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Programme Notes

Sonata No. 1 for Solo Violin Johann Sebastian Bach (1685-1750)
(Arranged for Guitar Solo) (Arr. Yang Xuefei)

Adagio
Fuga
Siciliano
Presto

From 1717 to 1723 Johann Sebastian Bach was employed as Director of Court Music at
Cothen, an appointment that marked the social height of his career. The court at Cothen
had no need for elaborate church music of the kind Bach was to be occupied with during his
next and final position as Thomaskantor in Leipzig, and he was thus able to devote himself
to secular works. These included three sonatas and three partitas for unaccompanied violin.
Here Bach built on an existing German tradition of violin-playing, exemplified in the work of
Johann Paul von Westhoff in Dresden, of Heinrich Biber and of Johann Jakob Walther. Bach
may have been more directly influenced, however, by the playing of Johann Georg Pisendel,
a pupil of Torelli and later of Vivaldi, who served at the court of Saxony in Dresden and met
Bach in Weimar in 1709 and again in Dresden in 1717.

Bach’s three Sonatas for Solo Violin are in the form of so-called church sonata, while the three
Partitas follow the form of the so-called chamber sonata or dance suite. Sonata No. I starts
with an elaborate introductory slow movement followed by a fugue. The third movement is a
Siciliano and the work ends with a final rapid Presto.

Arpeggione Sonata Franz Schubert (1797-1828)

Arr. Ragossni
Allegro moderato ( g g

Adagio
Allegretto

Franz Schubert was born in Vienna and spent most of his short life there. The son of a
schoolmaster, he was trained as a chorister in the Imperial Chapel and rather than pursue
further academic education qualified as a school-teacher, occasionally, and not particularly
satisfactorily, helping his father at his school. As a composer he was prolific, particularly in
the composition of songs, and by the time of his death in 1828 he had begun to attract the
attention of publishers and audiences.

Schubert’s Arpeggione Sonata was written for the arpeggione, a newly invented form of bowed
guitar, constructed by the Viennese maker Johann Georg Staufer in 1823. The instrument had
six strings, tuned like a guitar, and 24 metal frets fixed to the fingerboard. Its only significant
exponent was Vincenz Schuster, who published a tutor for the instrument. It was for him
that, in 1824, Schubert wrote his sonata, a work that nowadays forms a regular part of viola
or cello repertoire, and is here transcribed for cello and guitar. The first movement follows
customary sonata form, with two contrasting themes, a central development, ending in a short
cadenza, and a recapitulation. The Adagio offers a fine singing melody for the cello and the
final Allegretto with its contrasting episodes demonstrates Schubert’s inventiveness and gift for
melody.



Salut d'Amour Edward Elgar (1857-1934)
(Arr. Goran Sollscher)

Originally with the German title, Liebesgruss, Love’s Greeting, Elgar’s Salut d’Amour was
written in 1888 for his future wife, Alice, to whom he became engaged in the same year and
on whose support he was to rely over the coming years. The piece proved immensely popular
and has been heard in many different arrangements.

Autumn Song Pyotr Il'yich Tchaikovsky (1840-1893)
(Arr. Goran Sollscher)

The Russian composer Pyotr Il'yich Tchaikovsky, in common with many of his
contemporaries, found a ready market for short piano pieces, suitable for amateur performers.
Between December 1875, when he was employed on the staff of the Moscow Conservatory;,
and the following November he wrote a piece for each month, to be published together with
the periodical Nouvelliste. Autumn Song was written for the month of October.

Pastoral Liu Rongfa (20th century)
(Arr. Goran Sollscher)

The Chinese composer Liu Rongfa’s Pastoral makes a pleasing addition to repertoire in the
present arrangement, with its use of traditionally based material.

Logan Water Francesco Barsanti (1690-1772)
(Arr. Goran Sollscher)

Born in 1690 in Lucca, the Italian composer Francesco Barsanti accompanied the violinist-
composer Geminiani to London in 1714, and enjoyed significant initial success there. He
moved north to Edinburgh in 1735, married, and won considerable professional success as
a composer. He returned to London in 1743, where his reputation had waned, obliged now
to earn his living as an orchestral viola-player. From his time in Scotland come a set of Old
Scots Tunes, published in Edinburgh in 1742 and scored originally for flute, oboe or violin and
continuo.

