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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience,
please switch off your mobile phones and any other sound and light emitting
devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank
you for your co-operation.

A T R R B S S R B R > BB LA L ¢ www.lesd.gov.hk/CE/Event/artist/indexc.html
Please visit the following website for information related to application for porgramme presentation / sponsorship by the Leisure
and Cultural Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html

B RE TEHRBA 2] &F]: [Opus One ME=TZ | o 3 KEE 5 W kRSO 10 SUL R H A
PRI X 7 PR B A8 4000 ) el SR RIMPLLERN/ SR > WIS R AL T > MR8
6 AT B A o S8RV 8 B cp2@lesd.gov. hk s I 52721 2019 ©

Thanks for attending ‘Our Music Talents’ Series: ‘Opus One Piano Trio’. Please give us your views on this performance or
on LCSD cultural programmes in general, or your suggestions if you have any artist/arts group or music programmes of your
choice, by writing them down on this slip and then return it to the collection box at the admission point. You are also welcome
to write to us via e-mail at cp2@lesd.gov.hk, or by fax at 2721 2019.
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Debussy
Debussy
Debussy

Mozart

Brahms

Piano Trio in G
Petite Piéce for Piano and Clarinet

Premier Rhapsody for Piano and Clarinet

Intermission of 15 minutes

Piano Trio in G, K564
Trio for Clarinet, Cello and Piano in A Minor, Op. 114
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The concert finishes at about 9:30pm.
Please do not applaud between the movements of a piece.
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Opus One F=H% | Opus One Piano Trio
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Founded in 2001 by Warren Lee, Dennis Kim and Richard Bamping, the Opus One Piano Trio made
its début in the Hong Kong City Hall in the same year, and by popular demand, they have since made a
number of recital appearances in Hong Kong, performing works ranging from Mozart and Beethoven to
Brahms and Shostakovich. In 2003, the Trio commissioned Eli Marshall, the Artistic Director of New
Music Ensemble, Beijing, to write a work for them, culminating in the premiere performance of this work,

Opus Primus, in Hong Kong.

Opver the years, the Trio has made several recordings for the RTHK Radio 4 and collaborated with other
eminent musicians. The Trio even attempted a cross-over project when it recorded an unplugged pop
ballade with Hacken Lee for his ‘Victory’ album (2002). With the joining of violinist Wong Sze-hang in
2011, the Trio performed Beethoven’s Triple Concerto with Maestro Lit Jia and the Macao Orchestra in
January 2011 where critic Georg Predota remarked, ‘... much praise has to go to the soloists...the technical
challenges...were projected with rarely heard clarity.
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Hailed by The Straits Times as a musician with ‘superb pianism...a wonderful sense of colour and
impeccably controlled articulation’, Steinway Artist Warren Lee graduated from the Royal Academy of
Music and Yale School of Music with the highest of honours. He is the first-prize winner of the 1995
Stravinsky Awards International Piano Competition and the ‘Grand Prix Ivo Pogorelich’.

Lee has performed in concert stages worldwide, including prominent occasions such as the Weekend
Series at the National Center for Performing Arts in Beijing, Ivo Pogorelich Festival in Germany, the



Taos Chamber Music Festival and the Yale Piano Symposium in the United States. His recent choral
compositions can be heard on the Naxos label. His solo album ‘From Bach To Gershwin’, to wide acclaim,
was released in 2008 on Universal Music (Hong Kong).

He is currently a Guest Professor at the Central Conservatory of Music EOS Orchestra Academy, an
Honorary Artist-in-Residence at the Hong Kong Institute of Education, and the Music Director of St.
Paul’s Co-educational College and Primary School.

EJ1H Wong Sze-hang INEEE Violin
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Beijing-born Wong Sze-hang is an accomplished soloist, recitalist, chamber musician, concertmaster and
teacher. He has performed extensively around the world including China, the United States, Europe and Japan.

