, and behold, it was
very good; and it was so, And God was pleased
and glad. And the evening and the morning were
the sixth day.

(7) And on the seventh day God ended his
work which he had made, And he rested, and
sanctified it.

Thus the heavens and the earth were finished,
and all the host of them. And God rested on the
seventh day from all his work. And God blessed
the seventh day, and sanctified it.

These are the generations of the heavens and of
the earth when they were created.

Hh S b A4 R BT P A b A i R A

Programme notes and speech provided by the composer

English translation provided by KCL Language Consultancy Ltd.
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