Busk Ye Busk My Bonny Bride Francesco Barsanti (1690-1772)
(Arr. Goran Sollscher)

Like his other arrangements of Old Scots Tunes, Busk ye Busk, My Bonny Bride makes an
interesting and unusual addition to repertoire, demonstrating the composer’s harmonic
originality in the use of traditional melodic material.



Romance sans Parole Karl Yul'yevich Davidoff (1838-1889)
(Arr. Goran Sollscher)

The Russian cellist and composer Karl Davidoff trained first as a mathematician, but
was induced by Ferdinand David, leader of the Leipzig Gewandhaus Orchestra, to play a
concerto he had written and later to become principal cellist in the orchestra, teaching at
the Conservatory. He continued his career in Russia from 1862 as a player, one of the most
distinguished of his day, and as a teacher at the St. Petersburg Conservatory. His compositions
include a number of works for cello, among them the present Romance sans Paroles (Song
without Words).

Milonga del Angel Astor Piazzolla (1921-1992)
(Arr. Goran Sollscher)

Astor Piazzolla was born in Argentina in 1921, and as a child learnt to play the bandonéon, a
form of accordion used widely in Argentinian tango orchestras. It was with this instrument
and with his new treatment of the traditional tango that he won an international reputation,
with a unique style of composition that brought together the popular, the traditional and
the contemporary. His compositions have been variously arranged, since his death in 1992.
Piazzollas teachers included Ginastera and, in Paris, Nadia Boulanger, who encouraged him to
pursue his own course in music and continue to draw inspiration from the tango. The tango-
milonga is a popular instrumental form, used in Piazzolla’s 1962 Milonga del Angel, included
later in his Angel Suite.

Cafe 1930 Astor Piazzolla (1921-1992)

Piazzolla traced the story of the tango in his Histoire du Tango, starting with the bordello of
1900 and moving to the Cafe of 1930, the Nightclub of 1960 and the contemporary Concert of
Today. Cafe 1930 captures the atmosphere of 1930, as the tango travels through the century.

Bachianas Brasileiras No. 5 Heitor Villa-Lobos (1887-1959)

Aria
Danga

Heitor Villa-Lobos was born in Rio de Janeiro in 1887, the son of an employee of the National
Library, who was also an enthusiastic amateur musician, teaching his son the cello, using,
to begin with, a viola, more suited to the child's size. Villa-Lobos was later to acquire a
knowledge of the guitar and, in adolescence, a close acquaintance with the popular music
of Brazil, in all its variety. With the recommendation of Artur Rubinstein he attracted the
attention of rich sponsors, enabling him, in 1925, to move to Paris. In 1930, in Brazil once
more, he found himself involved in the organization of national musical education, while
developing his own personal and highly characteristic style inspired by the varied musical
traditions of the country. A prolific composer, his nine Bachianas Brasileiras reflect his
interest in Bach and his essential identification with the music of Brazil. These pieces are
varied in scoring, ranging from chamber music to works for full orchestra. The fifth of the set,
probably the most popular, was originally written for soprano and eight cellos. It opens, in



its original version, with the suggestion of a guitar, followed by a soprano vocalise, followed
by the cellos. The Danga suggests the improvised poetry contest of North-Eastern Brazil,
together with the sound of various birds.

Danse Espagnole Manuel de Falla (1876-1946)
(Arr. Ragossnig)

The leading Spanish composer of his generation, Manuel de Falla was born in 1876 in Cadiz,
where he had his early musical training. By the age of seventeen he had already decided to
be a composer and to write music that might express the spirit of his own country, something
in which his immediate predecessors had had no very significant success. From Cadiz Falla
moved to the Conservatory in Madrid, where he was influenced by Felipe Pedrell. For some
years he was based in Paris, where he was able to associate with composers such as Albéniz,
Debussy, Dukas, Ravel, and Stravinsky. Several of his piano works and songs were performed,
and in 1913 his two-act opera La Vida Breve was staged in Nice, and repeated at the Opéra-
Comique in Paris the following year. In 1914 Falla returned to Spain, where he continued an
increasingly successful career. In 1939 he accepted an invitation to Buenos Aires and died
in Argentina in 1946, leaving unfinished his ambitious choral work Atldntida, which had
occupied him intermittently for twenty years.

La Vida Breve (Life is Short) is the story of Salud, a gypsy girl, a victim of passion and betrayal
by her lover, Paco. The Danse Espagnole (Spanish Dance), here arranged for cello and guitar,
is characteristic of Spain, but appears first in a tragic dramatic context.

Programme notes by Keith Anderson