An experienced concertmaster, Wong has led orchestras in the US under the batons of Daniel Lewis and
Mehli Mehta. He has been Second Associate Concertmaster of the Hong Kong Philharmonic Orchestra
since he joined in 1989, and was once its Acting Concertmaster. He is also an active guest concertmaster
for orchestras in the region, including Shanghai Opera House, Guangzhou Symphony, Macao Orchestra
and Shenzhen Symphony.

Wong was a member of the Sulium String Quartet in the US. In 1993, he founded the Hong Kong String
Quartet. High critical acclaim has been won by the quartet not only for its performances in Hong Kong
but also in Beijing and at the Shanghai International Arts Festival.
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Richard Bamping has held the title of Principal Cellist of the Hong Kong Philharmonic Orchestra since

1993. His many solo appearances with the Philharmonic have been greeted with critical acclaim.
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As a freelance cellist based in London, Richard Bamping played in many chamber music ensembles
performing across the United Kingdom, Europe and the US. He has also performed with many of the
leading orchestras in Europe including the Philharmonia, the Royal Philharmonic and the European
Community Chamber Orchestras, and served for four years as Principal Cellist with the London Soloists

Chamber Orchestra.

In 1990, Leonard Bernstein chose Richard Bamping to play Principal Cello for the first Pacific Music
Festival in Japan, where he also worked closely with Michael Tilson Thomas and Marin Alsop. Richard’s
cello, dated 1674, was made in Cremona by Andrea Guarneri and is one of only eight surviving examples
of his work.
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Principal Clarinet of the Hong Kong Philharmonic Orchestra, Andrew Simon is acclaimed for his ‘almost
god-like technique’ (Auditorium Magazine). Simon was invited by Maestro Michael Tilson Thomas to
participate in a New World Symphony esteemed alumni concert in May 2012.

Simon is an active international soloist. He has given more than 60 solo performances with the Hong
Kong Philharmonic Orchestra, including John Corigliano's Clarinet Concerto, and GMN’s recording of
Baermann’s Adagio conducted by David Atherton. He made his Australian concerto debut under Marin
Alsop in 2000, giving the Australian premiere of the original version of Aaron Copland's Clarinet Concerto.
Recording projects include his solo CD ‘HOT” (Musicians Showcase), as well as an upcoming recital CD
for Naxos.

A graduate of The Juilliard School, Simon serves on the faculties of The Hong Kong Academy for
Performing Arts, The Chinese University of Hong Kong, and the Hong Kong Baptist University. As guest
lecturer, he frequents institutions such as Yale University, the Sydney Conservatorium, the Royal College of
Music (London), and the Central Conservatory (Beijing).
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‘One of the most individual and
absorbing pianists of our time.’

The Sunday Times
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“Gidon Kremer ... the great Latvian violinist and the
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Bruckner Adagio (from String Quintet)

Weinberg Symphony No. 10

Schumann Cello Concerto (transcribed for Violin and String Orchestra by René Koering) *

Shostakovich Violin Sonata (orchestrated for Violin, Strings and Percussion by Mikhail Zinman
and Andrei Pushkarev) *
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Programme Notes

Piano Trio in G Claude Debussy (1862-1918)

Andante con molto allegro
Scherzo: Moderato con allegro
Intermezzo: Andante espressivo

Finale: Appassionato

Claude Debussy (1862-1918) made such progress at the piano as a child that he was accepted as a piano
pupil of Marmontel at the Paris Conservatoire at the age of 10. Although a career as a pianist seemed
assured, he didn't consider his progess in the years 1878 and 1879 to be satisfactory and decided to pursue
a career as a composer. Around this time he also accepted a position as resident pianist and piano tutor to
Tchakiovsky’s patron Nadia von Meck. He was joined by cellist Danil'chenko and violinist Rakhul'sky
to form a household piano trio whose duties included performing at Madame von MecK's private social
functions. The Piano Trio dates from around this time. As Debussy’s career developed, he became one of
the most influential forces in the development of twentieth century music.

The Piano Trio, listed as Premier trio’, was dedicated to Emile Durand but remained unpublished until
modern times. It is tonal music in the late Romantic tradition, written before influences such as the
Javanese gamelan became so apparent in Debussy’s music.

The Andante opens with a flowing piano figuration which pauses in the fourth bar. The violin takes up
the theme and eventually passes it to the cello. The flow continues, passing through a section in F major
before reaching a climax at Allegro appassionato. A cello melody with triplet figures accompanied with
right hand piano chords acts to slow the tempo. Violin and piano enrich the texture as the music rises to
a climax. The opening flowing figurations return quietly but quickly rise to a restatement of the Allegro
appassionata only to relax and close the movement quietly

Light pizzicato octaves in the strings at the opening of the Scherzo are answered by individual piano
chords, suggesting a B minor tonality. The interplay of the motives gradually develops as the music moves
to a slower section in B major. Phrases are longer, but quickly take on lighter and more varied articulations
before the opening figures return to end the movement.

The piano opens the Intermezzo with gentle triplets in answering phrases as the cello begins its intense
aria, the violin joining later to make a duet. A more turbulent piano passage dominates deep cello notes
while violin, and later cello, soar above. The music becomes highly chromatic and moves through several
tonalities before the return of the opening intense aria, now in the violin. The instruments intermingle
as the string duet is accompanied by delicate piano figures at the end. The Finale has an intensely felt
opening in G minor. The pent-up passion is gradually released with powerful chords and octaves pushing
out the main theme. A sudden quiet section features a slower descending cello theme. This builds as the



violin joins in but soon relaxes. Gradually increased rhythmic activity pushes the music through various
keys ending in a powerful section in G minor. The final section transforms this with a triumphant sense of
arrival on G major.

Petite Piéce for Piano and Clarinet Claude Debussy

Originally called Morceau a dechiffrer pour le concours de clarinette de 1910 this piece was actually the
sight-reading test to match the Rhapsodie below.

The clarinet begins with quiet repeated rhythmic fragments accompanied by soft chords on the piano.
The rhythms grow and are gradually developed to include more chromatic leaping figures which rise to a
climax. Piano and clarinet return to the opening rhythmic figures, now in octaves, as the music gradually
comes to rest.

Premier Rhapsody for Piano and Clarinet Claude Debussy

Described by Debussy’s friend Robert Godet as ‘the most dreamlike of rhapsodies’, this piece was written
in 1909/10 as a clarinet test piece for the Paris Conservatoire. Exploiting the lyrical as well as the dramatic
possibilities of the instrument, it was published in 1910. A year later, Debussy arranged it for Clarinet and
Orchestra and this was also published.

Opening with reflective chords in the piano, the opening phrases for clarinet are short and expressive.
These become more chromatic and complex and lead to a triplet accompaniment figure supporting the soft
but penetrating clarinet legato melody. This melody rises to a climax and the music becomes more active
leading to a scherzo section at a much faster speed. The natural flexibility of the clarinet is thoroughly
exploited as the scherzo continues through changes of metre. The reflective opening returns briefly with
deep rumblings in the bass of the piano only to launch into a final display of virtuosity.

Piano Trio in G, K564 Wolfgang Amadeus Mozart (1756-1791)

Allegro
Andante
Allegretto

Mozart was born in Salzburg, the son of Leopold Mozart, a violinist and composer. From the age of six,
Mozart and his sister toured in Europe as child prodigies with their father. In 1773, Mozart was employed
as a court musician in Salzburg, but was unable to secure a suitable position. He settled in Vienna in 1781
and had more success as a pianist and composer of operas.

Opus On | 11
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Piano Trio K 564 is the second of two piano trios in G. The first written in 1786 and the second dated 27
October 1788 with intervening trios in E-flat, B-flat, E, and C. All were written in Vienna and the first
five also published there. K564 was published in London in 1789 ‘for harpsichord or fortepiano with the

accompaniment of a violin and violoncello.

Strong unison G’s open the Allegro and violin and cello sustain these notes in a higher octave while the
piano introduces a graceful cantabile theme in sixths. Passing to the violin and cello, they are accompanied
by increasingly active semiquavers in the piano. The second theme in the violin is more angular at first but
gradually becomes smoother and more elegant. Quick running passages in all instruments mark the end
of the exposition. The development mainly treats a minor version of the first theme and includes a fresh
dotted figure and material from the second theme as the music prepares for a recapitulation of
the opening section.

The Andante is a set of variations on a simple cradle-like theme in balanced halves of eight bars each. The
first variation sees the theme imitated in violin and cello, accompanied by running semiquavers in the
piano right hand. Similar figures in the piano left hand dominate the second variation. Rippling triplets
set the mood for variation 3 while imitated figures form the basis of variation 4. Variation 5 moves to the
minor key, while variation 6 is a hive of activity in the major key, with a short brilliant coda.

The Allegretto opens with the piano presenting a 6/8 siciliana-like theme. Answered by the violin and
cello, the piano thickens the texture and begins to modulate but is brought back by a return of the opening
music in the strings. An episode in the minor key leads to a return of the opening theme in the piano,
later developed into running semiquavers. Chromatic passages and ascending decorated figures are the
main materials in the next quite substantial episode. The final return of the opening theme is treated with
considerable contrapuntal elaboration but maintains a cheerful mood.

Trio for Clarinet, Cello and Piano in A Minor, Op. 114 Johannes Brahms (1833 - 1897)

Allegro
Adagio
Andantino grazioso

Allegro

The son of a professional double bassist, Johannes Brahms (1833-1897) made quick progress as a
pianist and gave public recitals in Hamburg at the ages of ten, fifteen and sixteen. In 1853, he toured
as accompanist to the Hungarian violinist Reményi but remained based in Vienna from 1862. Here, he
developed a highly successful career performing, conducting and composing.

Brahms met clarinettist Richard Mihlfeld on a visit to the court orchestra in Meiningen in March 1891.
Miihlfeld’s playing was so impressive that Brahms was inspired to immediately write the Trio in A Minor,
Op. 114 and the Clarinet Quintes, Op. 115. Miihlfeld, Hausmann and Brahms played the premiere of the
Trio on 12 December in Berlin. The score was published by Simrock of Berlin in 1892 as ‘Trio (A moll)
fiir Pianoforte, Clarineste (oder bratsche) und Violoncell'



The solo cello opens the Allegro outlining the ascending notes of the A minor chord. The clarinet
answers as the piano adds a rich bass in slow notes, triplets move the music onward and the music builds
towards the first climax. A new theme, this time descending, in C major is introduced by the cello. The
development includes a substantial section in A major before the opening themes return, heavily influenced
by the development. A brief Poco meno allegro section with rapid pianissimo scales in the clarinet and cello,
and soft piano chords ends the movement.

The clarinet takes the opportunity to demonstrate its cantilena possibilities at the opening of the Adagio.
The cello answers with the piano providing a rich accompaniment. The piano also gets its opportunities
to display melodic potential but the major part of this role stays with the clarinet and cello.

The Andantino grazioso is a gentle waltz in A major, the clarinet again taking the opening theme, with
pizzicato chords in the cello. The piano textures thicken the total sound as new themes in shorter
fragments pass from clarinet to cello. The music again develops and passes to a trio section in the
subdominant which exploits the natural agility of the clarinet. The opening waltz returns to close the

movement.

The final Allegro mixes duple and triple times to give a turbulent mood to the opening for cello and piano.
This continues as the three instruments answer each other. The rthythms gradually relax and the cello is
given an expressive singing melody which is answered by the clarinet. The duet gradually gives way to
increased activity and excitement as the conflicting rhythms reappear. There is another lyrical moment,
but this is temporary, as the full working out reaches a solid resolution.

Programme Notes by Michael Ryan
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